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Public Papers of the Presidents
. October 28, 1993

Remarks at a Rally for Mayor David Dinkins in New York City

THE PRESIDENT: This is not one but two hard acts to follow. I am glad to be back in
Queens. And I'm here because I still love New York.

I want to say that when I was waiting to come out here tonight, I listened to the choir and
the music and my friend Judy Collins. And they were great, and they got me in a wonderful
frame of mind. I listened to all of you cheer. I listened to my friend Gary Ackerman tell me
that he grew up in a public housing unit called Pominant near here. His mother is right over
there. And I want to say right now that the first time Congressman Ackerman visited me in
the White House, he looked around at the White House and he said, "Don't feel bad, Mr.
President, I used to live in public housing, too."

I want to thank Tom Manton and Carolyn Maloney and Nydia Velazquez and my dear
fnend Floyd Flake and Gary Ackerman for being my partners in the Congress of the United
States. I want to thank Claire Shulman and Freddy Ferrer and Peter Vallone and all the
other leaders of the Democratic Party here, and Tom Van Arsdale and the leaders of the
House of Labor for giving us a place to meet and a cause to fight for.

I want to say a strong word for the rest of this ticket, Alan Hevesi and my friend of many
years Mark Green, who will make a strong team when Mayor Dinkins is re-elected on
Tuesday.

And [ want to say one other thing. I know I should be mindful of New York every waking
minute, but once in a while, just once in a while, you slip my mind. [Laughter] Now, this
morning I went out running, as I do every morning, and I wore a cap that I was given the
other night when we showed a wonderful movie at the White House about a young man who
overcomes enormous odds to fulfill his lifetime dream of playing football at Notre Dame.

Audience members. "Rudy”!

The President. The title of the movie 1s "Rudy." I didn't realize that when they showed it
on the CNN or wherever that there might be some political connotation to that. [Laughter]
So when I learned that there was, [ remembered that there was another movie made a few
months ago that I also liked very much called "Dave." So let me tell you, I liked both movies
a lot, but when it comes to being Mayor, Dave's my man.
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rl'he other thing I want to say to you is that it is easier to be a good President for quw_y_‘j Yor
City and for New York State if you have a good partner at city ball or in the statehouse. It
easier. | know we have a lot of work to do. Today, just today, 1 asked Congress to act’ oﬁ?
the vision of Mayor Dinkins and Senator Moynihan so that the Federal Government can

work with New York City and New York State to build a new railroad station inside the old g
post office on 33d Street in Manhattan. For more than half a million commuters every day, -
Penn Station is the gateway to New York City. We can build a beautiful new station worthy
of this great future and this great city.

This is the beginning of the kinds of things we must do together. But I need your help. So
what if we pass a health care plan -- we've got to do that -- and every one of your Members
of Congress vote for it. How will it work? How will it work? We must still have the clinics
in the cities where the people are isolated from care. We must still make sure the great
hospitals can prosper and provide care. We must still, in short, have the kind of partnership
with this city so that when we pass a bill providing health care security for all of our people,
health care that is always there, health care that can never be taken away, it is really there
when people show up the next day. That requires a partnership with a Mayor and a city
committed to providing quality health care to all the people who live here. That is why I
want you to reelect David Dinkins on Tuesday.

My fellow Americans, I believe with all my heart the decisions we make as a people in the
next 4 to 5 to 6 years will shape America for 50 years. We have finally admutted as a people
that we can no longer ignore the great challenges of our age: the great challenges of global
economy, the great challenges of crime here at home, the challenge to make a strength out of
our diversity, the challenge to educate and train our people better, the challenge to liberate
our people from the scourge of fear on the streets. We know what we have to do.

We know we can no longer ignore the fact that when there is no investment in these
distressed neighborhoods, whether they're in the inner cities of New York and Chicago and
Detroit or back home where I come from in the Mississippi Delta, which is still the lowest
income part of America, we know we can't ignore those anymore. We cannot let the fact
that we know we have great problems blind us to our promise or take away our ability to
distinguish between those leaders who have embraced the challenges and change and taken
the steps necessary to move to the future, and those who have not.

I come here, yes, because I am a Democrat; yes, because David Dinkins is my friend; yes,
because I never pass up a chance to come to Queens and New York City. Yes, I come here
for all those reasons. But I'm telling you, far more important than all of that, I come here
because I believe we need leaders who think children should have a chance to read, who
think people should have a chance to live in safe neighborhoods, who believe that we have
to have health care that works at the grassroots level, who have plans to put people back to
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DANIEL . MOYNIHAN
NEW YORK

Anited States Senate

WASHINGTON, DC 20510-3201

FACSIMILE TRANSMITTAL SHEET

202-224-9557 PHONE

202-228-3827 FAX o S
. PO
TO: Lowell Weiss : S /A .
FAX NUMBER:  456-5709 : /,, =7
/ NG
FROM: Tony Bullock, Chief of Staff [
. o ’\/.%‘/‘\ A
DATE: May 17, 1999

NO. OF PAGES: 16 (including cover sheet)

COMMENTS:

Material regarding event on Farley Building as
discussed:

1) Memo re: event with Peres

2) cc of invite

3) Some quotes from architectural critics/historians

4)  Excerpt from Gov. Pataki State of State

5) Overview/Backgrounder on Project (for Senator)

6) Project Budget Overview (One pager)

7)  Transcript of President’s Remarks at Rally for Mayor
Dinkins - Queens, NYC 10/28/93 .

8) Boston Globe story on project 3/8/98

9) NYT story by Herb Muschamp, 6/20/93

Tony

CLINTON LIBRARY PHOTOCOPY .
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Memorandum

To: Lowell Weiss | i

From: Tony Bullock e / .

Date: May 17,1999 .

Re: April 30, 1995”- Holocaust Remembrance Service

Foreign Minister Shimon Peres, Madison Square Garden

TS
As we discussed on the phone, our records indicate that President
Clinton and Senator Moynihan were featured speakers at évent held at the
Felt Forum at Madison Square Garden on Arpil 30th, . Senator
Moynihan introduced Shimon Peres who was at that time the Israeli Foreign

Minister. President Clinton spoke at the service which honored the memory
of the victims of the Holocaust.

The President and Senator Moynihan left the event together
exiting onto 8th Avenue through a door that faced directly across from the
Farley Building. The Senator said words to the effect of, “This is where we
are going to build the new Penn Station.” He then remarked about the
columns and the architecture etc. Having had the opportunity to see the |
structure up close, the President is said to have replied, “We don’t have any
buildings this big in Arkansas,” or words along those lines.

CLINTON LIBRARY PHOTOCOPY
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SoME QUOTES ©DF INTEREST

On the Destruction of Pennsylvania Station

Vincent Scully:

“Through it one entered the city like a god..... One
scuttles in now like a rat.”

from "Architecture and Urbanism" 1969

Paul Goldberger:

“.... destruction of Pennsylvania Station- the single
greatest act of architectural vandalism the city has ever seen.”

from NYT April 15, 1990
Architecture View: "A commission that has itself become a
landmark"

Herbert Muschamp:

“... was one of the greatest traumas New York City ever suffered.”

“_..the loss of the old Penn Station shocked the city to its senses...”

On the New Design for the Farley Building

“Mr. Child’s plan deserves swift approval...This is the most important
transportation project undertaken in New York City in several generations.”

NYT, Sunday, May 16, 1999
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Excerpt from Gov. Pataki’s State of the State Address
January 6, 1999

Last year, we completed the historic renovation of Grand Central Terminal.
We preserved Grand Central, not only as 2 museum to past glories, but with
high hopes for the future -- with the vision of making it a part of our commitment

to mass transit -- a living, breathing part of our economy.

Now, to advance that vision, let's redevelop, rehabilitate and restore another
American landmark -- Penn Station.

e world'
m_r_tg_c@mbmcd -- should be America's best. And when our work is done, it will

be. m
d other initiatives, we will recommit ourselves to makmg New
the place where peqple rom around the world come to gaze in wonder:

in the Process we w11f—emv1gora e our tourism industry, create new jobs, revitalize
mass transit, and build on our state's inprecedented economic renewal.

And we've laid a sound foundatjon on which to build.

EMPHASIS ADDED

O/J



SCHEDULE PROPOSAL

TODAY’S DATE 3/16/99

ACCEPT REGRET PENDING
TO: Stephanie Streett
Assistant to the President and
Director of Scheduling
FROM: Karen A. Tramontano
Assistant to the President and
Counselor to the Chief of Staff
REQUEST: Brief remarks
PURPOSE: To unveil the model for the new Penn Station.
BACKGROUND: We have been very involved in the process of renovating Penn
' Station. This would be an appropriate way to celebrate the
achievements.
DATE AND TIME: May 19, 1999 and 11 AM
DURATION: one hour
LLOCATION: Penn Station, NYC
PARTICIPANTS: The President and planners of the new Penn Station.
OUTLINE OF EVENT: An event would be planned to celebrate plans for the new Penn

REMARKS REQUIRED:
MEDIA COVERAGE:
RECOMMENDED BY:
CONTACT:

ORIGIN OF PROPOSAL.:

station. The President could drop by, unveil the model, make brief
remarks and depart.

Brief remarks

yes

John Podesta, Karen A. Tramontano, Sen. Moynihan
Karen Tramontano/Carolyn Wu

[nvitation



Ghinict P Kar
e ork )\O/
SOMAR 2 P33LY. ) Shutes St M\v

March 1, 1999 6 \é/\

Great thanks for putting Mort Downey on the
job. He has no equal in these matters.

Dear John:

Sunday’s Newsday had an elegant account of
what we are about}with a fine graphic.

Now for a launch date.
Best,

)

Mr. John D. Podesta
The White House
Washington, DC 20500

Attachment

P T
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Record Type: Record

To: Karen Tramontano/WHO/EOP

cc: Carolyn T. Wu/WHO/EOP
Subject: Mort Downey/Penn Station

Stephanie wanted me to get in touch with you regarding the letter that was sent to John Podesta
from Daniel Moynihan regarding Penn Station. What are your thoughts on this and would should
Stephanie do? Thanks, annie



By Hugo Kugiya
STAFF WRITER

By 7 a.m., the underground con-
courses of Pennsylvania Station are

.flooded with newly arrived columns of k

commuters who emerge from more than
20 track platforms, reluctance and the
look of an overnight march in their eyes.
i A surrogate dawn breaks in the tube
iof a fluorescent light, as the sleep-crust-
"ed travelers must greet the day in a
‘place that never sees its light.
., For almost 40 years, this New York
\gateway has operated as the basement
] of Madison Square Garden. Lit to the
: wattage equivalent of an overcast day,
. 1its surfaces dressed in a shmy, metallic
-matenal of unclear origins, it suggests
‘a rec-room remodel of bachelor-den as-
_‘pirations, a gateway not befitting its
destination or history.
But within four years, state officials
promise, the view from below will be

significantly different as a new, histori- -

cally respectful, architecturally ambi-
tious, sunlight-filled Penn Station
emerges from the post office building
that fronts Eighth Avenue.

“It’s a lousy building,” Scott Russell,
who commutes from Jamaica Station,

said of the current structure. “You go’
to other great cities like Chicago and .

they have beautiful train stations.

~ ~d . Central [Station] is beaut.xl'u]
nn Station is . . . depressjng.”
splendid, neo—classical ‘structure

was the original Penn Station was . .
-torn down in 1963 in favor of a new -

sports arena and office building.

The station, which serves the Long y

Island Rail Road, New Jersey Transit -

and Amtrak passengers, was sent un-
derground but did not wither. Now, use

ia overtaking space. Cars and airplanes - j

.did not render trains obsolete. And eco-
nomic proaperity, effective politics and
civic morale have encouraged new de-
velopment in Manhattan.

Next'month; the state will unveil its
$315-million plan to incorporate the sta-

" tion ‘into the historic James A. Farley
Post Office; Bujlding, designed by the

same architects who designed the ongi- N
nal Penn Stat.lon-to be: lts cou‘pamon :

building. .-
Sen. Damel Patrick Moymhan who
t  ‘headed the federal government’s
.involvement, said the new station will
be one pf ‘city’s greatest public land-
marks. .
“We have an identical building by the
‘same architect’ sitting over the same
tracks and a brilliant new design,”’ said
Moynihan, who in-his youth shined
_shoes in the neighborhood around Penn-
Station. “God, we have to do this.”
‘' The renovation, which will not shed
any of the station’s current space, will
“be completed by late 2002 or early
2003. Planners expect actual construc-
tion to begin by January, with no inter-
rupt.xon to either existing commutes or
.t~ ~~stal -operations. Postal workers
' nostinconveniented as the bulk
ork will be done in Farley.
ing .a comparable structure
standing across the street was luck. Al-
though not as ornate, the -Farley build-
ing was designed in the same Beaux
. Arts style. Design of the new station,
still being finalized, was assigned to the
New York firm of Skldmore Owings &
Merrill, whlch has vast experience de-

algmng airports.

“It ia a uniquely American story of -
‘making good on a second chance,’’ gaid :

‘Alexandros Washburn, an arclutect by
training and president of the Pennsyl-
vania Station Redevelopment Corp.,
chartered by the state in August, 1995,
to oversee the completion of the project.
“It crystallizes the optimism of: this
city.”

The bulk of the cost of the proJect will
be paid by the federal government,
which has pledged $100 million. The city
has pledged $25 million, the state $75
million, of which $35 million comes from
the Metropohtan Transportation Au-
thority. The difference will be covered
by other federal sources and lease rev-
enue from the new station’s retail -
ants.

' Agreement on financing proved

.er to find Lhan agreement on'a plan.

‘mainly because agreement could not, be:

- The slogan which begins “Neither gleet, -

The project stalled for -several -years ~

reached on how to divide space in the’
post office, which handles about 2 mil;
lion pieces of mail a day and services
the 10001 ZIP code, which includes t.he
Empire State Bmldmg . .

It is considered by some to be ground E
zero for the country’s postal. system.

80 bélow atreet grade. Planners gre

ible,. pp change «The
grand.retml lobby,~ _t,-.th top.of

nor snow . . ."” was taken from classi- cooxdmator. is. old,enough‘tg membg:
cal text and engraved ‘acroas the front : the original Penn gtation: Sy +it 1.6
of the building, and is often mistaken --...*/As.a little kld,l temembet the tre-

for the Postal Service’s official slogan.
Ultimately, postal officials. conceded

not, all the space in Farley was being

put to optimum use. And politically, the

) mend.oup :opepness,”! .said, Basile, .who
.grew up in Astoria.and would accompa-

ny hu aunt on,;hoppmg ;npu to.
Postal Service saw the wisdom of being In order t.o redmm t.hat openneee m
a ‘“‘good citizen to the community” in-

stead of adopting a “bunker mental- P see PENN on PageAso

-.figuring “qut ,wheré ;many . poat “office .
¥ Atecl Butitamost . .

8661 'az.xuvnuaaa"_‘-;wmqns AYASMIAN
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the Farley building, much of its insides

‘ng mail delivery.

cal light will'be fed generously
e. ... .0 the bottom depths of the station
by an atrium to be created in the mid-
dle of the doughnut-shaped post office.
Terraced concourses will share the
light. Entrances will be large in scale
and inviting. And a soaring ticketing
hall for Amtrak passengers will be built

. between Farley and the existing annex

building, built in the 1930s. The un-
used space between the buildings is
currently shielded from street view.
Rather than re-create the old, the
new design will weave new into the old,
a compromise between the modern em-

. phasis on function and a growing ap-

preciation of older architecture that
emphasized substantial materials and
ornate designs.

“We'll never return to that opu-
lence,” Washburn said. ‘““But we can
build something with a sense of scale
appropriate for the city.

*“Buildings have meaning. What and
how you build says something about
you. The hope is to be able to look back
at this building and say, ‘What a small
step toward so many bigger things.’

Improvements, most notably the new

~ ticketing hall, will primarily affect Am-

trak passengers. However, all travelers
will benefit as they will be encouraged to

enter and exit through the Farley build- -

ing, drawn to its light and open spaces.
“It’s a great idea,” said Russell, a
“sr commuter. ‘“Most people who
te ta Manhattan arrive in the
ad leave in the dark. Youdon't

». .dnlight until the weekend.”

The LIRR concourses are located un-
derneath Madison Square Garden, but
its train platforms extend across
Eighth Avenue underneath the Farley
building. Passengers riding in the rear
cars may {ind it easier to exit through
the Farley building, rather than walk-
ing the length of the platform to exit
through the LIRR concourse.

New York City Transit plans to ren-
ovate its subway station at Eighth Ave-
nue and 33rd Street and link it to the
new commuter concourse in Farley.
The renovations will shorten the walk
for LIRR passengers exiting in the rear
cars and tranferring to the Eighth Ave-
nue subway station.

Farley, designed by McKim, Mead &
White, the firm that also designed the
nearby Pennsylvania Hotel, is by its re-
semblance to the old Penn Station a
chance for redemption. Many have
been stubborn to forget what they con-
sider a crime: the demolition of a sta-

tion built to last for centuries. Instead |

l%&&éﬁl’.ﬁ% '
aryke Smit, also of the Pennsylva-

nia Station Redevelopment Corp., has
done much of the footwork of locating
pieces of the old station and arranging
for their return. They will be incorporat-
ed into the new design, placed for conve-
nient viewing. Citizens have come for-
ward with pieces they hoarded years ago
perhaps for a day such as this.
‘andelabra from the station’s for-
aiting room was found in storage
. John the Divine Cathedral in
wnhattan. A column was found on an
estate in upstate New York. Balusters
were found in the possession of a re-
tired New Jersey newspaper columnist.
Smit, 26, born well after the demoli-
tion, waded thigh: . into the swampy
New Jersey Meadowlands thought to
contain pieces of the lost station that is
nart. af her familv lore. Sixtv vears ago.

- ~ve to be rearranged, without in- -

IN TRANSIT. Passengers sit amid some of the consuucuon work that eliminated the original

fl - the Meadowlands, wherexhe.l.s

y

Newnduy Photo, 1964 / Dick Kraus

Penn Station in favor of an arena and office building..

: "'-,_/an—"t _

leleohnH Cornell Jr.

MAKING THE TRAIN. State officials say that without a makeover Penn Station w:thln 10 years
will not be able to accommodate the growing number of commuters :

her gTandmother, a beauty queen from
Georgia, arrived in Penn Station with
$13 to her name, determined to make
her mark in the city.

Smit cataloged some of the more sig-
nificant finds, such as some of the 35-
foot Doric columns that surrounded the
building and the 20-ton, marble maid-
ens, named Day and Night, one with
eyes closed, the other with eyes open,
posed around a giant clock. Four Day
and Night pairs stood over four en-
trances.

One pair, removed from a -New Jer-"
sey state park, will be returned to the

new station, cleaned and restored. It is -

currently waiting in Newark at a bus
cleaning facility. Another pair is part of
a permanent Boy Scout monument in
Kansas City. The Brooklyn Museum of
Art has one Night, separated from her
mate. The torso of a Day statue was .
found at a plant in the Bronx where
stone is recy« into concrete.

Smit has a 1968 photograph of an-
other Day, her chin smashed, dumped in

‘Bulldmgs have,
-meaning. What:and how
'you build says -
~something ahout you..

— Alexandros Washburn,
president of the Pennsylvania
Statwn Redevelopment Corp.

Sum-
ably still buried. The’ fémb ight is
unaccounted for. The vast.cpen spaces
of the New:Jersey -Meadowlapda were

." used as.a dumping ground-during the

. demolition of the original PenpStation.
Ron LaBarca volunteered lus.'N
* Jersey-based radar business 1 US(-RA-
-dar, to search for ornamental and
statuary remains of the old station
‘buried in the Meadowlands. Usually
‘L‘Lﬁd by utility oompame.sntép ch for
en pipes and cables, times
- by the police to-locate bodi ”Eg&u-
-is happy to oblige Penn St.,appp
“What intrigued me most-was how
.beautiful stone work like that could be

. used as landfill,” LaBarca said. “If we

“could oontnbute to bringing it back,
that would be a nice feather in your
cap. It's like finding the holy graj

.. On a similar quest is Plainv_i_ew resi-

.- dent Dave Morrison, whoseipassion is
train station antiquity. He is.prpud of —

his part in the safe return:of. one of

Grand Central Station's cast-iron ea-
. gles. And he is proud of his part in cor-—

recting history. He determined that

Penn Station's stone eagles were

- carved from marble, not pink granite,

as was long believed.

Of Penn Station’s 22 eagles, he can
account. for 18. The whereabouts of
four remain a mystery and are the ob-
ject of his pursuit. Of the 18, three are
on Long Island: one-at the Hicksville
train station, the other two at the Mer-
chant Marine Academy at Kings Point.

Now a line manager for the Long Is-
land Rail Road, and president of its His-
" torical : Society, he became fascinated
“with trains as a teenager, while work-

" ing summers as a parking attendant in

" Croton Point Park. Sitting on a sand
bank above the train yards in nearby
+Harmon, *he watched the locomotives
" get fueled with coal. He becamé so fa-
miliar with the trains, he’ could‘ lie in
bed and identify them by thé' sounds

_ they made across the still night air.

. Esperanza - Chamorro does not love

- trmns as much as she needs them. An

LIRR veteran who has commuted from
Jamaica Station and Long Beach, Cha-

- morro said she found train travel more

comfortable in 'her onetime home of

Mexico, where she said cars were quiet-

er angafasse'ngers pacified by piped-in
- classical music. ‘‘And they call Mexico a
" Third World:country,” said Chamorro,
obviously unimpressed with her first-
" world commute.

“Don " Epstein, who commutes from
Syosset said he can live with the cur-
rent ‘station with its busy storefronts,
reliable air-conditioning and conscien-
tious pohcmg if the train service itself
is improved. “It’s horrendous,” he said.
“The other day I caught a train at 6:49
a.m. to Jamaica Station and there was
no heat. Cold air was blowing in. I
changed trains. Stll.l no heat lt.s al- -
ways something.” :

Builders of the new Penn Stauon can-
not keep the air from blowing'in, but
they hope it will be worth the cold ride.
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4. Periodic mungeommeie”
departmepla®Fp
are formulated.

ment.
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F®emespand Federa] employmentoigy the Bureau of
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Guipins PRINCIPLES FOR FEDERAL ARCHITECTURE k—aga_

n the course of its consideration of the general subject of Federal
office space, theé committee has given some thought to the need for a
set of principles which will guide the Government in the choice of
design for Federal buildings. The committee takes it to be a matter
of general understanding that the economy and suitability of Federal
office space derive directly from the architectural design. The belief
that good design is optional, or in some way separate from the ques-
tion of the provision of office space itself, does not bear scrutiny, and
in fact invites the least efficient use of public money. '

The design of Federal office buildings, particularly those to be
located in the Nation’'s Capital, must meet & twofold requirement.
First, it must provide efficient and economical facilities for the use of
Government agencies. Second, it must provide visual testimony to
the dignity, enterprise, vigor, and stability of the American Govern-

It should be our object to meet the test of Pericles’ evocation to
the Athenians, which the President commended to the Massachusetts
Legislature in bis address of January 9, 1961: “We do not imitate—
for we are a model to others.” : : _

. The committee is also of the opinion that the Federal Government,
no less than other public and private organizations concerned with
the construction of new buildings, should take advantage of the
increasingly fruitful collaboration between architecture and the fine

arts.

With these objects in view, the committee recommends 2 three-poiat
architectural policy for the Federal Government:

1. The policy shall be to provide requisite and adequate facilities in
an architectural style and form which 1s distinguished and which will
reflect the dignity, enterprise, vigor, and stability of the American
National Government. Major emphasis should be placed on the
choice of designs thet embody the finest contemporary American
architectural thought. Specific attention should be paid to the pos-
sibilities of incorporating into such designs qualities which reflect the
regional architectura] traditions of that part of the Nation in which

buildin

porated in the designs, with emp

are located., Where aﬁpropriate, fine art should be incor-
asis on the work of living American

artists. Designs shall adhere to sound construction practice and
utilize materials, methods, and equipment of proven dependability.
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Buildings shall be economical to build, operate, and msaintain, and
should be accessible to the handicapped.

2. The development of an official style must be avoided. Design:
must Aow from the architectural profession to the Government, and
not vice versa. The Government should be willing to pay some Bl
additional cost to avoid excessive uniformity in design of Federal
buildings. Competitions for the design of Federal buildings may be
held where appropriate. The advice of distinguished architects ought,
as a rule, to be sought prior to the award of important design contracts.

3. The choice and development of the building site should be con- !
sidered the first step of the design process. This choice should be made '
in cooperation with local agencies. Speciel attention should be paid
‘to the general ensemble of streets and public places of which Federal
buildings will form a part. Where possible, buildings should belocated
so as to permit a generous development of landscape.

T ~ Tee REDEVELOPMENT OF PENNSYLVANIL AVENUE |
OneNgg_ the distinctive fentures of the American Republic is that
from the ™mgliest days the Nuation’s Capital has been located in an i

area set apa ug, that special purpose. No one visiting Wash Nl
can fail to recognizBhat the Government established here jpgt

century weas somethin®emew in the world, and thaded

ingt

-

created it were fully consciotig
had embarked. ” -

The plans for the city of Washinghef® g drawn for the first President
bv Maj. Churles Fierre L’Eaésht, 1 T 9wagh the location of the i
principal buildings of j@ new Government ali¥gfpe great avenues ’
that would conpge#them. The “grand axis” of th®weity, as of the
Nation, wasePtnnsylvania Avenue leeding from the CaPheal

ite s@lse, symbolizing at once the separation of powers i
fun®®mental unity in the American Government. ‘ R

Just as the new Government wus not founded on small aspirations,

neither did Washington or L’Enfant make any little plans. The‘ city

LrITT LIS LTSI
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HEADLINE: Righting a wrecking ball wrong in New York City;
Penn Station's lost grandeur to be restored

BYLINE: By Fred Kaplan, Globe Staff
DATELINE: NEW YORK

BODY:

Rare are the moments when mortals are allowed to reverse the mistakes of
their past. New York City won such a reprieve last week, as an unlikely array of
bureaucrats, politicians, and visionaries decided that, yes, they will rebuild
the glory that was once Pennsylvania Station.

It was nearly 35 years ago - on Oct. 28, 1963 - that the city planners
started to tear down the old Penn Station, an act that Brendan Sexton, president
of the Municipal Arts Society, recalls as "one of the great cultural sins of our
time."

Senator Daniel Patrick Moynihan, a New York Democrat, recalls looking up at
the wrecking balls that toppled the marble towers and grand sculptures of the
railway palace - constructed in 1911, modeled after the ancient Baths of
Caracalla - and thinking, "What has happened to us? What have we become?"

Moynihan has been waging a campaign for years to restore this lost grandeur.
For one of President Clinton's early trips to the city, Moynihan showed him the
Farley Post Office Building, a massive structure graced with a two-block row of
50-foot-high Corinthian columns, situated just west of where the terminal once
stood, at 33d Street and Eighth Avenue.

The Farley was built in 1313 as a companion to Penn Station, designed by the
same architectural firm, McKim, Mead & White. It is still in good shape, thanks
to preservation laws that were passed since the era of casual demolition.

The train tracks still run right underneath. The post office no longer needs
its entire 1.4 million square feet. A new Penn Station, strikingly similar to
the old, could be created inside the Farley building.

Clinton liked the idea. So did Governor George S. Pataki, when Moynihan
lobbied him shortly after he was elected in 1995. A year later, Pataki set up
the Pennsylvania Station Redevelopment Corp.
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Architects were } i dels for a new interior, featuring the
same high ceilings/ glags-and-steel atringDgrand skylight, and, above all, the
sense of vast space tHat older New Yorkers remember - still with a breath of
awe - from the original.

The US Postal Service, not wanting to cede its turf, resisted the plan.
Compromises were made. The train station will take up 400,000 square feet of the
space rather than the 700,000 that its advocates desired; the remainder will be
shared by the post office and retailers, whose leasing fees will pay for
one-third of the project's estimated $ 300 million cost. (The federal government
has committed $ 100 million; the state and the city will split the rest.)

Finally, last Tuesday, postal officials agreed to the plan. That night, on
the Air Force One flight they shared to attend Time magazine's 75th anniversary
party at Radio City Music Hall, Clinton told Moynihan: "The post office is
yours."

—

The next day, at the official announcement, Moynihan called it "an epochal
moment." Clinton said the new station would be "worthy of the future and worthy
of New York City."

Nobody ever made such claims for the structure that calls itself
Pennsylvania Station today - the "rabbit warren" (as the American Institute of
Architects' “"Guide to New York City" describes it) that replaced the grand hall.

Where once there was Roman Imperial, there is now, as the architecture
critic Ada Louise Huxtable put it, "Investment Modern" - the monstrous concrete
cylinder of Madison Square Garden, flanked by a 29-story glass-and-concrete box.
The train station is squashed underground, fitted with dreary lighting, low
ceilings, and no sense of a scheme.

Norman Mailer once compared the new terminal to "the inside of a large
airport," and predicted it would inflict "the same sense of subtle nausea" on
the scrambled soculs entering and leaving the city.

Vincent Scully, in his 1969 book "Architecture and Urbanism," wrote of the
old Penn Station, "Through it one entered the city like a god." Of the new, he
continued, "One scuttles in now like a rat."

Many New Yorkers still wonder how anyone could have dreamed of tearing down
somethi o_grand. Some wondered how at the time. The adthors of the
EﬁEiEIZﬁgﬁfZ‘%ﬁzw‘vork 1960" noted, "The destruction of Pennsylvania Station was
considered nearly inconceivable to many observers until the moment the wrecking
balls hit."

On Aug. 2, 1962, as the demolition plans became known, a group of young
architects and writers, who called themselves the Action Group for Better
Architecture in New York, staged a protest outside Penn Station's colonnade,

carrying placards that read "Ban the Wreckers" and "Don't Demolish It - Polish
Ie!l"

Even Modernist architect Philip Johnson joined in, saying that Penn Station
makes "you realize that man can build nobly."
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Still, these were minority views. "The common notion back then," Sexton said
in an interview, "was that history meant old, old meant decrepit, and decrepit
meant you should tear it down."

The property magnates who sought to transform the city placed a premium on
efficiency, not aesthetics. Rdvocates for historical preservation were seen as
nostalgic eccentrics,

When the last wall of Penn Station tumbled in the summer of 1966, Huxtable
wrote that it landed "not with a bang or a whimper, but to the rustle of real
estate stock shares."

Penn Station may have been the most stunning case of the misplaced
"modernization" that befell New York City architecture in the 1950s and early
1960s, but it was far from unique.

Writer Pete Hamill, in an article 10 years ago, lamented dozens of "the
vanished ornaments of our city," smashed to rubble for the sake of ugly high
rises and parking lots. "Growing up here, you learned one bitter lesson,” he
observed. "Whenever something is destroyed for the crime of being old, what
replaced it was infinitely worse."

Just a few years before the downing of Penn Station, the same developers
planned to turn Carnegie Hall into a ghastly tower that resembled a pockmarked
version of the slab in "2001: A Space Odyssey." They would have succeeded, too,
had it not been for a coalition of celebrity-musicians, such as Isaac Sterm and
Leopold Stokowski, and some wealthy music-loving corporate executives.

Carnegie's near-wmiss and Penn Station's fatality were what triggered the
passage in 1965 of the New York City Landmarks Preservation Commission Law,
protecting historic sites from developers. About 2,000 buildings have been given
"landmark status" in the decades since. Even so, plenty of cherished structures
have hit the dirt - the old Metropolitan Opera, the Singer Tower, the Helen
Hayes Theater, and the Villard Houses, a string of Renaissance-style homes built
in midtown in the 18803 by McKim, Mead & White.

Sexton emphasized that what was lost with all the destruction - and what is
gained by Penn Station's revival - is more than just prettiness. "Great public
spaces are what makes a great city," he said. "If you have a concentration of

pecople and you don't have places where they can come together, all you have is a
crowd."

Charles Gargano, chairman of the Pennsylvania Station Redevelopment Corp.,
values the project mainly for its economic and logistical value, but he, too,
feels the tug of childhood memories.

"I grew up in Park Slope, Brooklyn," he said. "I came into Penn Station when
I was a kid, it was my gateway in and out of the city. Here we have a chance,
the kind that only comes up every 100 years or so, to recreate something that
has vanished.™®

GRAPHIC: PHOTO, 1. The entrance to Penn Station at 9th Avenue sits across from
the Farley Post Office Building, which will house a renovated station. / AP
PHOTO 2. The original Penn Station, demolished in 1963, was constructed in 1911
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and modeled after the ancient Baths of Caracalla. A new interior will feature
the kind of glass-and-steel atrium that the original had. / AP PHOTO

LANGUAGE: ENGLISH
LOAD-DATE: March 10, 1998



"ARCHITECTURE VIEW

By HERBERT MUSCHAMP

@ LREADY, IT IS A LANDMARK; THAT SOAR-
: ing arch of white steel, rising above granite
walls of classical Beaux-Ans grandeur. De-
# picted in architect’s renderings with sunlight
Ml sireaming through its sparkling glass skin,
the arch brings out the primal emolions aroused by the
sight of 2 rainbow alier a storm. 1t may be years belare
this vision materijalizes. The §315 miliion needed 1o build
' it is not yel in hand. But Amirak's proposal to resurrect
Pennsylvania Station frora a pit beneath Madison Square
Garden and enshrine it within the landmark general past
office building across the sireet has aroused more antici-
pation than any civic project in years.
! No wonder, for this project pushes some nf Jhe

- hotlest butions in architecture and urbanism today -

> Public space. Infrastruciure. Mass iransit chiona)
* planning. Bul the hottesi buttan of all is ane that tauches
© off a painful memory: the desiruction of the ongmal
Pennsylvania Station station J0 years apo. The razing of
this station, McKim, Mead & White's 19)0 masterpiece ol
. Beaux-Arts design, was one of the greatest lraumas New
. Yaork City ever sulfered. Public reaction was profound
and in some ways benelicial. Historica) preservation was
transformed lrom a genteel pastime (o a nauanwme
mavemen( with political clout. Architects began Lo admit
that the Modern movement was turning out 1o be, less
than a boon lor cities. Above all, New Yorkers began 6

assert a proprietary interest in the city as (heir colleztive .

THE NEVL ‘ORK TIMES SUNDAY ]UNE 20, 1993
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In This Dream ’Ter'minaLPaStand

<uliural heritage. Still, New York has never

" «<completely recovered from the station's loss.

:Hew could it? Each day, more than 500,000
mmmulers — 38 percent of Amirak's wial
.nauona! ridership — descend to the abyss
:Pepn Station fell inta. Even those with.no
memory of the pld station can recognize the

-présent one as a symbol of urban decline.

Jhough the loss of the old Penn Station
shocked the city-1o its senses, the idea per-
as(s that the shock may have come too Jate
Jo save it. .

'”Wuh Amirak’s proposal, then, we're not
deang solely with the pragmatic world of
glass and granite, iracks and timelables. We
enter the realm of symbols and memories
and the emotions they evoke. Do cities get a
second chance? That is the fearsome gues-
ﬁon this project raises, and, of course, no
bul‘ldmg can turn back the clock. A new Penn
Station won't bring the Normandie back to
Ine harbor or the Lunts back to Broadway. It
;won t roll back the car and the highway, the
farces chielly responsible -for undermining
ihe old siation and the old New York. But it
hnuld bring some impartant reconstructive
1o,rces into sharper focus.

~ :Designed by the architeciural firm Hell-
Jmnh Obata & Kassabaum, the proposed
s(auon is a wribute 1o the fact Ihal grass-roots
-movemems can triumph. The preservation
mavement did not flicker and die. It has
Pecome integral 1o the way cities do business.

~Tha( is why the James A. Farley Building (as

,J.he soon-lp-be-vacated post office is called) is
. .500) around wday, and why it could one day

have a public use woriiy of its scale. De-
s;gned in 1918 by William Kendell of McKim,
Mead & While, the Farley Building would not
Bnly receive Amtrak's passengers in stvle, It
would also send lhe immensely cheering

Future Collide

‘Plans for anew Penn

Station push some
of the hottest
buttons in
drchitecture today.

:'n'essage that civic will can be exeried to-
effect, and not alway's in the wrong direction.”
The steel parabolic vault in the station's’
great hall (at 120 feet, it matiches the height
of the concourse at Grand Central Terminal)
also sounds a note of viciory. It Is an arch-

raised to commemorate the triumph of mass

transit over those who seem to think there's

something un-American abput it.

- The modernity of the arch is apL. While the

McKim, Mead & White building harks back to .
the past, the real promise ol the proposed

sialion is that it looks ahead toward the use of

the_mass transit as & toal for reshaping the

metropolitan region. Amtrak's inter-city rid-

ers are only a small fraction of the travelers:
who use Penn Station. The great majority are

Jocal commuters on New Jersey Transit and

the” Long Island Rail Road. Many of them

also regularly use the station's connecting.
subway lines. The opporiunily now exists to

make Penn Station a true regional hub, func-

tionally and architecturally. The goal is not

just 10 creaie 3 more comfortable environ-
ment but (¢ attract more riders (0 mass

transit and itherehy increase public support

for il
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FpeHE PLAN ONLY PARTLY REAL-
izes this opporiunity. The Regional
Plan Association, which strongiy en-
dorses the new sialtion, is calling for

. a more ambitious program that
would join the region's seven rail sysiems in
a network. Coupled with pther regional strat-
egies 10 make commuling more allractive —

like Skidmore, Owings & Merrill’s communi-

ty development guidelines for areas served
by.New Jersey Transit — the new Penn
Slaunn could become a means of redefining
the relationship between the city cenLer and

- the metropolitan. region. .
"But those who hope thal the new station

wm help New York regain iis civic soul must
reckon with a crucial difference between this
project and the original siation: the amount
of spate, and the degree of visibility, that the
plan dedicates Lo retail shopping. 1n the post
«office building, roughly equal space would be
‘sel aside for retail and for circulation and
'waumg areas. The great hall itsell would be
-nnged with two .liers of restaurants and
:shops, and the sieel vault would be hung with

‘giant electronic advertising panels facing -

«into the waitling area.

. This picture contrasts sharply with the
‘vintage photographs ol the original Penn

Station and with the idea the station embod-

\ied. When people use words like majestic and
‘civic splendor 1o describe the old station,

; -lhey re nol just 1alking about high ceilings

‘and classical columns. They're evoking an
‘ideal of public amenity: the idea that even in
‘the citadel of private enterprise, saome places
‘will not be governed by the bottom line. -.

‘* Theoriginal Penn Station was a monument

1o that ideal. To buijld i1, Charles McKim °

\taiked the railroad out of its plan to build an
‘enormous hotel in the air space over the
‘station. As Lewis Mumlord later observed,
‘the Jack of advertising in the station was “a
'point the European traveler often remarked
‘on with surprise, as a pleasing contradiction
.in the land of the almighty dollar.”” Penn

-,Station's glory, in other words, wasn't just

'what was there. It was what wasn’t there.

- 'But the glory had dimmed some years
‘belore the station was razed. In the mid-
11950's, a modernization” program equipped
-the station with shops, booths, Ielevision

“‘monitors,” even cars on revolving drums.

‘Mumford, prediciably horrified, described
-the results as '‘a-vast electronic jukebax,”
.adding, A West 42d Sireer garishness and
tawdriness characterize ' .e whale ‘recon-

struction.’
What would Mumford make of the pro-

posed station’s advertising panels? The tiers

of shops? "'One entered the city like a God,”

the architeciural historian Vincent Scully -
famously wrote of Ihe original station. ““One

scutties in now like a rar'' Is the idea now

that ohe should cume browsing ‘in like a

shopper?

Bul belore we moun1 Mumlord's high :
horse and go charging along 33d Street o

denounce commercial defilement, it's worih
recalling that the proposed station began as a

" shopping expedition. Threc years ago, Am-
* trak asked a group of private developers (o

submil proposals 1o upgrade Penn Station's
retail operations. The plan to expand the
station into the post office building across
Eighth Avenue grew out of discussions with
Penn Station, Associates, the winning devel-
oper, which saw.the chance 1o creale some-
thing of urban as well as commercial value.
The realistic choice, in other words, was not
beiween a new Penn Station with retail shop-
ping or one without jL The choice was be- .
Lween shopping with or without 3 new Penn
Slauon

In a'sense, the developers and archn(zcts
guided Amtrak 1o.«ard McKim's ideal. If the
result differs, that is_Jargely because the
railroad’s lortunes have changed. In Mec-
Kim's day, trains made a profi.. Today, they
are operated by the Governmen, wilh shaky
politica) suppart, Uniil the Government is
prepared w back all the nice 1alk aboul
rebuilding the nation's infrastructiure, Am-
trak must wrn 1o lhe ‘privale sector for
support ;

To grant this, however is not 10 say that
retail uses should haye unlimited license.
Indeed, the $¥sue is noL primarily how many
stores there ought Lo be in train stations. It is
bow the partnership between the public and
private sectars should be conﬂgyred in the
crealion of public .works. <AL’ lime when
public works are ‘once againon the tabie, this
issue is paramount Indeed it is juslL as
impartant Loday as architectural preserva-
tion was 30 years ago.

. L

As with all public-privaie develapments,
the question with” Amtrak’'s proposal is,
where do you draw the line? The station's
planners compare their project to other re- .
sently renovaled monumental siations:
Union Stajion in Washinglon and 30th Street
Siation in Philz  ‘phia. But they are radical- \

ly different models. In Philadelph,. the sta:
lion has been beautifully resiored without an
increase in retail uses: it is still a station,
Union Station, by contrast, is now a speclacu-
jarly beautiful shopping mall where travel-
ers are api w feel like second-class citizens. .
While the station’s architeciure has been
preserved, its characier has been lost.

The planned Penn Station would fall some-
where between these two models. The archi-
tects have conceived the siee! vault as-a
visual screen Ltha1 would partly veil the shops
around the perimeter of the hall and put the
visual locus on transporialion. Thal is one
reason they have brought the base of the arch

¢ .straight down 10 the floor. This conspicuous

display of engineering is designed 10 be the
visual equivalent of “A)l aboard!" In the
same spirit, the developers pledge to limit
retail o what they call “noncommitied™
shopping: purchases of less than $100.
These provisions are important, not only
because they draw a line that is reasonable,
given how the plan originated, but also be-
cause they refllect the recognition lhal there
is such a line o draw. [t's that recognilion
that has been so appallingly absent in'recent
years. Suoporters of projects like Union Sia-

- tion olien’cite increased numbers of visitors

as evidence of their success, but that meas-
ure does nol 1ake inio account.the qualities of
place that have been obliteraied in the pro-

- cess. How do you measure the submersion of -

a place like South Street Seaport beneath
waves ol merchandise?

More 1o the point, how do you retrieve the
idea of a station fram waves ol disbeliel in
the future of trains? How can a building
‘restare to civic dignity the sensations of

. arriving in a great city or decompressing

from its tensions? It's easy to accommodate
shoppers. But how can architecture honor
those who share what Walter Benjamin-‘
ctalled "the passion for waiting™? .
Shops and signs can enhance these sensa-
lions. Bul there is a difference between citi-
zens and consumers, and one of the major
functions of public space is to keep thal
distinction - clear. Market lorces helped to
destroy the old Penn Station, and naw they
have created the oppouumly to build a new:
one. ‘
It i5 up to the public sector L0 keep those

‘pressures in check. If the line can be held

here, the resuit will be more than a stunning
new lerminal. It will be a signal that public
\vorks are headed down the right track. a
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By Daniel Patrick Moynihan

X WASHINGTON
ew York has had &

good week (n Wpsh-

f Ington. Yesterday, a
bipartsan group of
senators annouiced
at the Budpet Cormn-

muttee had fourd another 35 bllicn

for transit, badsting the toral undar
the new [ntarmodal Surface Trans-
portation Efficiancy Act (Istea 2, in

Congressional parlanca) to $413 bu-

lion. If enacred, it would be the larg-

eat amount aver devoted {o transit In

a slx-year authorization, More than

$8.9 billion tor New York!

The day beldre that, agreament
was finally reached to build A new
Pennsylvania Station In the James A.
Farley Post Office Bullding, which
way bullt acrosas the street from
whare the great old station used ta
stand and was designed by the same
archivecty, Conatruction could begin
this summer.

And yet, despite such bits of good
fortunte, New York transportstion
pollcy remaint in large part mired in
the four-lane-highway era We sr.ul
haven't sntered the next age,

It is-a truth universally acknowl
edged thar grandparents leam a
good deal from grandchildren. An
axample occuried in our house not
long ago when Michael Patrick, age
7, recalved &y a glft a toy train, Not,
howuvcr, the traditional Lionel sot
This was a scale model of Transra-
pld 07, a twocar “'Superspeed Mag-
lev System" being bullt w run from
Hamburg w Beriin in Germnny,
glnning i 2005

So they’'re going 1o do 1tl They're
going to bulld a train that can make a
journey of 282. kilometers — more
than 180 mlley — In uh hour. 1 visited
the test site In Eineland (neer Bre-
men) In the mld-/l,sw‘s and rode an

Daniel Patrick Moynihan, a Demo-
crd, is the fenloy Senator from New
York

o
1'}‘3 g
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Tranlrnpld 0. It was appuent then
that they could, But would they?
Clearly, now, they will indeed, the

box the toy catme In shnvu the exact
‘wor't This 182

route.

Just as chmy,
shame. Magnatic levieation Is the
mokt [mportant .development Lo
rransportation alncs the alrplane,

It is, in fact, a combination of rall-
road, autbmobue and airplane. Meg-
nets lift the fuselage from a guide

How about a first-
class train to go
with that first-
class train station?

rail and then speed It along ;t up o
300 miles per beur. Na (ricton, o
nolse, no exhaust, A mirncle. It was

invented on the Brutix-Whitestone '

w4

bﬂd!ﬂ. e '|'-“"

A generntion &go, on & Friday
night In February 18680, Jamed R,
Powell, 4 young nuclear engineer at
Brookhaven Natlonal Laboratory on
Long Jsland, was driving back w
M.1.T. Soon-he was stuck in the per-
manent jam at the bridge's toll-
booths, By the time he had gotten
through, he had thought up maglev —
no great feat if you'rs 8 2-yearald

_genius, Ke and a colledgue, Gordon -

T. Danby, presanted the first paper
on the subject 4t an eniglnee
farence in 1966, and the race was on.

{ bacamae invalved with the matter
h 1877 as a member of the Senate
Commiree ot Environment and
Public Works. The new technology
seemed wonderfully [riendly oot

subjacts, which 3o often collldé in cur:

comittee. How to clean up the air
and keep moving et the same tima?
Thhmwtypofu'llnvumnn-
l"r v

ripg con-

ey - - ." | er——

2 Back jn Public.

' .(-l 1! .
Muuv ldahuun was muoduwi
Conferences were held. But-some-

how, dothing kappensd. 1n the mean-

.time, other natlans nre mltnhhu

up the ldea. = -7y R

.in 1888, Ipuhll.llud m esshy ln
Scientifi¢ American dtlsd, How
Lose: 'The Story of Maglev.” Tha
argumant waa simple. The United
States had mvented a wholly new
iode of transporwston buc was
warching others put it to use.

Mdiley wad not tba problem. The
1981 Intermodal Surtace Transporta-
tion Efficiency Act explicitly stared
that the Intermate Highway System
was now completed wnd that the
country was 1o look to uew and rore
efficient modes of cansportadun. A
total of $725 milllon was @uthorized
to develop a prototype maglav pro-
gram. It was New York's for tha
asking; we never psked. -

More important, the 1991 legiala-
tion provided $3 biilion — Highway
Trust Fund money — to tepay New
York for bullding tha Gov. Thomas
E- Dewey Thruway, which became

.the modal for the Mterstate System.

Thetnnnll.mantl, athirdofabilliona
year, bagan to arrive, but nothing
hew, not mwev. was pn>

The Senate has now taken up the
followup to Istea 1. This cithe around
there Is almost $1 bilion authorized
for meglev. But aroong the states,
only Nevada, Callfornia, Florida,
Maryland and Penn:ylva.nln show
great Interest. .. ;

Speaking generally :hnt rall
transporcation, Nathan Glazer re-
cently wrote that ‘‘thanks w the po
lidcal realities of the United States,
what 18 poaaible for avary advanced
nation is bayond our grasp and imag-
Ination.” Nowhare (s this more strik-
Ing than ln New Yark City.

For the longest while we defined
ourssives by spectacular public
worka. And speed. The Croton Aque-
duct, 41 tlles to 42d Street, conclud-
ing with a {antastic Egyprian revival
reservolr, waa approved by referen-
dum In 1839 and opaned In 1842. Pick
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<and |huv|l all r.he vw. Cem:nl Park |

Works

" than was used at Geoysdburg The |-

:

‘togk two years. Mdre ;unwvder‘.. N
"Empire State Bullding — a publie ¥ . .7

work, . really — 14 montn.l. Stouu

power:

o"? The pln.ln fact ls ¢

that we bave devel
oped & civic culture
.in  which ' prestge |
toore olten goae to

those who prevent & .

the city trom developing than to ¥**

those who enable it No more Masaa.
Things could change. New Yotk ls
the only major city in the world
withaut a rall connectlon to its major
tt. But aftar 30 yenrs of “plan-
ning," it might now get one — a
modest link from Queens to Kennedy
financed by a pastenger tickat tax. |
And we will bave a new Penn Statlon.
Imagine what we might someday
have — a maglev luop, 13 minutes

fromi 4 resurtected Pennsylvania | -

Station to Ketinady, La Guardia and :
back. Palks would write horne nbout |
that. Even to Blrun. - . -0y
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SENATOR MOYNIHAN ANNOUNCES AGREEMENT REACHED
ON NEW YORK'S NEW PENNSYLVANIA STATION

Senator Daniel Patrick Moynihan of New York has announced today that all major parties
involved in the creation of a new Pennsylvania Station in the James A. Farley Post Office Building
have reached a tentative agreement on the fundamental issues allowing the project to proceed as
planned. A formal Memorandum of Understanding (MOU) will be subject to final approval of the
United States Postal Service Board of Governors.

The United States Postal Service and thel Pennsylvania Station Redevelopment Corporation}-- with
members appointed by the Federal government, Governor George Pataki and Mayor Rudolph
Giuliani -- will join in partnership to build a world-class train station in the historic Farley
Building. They will jointly select a development manager and an architect for the project which
will involve the historic rehabilitation of the entire building over time.

The parties will face the challenge of transforming this landmark building while maintaining the
very high level of postal operations in the New York District. Additionally, all parties, including
Amtrak, have agreed on dedicating the required portions of the building to the future train
station.

Senator Moynihan said, "President Clinton has put his best people to work on this project for
which I am enormously grateful. With the cooperation and partnership of the Postal Service, we
are now on our way to rebuilding Pennsylvania Station. This is an epochal moment, a turning
point. New York has awoken."

Deputy Postmaster General Mike Coughlin said, "This agreement ensures the cooperation of all
parties in serving two essential interests of the public: maintaining first-rate postal operations in
the James A. Farley Building and providing a world-class train station as befits the gateway to the
great City of New York."

Governor Pataki said, ""History will judge us by what we accomplish as we renew New York.
Restoring the Farley Building as a world-class rail hub, while echoing the beauty and grandeur of
the lost McKim, Mead and White Penn Station in a building designed by the same architects, will
provide history a true sense of the heights we reached in the late 20th century. Senator Moynihan
should be recognized for his tireless efforts and vision to bring this project to fruition."

Mayor Giuliani said, "I would like to thank Senator Moynihan for playing an important role in
bringing this project to fruition. New York City will now have a first-class train station to
complement its position as Capital of the World. The construction of this new station is yet
another example of New York City's renewed ability to undertake major projects -- projects
which will become models for the rest of the nation."

Chairman Gargano of the Pennsylvania Station Redevelopment Corporation said, "Every so
often, maybe every hundred years, the public sector has a chance to stand up and build what it
believes in. How well we rebuild is going to say a lot about us and what our city will be like in the
future."

The project will provide direct passenger access to Pennsylvania Station's platforms which lie just
underneath the Farley Building, improving safety and making the station fully accessible to all
people, regardless of disability. It is estimated that nearly 50 million people will use the new
facility by 2015.

The new station in the Farley Building will attempt to re-create the majesty of the original
Pennsylvania Station, which was torn down in 1963. The original Pennsylvania Station included a
passenger arcade, a monumental ticketing hall, and a magnificent skylit concourse. At the Farley
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Building, work will begin first on the new skylit boarding concourse in the building's east
courtyard.
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THE WHITE HOUSE

Office of the Press Secretary

For Immediate Release March 4, 1998
|
STATEMENT BY THE PRESIDENT :

Last October, at the request of Senator Moynihan, the White House began meetings with the
Department of Transportation, the U.S. Postal Service, the General Services Administration,
Amtrak, the Pennsylvania Station Redevelopment Corporation, and local officials to find a way
to designate the James Farley Post Office Building in New York City as the new home for Penn
Station.

Today, I am happy to announce that an accord has been reached on Penn Station and plans to
restore the James Farley Post Office Building are now underway. I applaud Senator Moynihan's
leadership and those involved in creating this magnificent opportunity.

In 1993, I asked Congress to act on a vision to build a new, beautiful railroad station in

Manhattan worthy of the future and worthy of New York City. Today, that vision has become a !
reality.

R
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HEADLINE: An Appreciation;
Style and Symbolism Meet In Design for Penn Station

BYLINE: By HERBERT MUSCHAMP

BODY:

Beaux-Arts on the rebound? No. A great act of civic vandalism undone? That
was never in the cards. But if you can set such golden platitudes aside, you may
begin to appreciate the intrinsic merits of the superb new plan to remodel the
historic James A. Farley Building, the old general post office on Eighth Avenue
between 31st and 33d Streets, into a future home for Pennsylvania Station.

It would be folly to see this plan as an attempt to resurrect the original
Penn Station, the legendary McKim, Mead & White edifice that was torn down in
the mid-1960's and has haunted the city's conscience ever since. On the
contrary, the best news about this plan is that it should finally lay Penn
Station's tired old ghost to rest.

Designed by David M. Childs of the New York office of Skidmore, Owings &
Merrill, the new plan offers a lean, sinewy architecture that is held together,
both visually and structurally, by metal trusses. Within the Farley Building's
stone wrapper of classical columns and pilasters there are bright, airy
interiors, consistently logical patterns for passenger circulation and a
spectacular flow of space that cascades from street level down to the train
platforms four stories below.

The design is to be unveiled by President Clinton on Wednesday in a ceremony
at the Farley Building. Gov. George E. Pataki, Senator Daniel Patrick Moynihan
and Transportation Secretary Rodney Slater are expected to attend, as well as
Charles A. Gargano, president of the Empire State Development Corporation, and
other public officials.

The project faces several obstacles before work can proceed. BAbout $134
million of its estimated $484 million cost is not yet in place. (About $350
million has already been committed from Federal, state and city sources;
officials involved in the project say they hope Mr. Clinton's appearance will
spur approval of the rest.) The design might also face challenges from the
state's historic preservation officer, Bernadette Castro, whose approval is
required before alterations can be made on the landmark structure.

Mr. Childs's plan deserves swift approval. But the design's esthetic and
functional virtues may well be secondary to its symbolic value. In an era better
known for the decrepitude of its infrastructure than for inspiring new visions
of the city's future, the plan comes as proof that New York can still
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undertake major public works. This is the most important transportation project
undertaken in New York City in several generations.

Penn Station is already the nation's most heavily trafficked transportation
center. When completed in 2003, it will serve more passengers a year than the
three regional airports combined. It will provide a hub for major transportation
systems, including Amtrak, the New Jersey Transit System, the Long Island Rail
Road, the city's subway system and new rail links to Kennedy and Newark
International Airports.

The Farley Building, which covers more than eight acres, was constructed in
two stages, each part roughly the same size. Mr. Childs's design takes advantage
of this two-part configuration.

The Postal Service will continue to occupy most of the building's 1935 annex
-- the western half of the site -- mainly for trucking in the tons of
unsolicited mail order catalogues that daily clog the nation's mailboxes. The
new station will be housed in the original part of the building, completed in
1913. But the Postal Service will continue to operate its retail office at the
top of the grand staircase that extends the full length of the Eighth Avenue
facade. New Yorkers will still have the horrible pleasure of bounding up the
stairs as midnight approaches each April 15.

When the annex was constructed, a 90-foot roadway was installed between it
and the original building as a docking station for trucks. Mr. Childs's plan
converts this space into the station's main entrance and ticketing hall. The
hall is sheltered beneath a soaring roof that is braced on the west side by a
huge metal truss. Despite its scale, the truss makes an ethereal impression. Its
struts are thin, and Mr. Childs would like to fashion them from nickel, perhaps
in memory of the nickel silver that graced the tables in the dining cars of
yore. This metal takes the light like a star. You want to send it a rose.

The truss is shaped in a curve that recalls a radio antenna, an apt piece of
symbolism for an era in which the satellite has gone far toward replacing the
mail train as a communications relay. On the east side, the truss is draped with
a glass skin that tapers down toward the edges, making a series of graceful,
geometric folds that eventually splay out to form wedge-shaped canopies. These
project out over the sidewalks at either end.

Rising 75 feet above the Farley Building's roof line, the curving space frame
is the design's most conspicuous exterior feature. Slicing the building neatly
in two, it indicates from afar that the station's entrances are at midblock,
halfway between Eighth and Ninth Avenues. It also allows natural light to flood
the ticketing hall. This will be a great public space.

Once inside, air travelers will be able to check in and deposit their bags at
counters, located on the west side of the hall, before boarding the train to the
plane. First-class passengers will have the option of waiting for the train in
lounges on the level below. Rail passengers will be ticketed at counters lining
the east side of the hall. They can then proceed into the station's most
spectacular space. Now called the train concourse, it is housed within the
enclosed courtyard that was once the main sorting room for the city's mail.

Overhead, double trusses of steel have been retained from the original
design. In renderings, the trusses look heavy, even oppressive. This should
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not be surprising, for they once contained catwalks patrolled by inspectors
whose job was to see that the sorters below were not pocketing the mail. 1In the
station, the catwalks will be gone, the trusses will support clear skylights,
and their ponderousness will be considerably mitigated by the space cascading
beneath them.

This cascade is the interior's most dramatic feature. The descent from the
ticketing hall to the trains will be made by escalator, broken in stages by two
platforms, each almost two blocks wide. On their way to the trains, departing
passengers will command clear vistas from street level to the tracks.

The platforms, which Mr. Childs calls "trays," will hold seated waiting areas
and will be ringed by shops and restaurants. The station will include about
50,000 square feet of retail space in all. A media wall, surrounding the
departure board, can be programmed to announce weather conditions, cultural
events and other information about travel destinations. The best place to get
short ribs in St. Louis. Land prices in the Rockies. Elvis sightings in Memphis.
Crime rates on Capitol Hill.

In short, the train concourse is the reverse of the fluorescent-soaked,
bargain basement ambience of the present Penn Station. It should create the
monumental sense of occasion for which the old Penn Station was justly
celebrated.

Some preservationists would like the metal truss to be scaled back in size,
so that it would be barely visible from the street. There have also been calls
for a small "classical" waiting room to be placed on the station's street floor
level. Such ideas expose an extremely shallow view of history. What the plan
offers now is a huge classical waiting room. And the truss, in its present
scale, 1is not merely a flashy modern flourish. It is the key to the whole
design. It's a sign of recognition that structural expression is the classicism
of our time.

This idea was implied in the platform concourse of the original Penn Station,
where columns and arches of steel echoed the Beaux-Arts design of the general
walting room but were left uncovered by masonry cladding. Until the concourse's
glass roof was blacked out by wartime requirements, it could be seen that this
was essentially Crystal Palace architecture. Like Joseph Paxton's 1851 London
exhibition hall, this was a precursor of the metal and glass structures later
built in what would come to be called the International Style.

Penn Station as a whole, however, perpetuated the problem that had perplexed
architects in the 19th century and prevented that style from coming to fruition.
Throughout Europe, in fact, no building type better embodied that problem than
the metropolitan train station. With its metal shed concealed behind a masonry
facade, the station epitomized the dichotomy between architecture and structural
engineering. And it dramatized the extent to which engineering often exceeded
architecture in expressive power.

Victorian architects were haunted by this discrepancy. It would take another
generation before modern architects like Mies van der Rohe, Le Corbusier and
Walter Gropius resolved the dichotomy. They accomplished this by stripping away
the historical styles and allowing structural engineering to shape architectural
form.
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This act of synthesis proved a mixed blessing. On the one hand, it
contributed to a discrediting of period revival architecture. It made it
possible for owners to contemplate tearing down such glorious buildings as Penn
Station, the Produce Exchange Building and the Astor Hotel. At the same time,
the fusion of architecture and engineering gave birth to a classical style for
the machine age, as epitomized by the Seagram Building on Park Avenue.

No firm did more to propagate this style than Skidmore, Owings & Merrill. New
York is replete with examples, including the Manufacturers Hanover Trust
Building (now Chase Bank) on Fifth Avenue and 44th Street. The Pepsi-Cola
Building on Park Avenue at 60th Street. The First National City Bank (now
Citibank) branch at Kennedy Airport.

These exquisite buildings are machine age temples, serene pavilions for the
era of steel construction, elevators and plate glass. With such designs,
Skidmore, Owings & Merrill asserted its claim to represent the center of gravity
in American architecture, the position occupied by McKim, Mead & White a
half-century before.

Mr. Childs's Penn Station design restates his firm's commitment to the clear
architectonic principles that guided it during its greatest years. If nothing
can bring back the old station, at least this rigorous new design can sharpen
our appreciation for the golden age of classical modern architecture that
flowered 50 years after the heyday of McKim, Mead & White.

This recognition of our strengths is a foundation New York can build on. Mr.
Childs's design does so. The urban story here may be the birth of a great
station. But the architectural angle is the creative resurgence of Skidmore,
Owings & Merrill.

GRAPHIC: Photos: A computer image of Penn Station's proposed main entrance.
(Pixel x Pixel) {pg. 1); A computer-generated view of the ticketing hall, planned
for an area that has been used as a docking station for trucks. (Pixel x Pixel);
A model of Skidmore, Owings & Merrill's design for the transformation of the
historic James A. Farley Building on Eighth Avenue. (Jack Pottle/ESTO);
Pennsylvania Station, shown here soon after completion in 1911, was long
considered a fine example of 20th century neo-classical design before being torn
down in 1963. (New-York Historical Society) (pg. 41)

Chart: "A CLOSER LOOK: Penn Station Gets a Makeover"

The plan to turn the James A. Farley postal building in Manhattan into the new
Penn Station has received a dramatic addition. A soaring glass and steel roof
that will highlight the mian midblock entrances on 31st and 33rd Streets between
Eighth and Ninth Avenues. (Source: Skidmore, Owings & Merrill) (pg. 41)
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Thirty-six years after New York City tore down the original Pennsylvania
Station in an act so widely condemned that it spawned a campaign for historic
preservation, President Clinton in a visit to Manhattan on Wednesday is to
inaugurate the renovation of the old station's surviving sister, the General
Post Office on Eighth Avenue, into a new railroad terminal.

Mr. Clinton's visit promises to provide political momentum to a project that
has been planned and debated for six years and still lacks the final commitment
of Government funds to cover its expected budget of $484 million, say officials
involved in the project.

Although a White House spokeswoman, Julie Goldberg, said Mr. Clinton's visit
was intended simply to "inaugurate the project," Federal officials said it was
envisioned as a way to draw public attention to the architectural work that is
now proposed, and to encourage Congress to approve the project.

"We have a terrific design and we thought it was time to show the world what
is being planned, " said Tony Bullock, the chief of staff to Senator Daniel
Patrick Moynihan, who has been the leading proponent of the project in Congress.

Another Federal official who has been at the center of planning for the
project, Robert Peck, the Commissioner of the Public Buildings Service, a branch
of the General Services Administration, said that discussions in recent weeks
had "put us in striking distance" of fully financing the project.

The original Penn Station was widely regarded as one of the city's best early
20th-century examples of neo-classical design before it was demolished to make
way for Madison Square Garden, but the railroad station now being planned would
be anchored by a distinctly modern addition of glass and steel girders.

Several involved in the project, including its principal architect, David M.
Childs of the firm Skidmore, Owings & Merrill, said the design might surprise
those who envision something closer to the ornate grandeur of the original Penn
Station. But they said the demands of modern technology and huge crowds dictated
a different approach.

"Someone who likes true classicism and takes the attitude of 'don't touch
anything' is likely to be on the other side of the table from us," Mr. Childs
said. But he added that his design would "honor the relationship between the
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modern and the classic."

Philip K. Howard, the chairman of the Municipal Art Society, an organization
that has championed historic preservation in the three decades that followed the
demolition of Pennsylvania Station, said he had reviewed the new design and
fully supported it.

"Our principal concern has been to make a train station at a scale that would
accommodate millions of visitors and tourists, and you can do that with modern
design as well as classical design," he said.

To date, Mr. Moynihan has led a campaign that focused largely on reaching an
agreement for shared use of the General Post Office, formally known as the James
A. Farley Building, by the Postal Service and the proposed rail terminal.

Under agreements mediated in recent months by Mr. Peck, the Postal Service
has agreed to vacate roughly a third of its space in the vast structure of 1.4
million square feet by the time construction begins. Mr. Peck said the Postal
Service had also agreed to vacate the entire structure at an unspecified point
in the future.

But the arrangement of shared space resulted from years of hard-fought
negotiations in which some proponents of a new Penn Station had maintained that
the postal operations should simply be moved out, and the Postal Service fought
tenaciously to stay in what is one of the nation's largeSt and most historically
distinguished postal buildings.

"The Post Office deserves a lot of credit at this point," said Charles A.
Gargano, the senior economic adviser to Gov. George E. Pataki and chairman of
the Pennsylvania Station Redevelopment Corporation, an agency established in
1996 with commitments of $75 million from the state and $25 million from the
city.

From its inception, the project has depended on far greater commitments of
Federal funds, particularly because its anticipated costs have risen. The
current estimate of $484 million, provided by Mr. Gargano, is far higher than
estimates a year ago that it would cost less than $350 million, and officials
say the construction taking place elsewhere in New York City is likely to
increase the cost more by creating a shortage of workers and material.

So far, commitments from Congress, the Department of Transportation and other
Federal agencies have added $250 million to the amount available, but such aid
remains contingent on Congressional votes in the future.

One fear, according to people involved in the project, is that members of
Congress will reverse themselves and divert money from the project now that
Alfonse M. D'Amato is no longer in the Senate after many years as a powerful
voice on the Senate Appropriations Committee.

And even if no money is diverted, Mr. Gargano said, the project is still $134
million short of the present cost estimate. In any case, he said, the
development agency he heads plans to adhere to a schedule of breaking ground in
2000 and completing the project in 2003.
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GRAPHIC: Photo: Pennsylvania Station, shown here soon after completion in 1911
and long considered a fine example of 20th-century neo-classical design, was
torn down in 1963. (New-York Historical Society)
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Charles McKim's much-lamented Penn Station will be reborn in a sister building
across Eighth Avenue—even as parts of it rise from the New Jersey marshes.

BY ANNE MATTHEWS

END OF AN ERROR

LATE LAST WINTER, Alexandros Washburn and Marijke Smit drove the indus-
trial back roads of New Jersey’s Meadowlands, looking for a legendary landfill. Smi,
27, is a project associate in charge of history and archacology with the Penn Station
Redevelopment Corp., a New York State agency; Washburn, 36, is its president.
Both are easy in the presence of the past, having grown up around historians and
archaeologists, archives and digs. Although they were hoping to locate pieces of the
original Penn Sration. that neo-Classical wonder demolished more than 30 years
befme neicher rea_ll) e\cpectcd to find two vast column drums of rosy granite, lymg
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“WE WILL PROBABLY BE JUDGED NOT BY THE MONUMENTS
WE BUILD BUT BY THOSE WE HAVE DESTROYED."
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Washburn, an architect by training, used co be public-works
adviser to Daniel Pacrick Moynihan, the senior U.S. scnator
from New York. Three years ago. Moynihan told him: Herc's
your new job. Ger a new Penn Station buile. Since che senator
is a fan of borh trains and historic preservation, Washburn
decided (with Moynihan's blessing) co try to find whatever
might survive of the old Manhactan station as well,

Knowing only that most of che remains of the original Penn-
sylvania Station were unceremoniously dumped in the New
Jersey marshlands 30 years back. Washburn, Smir, and assorted
volunteers in their off-hours have been scarching ever since,
digging, mapping, hoping. They've |earned co decipher faded
acrial phoras; to wear hip waders; to beware of snapping turdes;
to reconstruct the tale of an American icon misplaced in the Jer-
sey swamps. “We want to make che muce stones speak,” Wash-
burn explains, “but unfortunately
there’s no budgec line in che Penn
Station redevelopment plan for
‘archaeological treasure.””

Now, on a golden late-fall after-
noon, Marijke Smic leads a group
of searchers (including a reporter
and a phorographer) deep into che
high grasscs and sumac of the
Mcadowlands, behind the
National Reril Systems parking
lot. Pheasancs fly overhead, and
warblers, too; a glimpse of the
World Trade Center towering
above the Weehawken heights and
the Amerak erains pounding along
a neatby embankment arc the only
hints that we are just six miles from
the heart of Manhatian.

“Hey, Marijke! Heec's Penn Sta-
tion!” says a ground-radar opara-
tor, jumping into a drainage dicch
and pushing back a cloud of rag-
weed and Queea Annc’s lace. He's
right: Half-buried amid brokzu
brick, concrere, and PVC pipe is 2
eight-foot stab of the station’s cha:- N A
acteristic pink stone, mortared on R AT

7

one side, cleanly cut on che other. N S T TRV

Beyond lie seattered squares of
white tile and glass block, “Thase

could be from bachrooms on P2nn Stadon’s old cammuter
level," says a pleased Smit, “buc it olintis definitely from the
building itself. A hunk of size.” s crouch, and gaze, and rouch
the sun-warmed stone.

THE GILDED AGE liked its comsizuction projects heroic—the
Brooklyn Bridge, the Panama Canal-and the creation of the
New York Cicy terminus of che [znnsylvania Railroad did not
disappoint. Five hundred buildings in Maynihan’s boyhood
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neighborhood, the Manhatran slurn known as Hell's Kicchen,
were razed 1o make room for a nine-acre train station whose
concourse was longer than the nave of Saint Peter’s Basilica in
Rome, whose waiting room was a deliberate cross becween the
Baths of Caracalla and the Basilica of Constantine. Erecting
Pena Station took four years (1906-1910) and used 27,000 tons
of steel, 17,000,000 bricks, 20d 64,000 barrels of cement for
teaining walls and foundations. Stern Beaux-Arts eagles and
maidens guarded the four colonnaded facades.

When Pennsylvania Railroad President Alexander Cassace
(brocher of painter Mary Cassatt) suggesced some practical
touches—adding a hotel, sticking to a budger-architect Charles
MeKim of che gilt-edged firm McKim, Mead & Whire was
appalled. New York, he declared, must have a porral as impos-
ing as the city, and as solid, “a thoroughly and distinctly

monumental gaceway.” Details
- mattered deeply, and provenance,
too: the rosy, finc-grained granite
for the cxterior was quarried in
Milford, Mass., bur the honey-col-
ored traverdine for che lower walls
within was proudly ordered from
che same Tivoli quarries thar had
supplied the builders of Rome's
Colosseum, 1,900 years before.

Modern competitors had to be
ourdone as well. Paris and London
boasted exhibition halls and rail
sheds liks vast gazebos, their sky-
lighes trellised with iron, so Penn
Station designers added a 138-foot
vault to their open concourse,
then covered ic with acres of glass
ribbed ir stecl. Day and nighr,
Peansy passengers moved toward
theic trains through greac shafts of
sunlight or moanlight, Unlike ics
mercier rival Grand Central,
which would apen chree years lacer
15 blocks norcheast, the completed
Penn S:tadion was complex,
ambigua-s, and shadowy—casy

e e get lost in and hard to love. Buc
more thzz any ather New York
public scace, it seemed always
“murmuo-ous with the immense

and distant sound of time,” as novelis: Thamas Wolfe observed.
"Faw buildings ave vast enough to ~old the sound of time,
and ... there was a superb fitness in o face thar the one which
fild it beteer than all the ocheis show.d be a railroad starion.”

Neither architect nor patron lived 1o sce the saation’s open-
ing: neither would have imagined chat cheir sumptuous crans-
port temple could be siderracked so quickly by history. But
throughout the Depression, hundreds of hornelsss sleprin Penn
Station cach nighg after che war, wizh its rush of treop trains
and lare-night partings, the stacion cucned steadily quicter, dirc-
ier, scarier. City soot dimmed the pink walls, and a jukebox
array of decorative elements crepe in. from turntable car dis-

AVARFG L Al'RLL 1999 a5
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over new ticket booths, Nothing helped. When developers
sought to replace chis urban whice elephant with a smaller,
crendier complex, many commucers and New York residents
shrugged; many cheered.

Nonetheless, the great scarion’s imminent deach caralyzed
the preservarion movement in New York and elsewhere as
surely as Rachel Carsons Silenr Spring (1962) drove the nadon’s
environmentalists to organized outcry. Architects and preser-
vationists, aghast, organized press conferences, pushed for the
formation of a mayoral commussion on saving old buildings,
fought zoning rulings char clearcd the way for the old scacion's
destruction, even considered trying to buy Penn Sracion out-
right. In August 1962, a special protest rally ac the Seventh
Avenue entrance saw archicecr Philip Johnson, wricer Aline
Saarinen (widow of Eero Saar-
inen), cricic Lewts Mumtord,
White Housc special consulrant
on the arts Augnst Heclscher, and
close to 200 ather architecrs 2nd
arts experts gather in suppore of
che doomed smrtion. Macchers cac-
tied rascefully designed placards
reading, “Dontdemolish ic! Polish
id" “Save your great station,  and
simply “Shame.” It was one of the
carliest social protests of the 1260s
and pechaps the least successtul.
But for preservarionists of the '~os,
'80s, and 90s, the idea of th= lost
Penn Station, chat marcyred mon-
ument, proved exceptionally pow-
erful, and wuseful too. lis
descruction accelerated the cre-
ation of the New York Cicy Lend-
marles Preservacion Commission
in 1965 and soon after heiped
inspire the faunding or the
Nacional Register of Hisiorzic
Places. “Therc’s a funny cycls shac
occurs in che hiseory of a build.
ing," abscrves Kent Barwick. ror-
mer chairman af New Ys:k's RV P P

sion and former head of the zins Vloasséiee Nnsis et
influcncial Municipal Arc Sozieny.

“lcis very much appreciated wren itis put up, chen it sort of
disappears into the city whan acher buildings become more
noticeable or celelsrated. And .:xc a licdle while before it is redis-
covered, it is thought to be azso:utely wordhless. Thae’s che dan-
gerous momenc for a building. if Pennsylvania Stacion had been
given five more years—mayiz three mote years, a litcle mote
time-Penn Scation would =2 nzre and alive today. Look ac
Radio Cicy Music Hall.”

Yerin the fall of 1963, when :he president of the failing Pena-
sylvania Railroad plaincively ir.auired, “Does ir make any sense
to prescrve a building merel z5 a3 monumene?” all concerned
{even che police, black-arm-irzzded picketers ar the demolition

46 PACSEAVATION
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dying, endangered by commercial air service and the interstate
highways. In che march of modernity and progress through mid-

_town Manhaman, there was simply no place for a Classical «cp-

idarium, however noble ic made you fecl on the way to the 5:32.

On Oct. 28, 1963, demolition began, and regrets as well.
“Undil the fiest blows fell,” wrote a New York Times edicorialist
two days later, “no one was convinced thar Penn Sration really

"would be demolished or that New York would permit this ruon-

umental act of vandalism. ... Any ¢icy gers what ic admires, will

pay for, and ultimately deserves. We want and deserve tin-can

architecture in a cin-hom culture. And we will probably be judged
not by the monumenc we build but by those we have destroyed.”

By lace 1966, New Yorkers looked at che blocks between Sev-
¢nth and Eighth avenues and 31st and 331d streets and saw, ac
the edge of the garment district, a
Roman cuin. The Lipsece wreck-
ing company had carted the tons
of marble and granite, iron and
glass thac had been Penn Sration
to 2 commercial landfill in che
New Jarsey Meadowlands, In
1968, Eddic Hausner, 2 MNew York
Times phorographer, ventured
into che Se¢caucus marshes and
rerurned wich a wrenching shot of
a Penn Sration figure of Day, top-
pled and broken in an architec-
cural killing field of neo-Classical
rubble beside the Penn tracks. Sen.
Moynihan remembers the shock
of that photo still. “You thought:
What have we done? Has the city
been sacked?”

But within 2 few years, no one
remembered preciscly where che
old Penn Scation lay. Qrher build-
ings, ocher neighbochoods, had
been dumped on op of it, and the
land?i!! sice was repeatedly bull-
dozed. shifring its contours, blur-
ring memory.

P TO GET TO PENN STATION.
e today. vou go to Sevench Avenue,

whers Nacy's faces 3qth Screer,

and turn south o find the Penn Plazi/Madison Square Garden
complex (b. 1968). As a New York (andmark, ic's a bust; a 29-
scory smoked-glass office slab plus 2 circular sports and enter-
rainmene centel of stained beige cancrere. Yer in its basement
remaing che world's busiest rilroac cecminal, forced completely
underground but carrying more rail traffic than anyonc
drcamed possible in 1963, when jus: 220,000 riders 2 week came

. through the old Penn Scation. Now 300,000 pass through ity

successor (erminal daily (somecimics ar the race of 1,000 cvery

_ 90 seconds) on che subways, on Amtrak, on New Jersey Tran-

air, on the Long Island Railroad. Anxious ransit officials know
thar by 2015, demand may daublz—particalarly when rail links
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- | DREAM ABOUT PENN STATION,

| CLAUSTROPHOBIC DREAMS, OF A PLACE | NEVER SAW.

i IT'S PROBABLY THE PHOTOS OF THE BUILDING'S LAST DAYS,
WHICH ARE HEARTBREAKING."

. MR 2 im
[




MAY-17-1939 108:37 FROM EMPIRE STATE DEVELOPMENT TO 912024565709 P.16

“WE GOT HOME WITH OUR BOOTY AND EXULTED IN
RESCUING OBJECTS OF BEAUTY, FRAGMENTS OF HISTORY.
THEY HAVE BEEN WAITING EVER SINCE FOR THE
UNDERTAKING ON WHICH YOU ARE NOW EMBARKED.”

— NEW JERSEY RES:ZINT JAMES AHEARN
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to the Newark and Kennedy airporcs are complered catly in
the next century.

But this second Penn Starion is already strained almost
beyond endurance, and so are its clicnes. Passengers under 45
have never known rail wavel in the Northeast corridor as any-
thing but a test of fordrude; they stoically accept the airess,
dimly lix, low—oelhnged cotridocs, the shuffling mobs, che per-
petual shortage of scating, the smell of backed-up cilews and
fried food. Many older passengers remain haunted by memo-
ries of that other Penn Sation. “One entered dhe city like 2
god Vincent Scully of Yale Umvcmry Famously mourned

“Now one scuttles in like a rar.”

Fragments of the first Penn Stacion do, in fact, survive here.
Original brass balusters still lead to. wrain placforms. A hligree
iron crack sign is tucked behind 2 modern baggage arca. An
cight-foor wall of eriginal Milford . )
granite was recencly discovered
behind plascerboard in an aban-
doned office suite. A ragged patch
of the same pink granite, part of the
original foundation, remains visi-
ble through worn 'Gos rerrazzo near
the Primo Capuccino coffee smand.

But if che outspoken Sen.
Moynihan, the federal govern-
ment, the stare of New York, the

.city of New York, and the Penn
Station Redevelepment Corp. all
have cheir way; by 2003 even thesz
urban relics may move or vanish,
because the current Penn Starion
will have become the old Penn Sca-
tion and the massive Farley Build-
ing across the street will have
become che New Penn Station, or
maybe ¢even the Sen. Daniel
Patrick Moynihan Sttion, a sug-
gestion that elicits Moynihan's bes:
deprecating moue.

For seven years (“longer than i:
took to build the original,” he likes
te point out) Moyanihan has
worked cvery imaginable angle ¢
resurrect the glory chac was Pen=
Seation. To do so, he and his sear N
first looked across the street, to the
old General Post Office'on Eight: Avenue, which isstill a ol
facilicy bur known new as the Jz—e2s A. Farley Building, in
hanor of a former U.S. postmas:z=. (Both Amaak and post
office staffers had previously suzgested the Penn-to-Farley
switchover, bur the idea wenc now = 2re untl New Yorle's Senate
contingenrt took up thie cause.)

Opened in 1914, Farley is ano= 2 McKim, Mead & Whicc
commission, built to handle the i:-ge quandirics of New Yack
mail once carried on che Pennsy. I= sz:1] handles i1 million pieces
of mail per weck for the city. Farle: -vas designed as a cornpan-
ion building to dhe original passe=gzar statian, and it shows:
The block-long facade, topped w2 an exuberant cornice of

Nttty )01,
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acanthus and swags, boasts 20 colossal Corinthian columns

* actoss the main entrance and is anchored at each end by mas-
- sive niched pavilions. a scheme repeated on every face.

Farley’s appeal is sentimental and pracrical. Yes, che post
office is a mirror image of che old Penn Starion, designed by
the same legendary firm, bur it also sics direcely over the
Amcrak wrain placforms chac run beneach 3cst and 330d streers;

_in effect, it's 2 western extension of che scation. Jump Penn

Station across Eighch Avenuc? With thar single bald stroke,
Moynihan argues, you could fix New Yock rail service, bolster
the city's redeveloping West Side, save big moncy, and crown
the roster of great recent Manharran salvage jobs, notably the
rescorations of Cencral Park, the New York Public Library, and

. Grand Central Terminal. “You won't be able o gec into New

York in 10 years' time unless we do this,” Moynihan says.

A $315 million plan has becn
carefully brokered to resurrect
Penn Stmtion by December 2002
Federal funds currently roml $100
million, macched by city and startc
funds, and the rest may evenrually
come from commercial tenss In the
completed building, Mcanwhile,
the currenc smdon will recsive such
interim improvements 2s new
waiting rooms and escalators.to
accornmodate Amtrak’s new high-
speed Boston- Washington rail ser-
vice, modeled on the French TGV
(Train 4 Grande Vitesse) system,
which is expected to begin in lace
1999- American cities long ago dis-
covered thar historic train starions
make successful shopping malls. In
1997, Union Station in Washing-
on, D.C., drew 23.5 million visi-
tors, topping even the Air and
Space Muscum. In Manhattan, the
cecent renovation of Grand Cen-
tral Terminal wipled that struc-
ture’s retail and restaurant space.
The success of Philadelphia’s 30ch
Street Stadon remake is encourag-
ing Chicago and Los Angeles to
rehab aging stadons, too.

Plans for Farley’s adaprive nse
include recapruring the original station’s three signasure spaces:
a long arcade flanked by shops, a grear high-ceilinged waiting
room, and an open train concourse lit by vaulted skylights.
“One progressed casily from the European elegance of the
araade to the opulent grandeur of the main waiting room and
sthen to the drama and motion of the concourse,” observes
‘archirectural historian Lorraine Dichl, author of The Late,
-Great Pennsylvania Statior. “McKim's brilliance was evident in
his ability to break up che spaces so thar cach was a different
:experience and yet all were related.”

Aj Plrf Ora ldrgt’:r [rulSpOrl.ﬁtlbn packagc o lmP[OVC com-
mucer cail, bus, and subway systems in greater New York Ciry
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in the next six years, the Farley project will offer almost 400,000
square feet of new transportation space, which could, should
the post office move out entirely ar some poinc, tucn inco 2
civic space or into still more stores. To the long-ago question of
the railroad execurive to his critics—Can we afford a monument
for its own sake’—the 21st-century answer is, firmly, no. If the
price of preservation is Starbucks and Borders, Ben and Jerry’s,
then the assorted incerests behind Penn Station's revival say:
Fine. Charles A. Gargano, chairman of the Penn Sarion Rede-
velopment Corp., makes clear the dual nature of the dal. “Ic
will be almost like a shopping mall combined with a trags-
pormtion facility. Retail is a2 necessary part of chis project, to cre-
are the revenue stream we need to supportit.” No more welfare
buildings; Penn Station must pay its own way.

In August 1998, the Penn Stacion Redevelopment Corp.
named a special ceam ro handle che ~ . _—
remodeling, Architeets for the proj- & '
ect will come from Skidmore,
Owings & Merrill. Hardy Holz-
man Pfeiffer Associares are ¢ han-
dle historic-restoration issues, with
Parsons Brinckerhoff taking on the
engineering work, assisted by Ove
Asup & Parrners.

The Farley makeover tepresents
a rarc second chanee in che annals
of American preservarion. As one
skeptical Newsday editorial ob-
served, howcever, "The challenge 15
to make a 21se-cencury facilicy our
of a 90-ycar-old building situated
on top of a murn-of-the-last-cenoury
track Jayout.” The Farley complex
is itself a landmark, perhaps the
most famous post office in che
nacion, if only for the resounding
motro on its main enmblarure (a
very leose translation from
Herodorus): “Neither snow not
rain noc heat nor gloom of nighe
stays these couriers from the swift
complecion of their appointed
rounds.” Realiocacing the spaces
within soon becarne an urban con-
tact sport, with a federal negotiator
finally brought in as referce. Post
office officials argued that you can beautify New Yodk or you can
deliver the mail, but not both; staz= officials brooded over the
increasing pressures on the existing station, and the Municipal
Arc Socicry brandished an alternzzive plan to make “Penn
Scation [1]" a scation, civic center, postal museum, and mall,

Will che new Peni Stacion look anything like the old one?
No one yer knows. “We wanc to surpass the past, bur appro-
priately,” says an enigmatic Washburn, He will nor refax until
the first trains run, worrying, right'y, thar “this project may be
too fogical for New York.” Moynikan likes to emphasize che
return of lost splendors as a projec: sclling point; architectuce
eritics like Karrie Jacobs of Mew Yaré magazine plead for less

SO PRECSEmVATION
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architectural necrophilia, more design nerve. “I especially
admire che politics of it-promising che second coming of New
York's most beloved lost landmark and getting the federal gov-
ecnment to pay for it is 2 genius scracegy ... (but] building a
uain stadon for the 215t century by reincarnating a building 35
yeats dead is sad. Maybe even pacheric.”

. In January 1999, final agreemencs for che station were

released. The key is mixed (very mixed) use for its 1.4 million -

square feet: The building will remain a mail hub, but loading
docks will move belowground, freeing access for rail passen-
gers. Since the building now resembles a moated citadel, one of
the primary aims will be to perforare it wich easy-to-read, easy-
to-navigate points of entry into a civil, welcoming, and, yes,
splendid space. A 300-foor ticketing hall, as long as the main
waiting room of the original Penn Station, will fead w a 160-by-
: - 205-foot skylit arrium coward the
building's Eighth Avenue side.
There, three terraced concourses
- will spill erackward from atrium to
train pladforms. “You'll acually be
able o see the trains as you're wait-
ing,” explains one Skidmore,
Owings & Merrill archirec,

THANKS TO THE LOW-BUDGET,
after-hours labors of Alex Wash-
-burn, Marijke Smit, redevelop-
ment official John Gerber, and
other urban-archacology irregu-
lats, dozzns of arrifacts from the
old Penn Sracion will be incorpo-
rated into the new, as design cle-
ments, exhibics, or both. For owo
and a half years now; relying on a
blend of scholarship and serendip-
iy, Smic has also been tracking
down bits of the lost cerminal chat
fell into private and public hands:
candelabra from che old Main
Waiting Room discovered in stor-
#ge at Manharcran’s Cathedral of
Sainr John the Divine; an original

ased Murifhe St
Moot Loarn

o Bratding. aoraes chandelicr sported in Houston.
Atatia, sbars 2 “I dream abour Penn Station,”
Sl e il says Smit. “Claustrophobic

dreams, of a place I never saw. It's
probably the photos of the building’s last days, which ace
héartbreaking.” '

When her phone rings at project offices on Third Avenue,
it’s somctimes a lead, somerimss 2 donarion, somerimes an offer
of pro bono aid. The late photographer Peter Moore and his
wife, Barbarz, visited the station more than jo rimes during
demolition, carrying a large-formar camera; impulsively, chey
also saved a half-dozen brass and leather stools from the sea-
tion eoffee shop, lugging them home in 2 Checker Cab. Their
laigely unpublished photo archive of the wrecking of Penn Sta-
tién. like the destruetion photos of 9o-ycar-old artisc Mark
Freeman, has been essential in identifying lost decoration.

BRIAN SMALL
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History buff Ron LaBarca, head of the Matawan, N.J.,. firm
U.S. Radar, saw a newspaper piece abouc the search for Penn

Station and called Smic to suggest the (free) use of his ground-
penetrating radar, a noninvasive imaging technology.

Scill other callers are privare citizens (many of chem now
elderly) who salvaged chunks of Pean Station from the demo-

lition sice and stashed chem in atric or yard for nearly four
decades. Now they want the pieces to go home! The grandson

of the retired mayor of Eatoncown, N.J., called, asking if Smit

would be interested in seeing a trove of station arcifaces: lamp-
posts, balusters, clocks. Civil rights leader Bayard Rustin, fresh
from the 1963 March on Washingron, recruited friends co help
him haul home several granite balusters for his art collection;
they too may be donated to the restoration efforc. In 1968,

New Jerscy newspaperman James Ahearn and his 1o-yeat-old

son drove into the Meadowlands ~ . . ., ... .
and loaded che family Ford with !
carved-stone fragments. Ahezrnis

balusters chat have sat besice his
suburban fronc poech for 30 vears,
pedestals for flowerpots.

“We got home with our booty
and exulted in rescuing objects of.
beauty. fragments of history,”
Ahearn wrote to Washburn. “They
have been waiting ever sincz for
the undertaking on which you are
now embarked.”

The larger the pieces, the more
elusive their fares. One of Penn
Stacion's Doric columns was
hauled to upstate New Yo:k ro
adorn a small college chz: was
never built. Today it stands zione
in a hillop birch grove, smszred
with graffiti: Negortiatiors are
under way for its return. Ocher
colurnns may still be buried - the
Meadowlands. Some of thz sra-
don’s 14 large stone eagles. +.-o0

pounds apiece, were origizally o the ez Poni §
~arted to 2 parking lot off Was: 31sc wobioh ol i e
Street, in case someone wan:z=d 1o when onpi: o

acquire them. Thousands wrozz in. ORI S
Two of che cagles remain z: the

current Penn Stacion, carcnoound by the Seventh Avénue
entrance. Philadelphia has 7-ur, guarding the corners of the
Marker Street Bridge. 71/ G:.:4e publisher Walter Annenberg
snagged one for Valley Forge M Cilitary Academy and College, to
honor graduases killed in Vizinam. QOthers are in Vinalhaven,
Maine, at Virginias Hampd-‘.- Sydncy College, at Long Island’s
Merchant Marine Academy. One went to Canada for Expo '67

* and was bricfly held hostage =+ Montreal's eagle-loving mayor.

Another went in 1965 to Hicxsville, N.Y,, as requested by the
local high school classics tezzxer. Students greeted ics acrival
with cthe Pledge of Allegiancs recited in Latin and a serenade
from high school band mem >ers dressed in togas.
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The grail of the project is a missing pair of allegorical figures
by sculpror Adolph Weinman: 2 20-ton maiden representing
Day—<rowned in bayberry, her upraised facc framed by sun-
flowers—and her companion Night, a young woman with
averted face who cradles a sheaf of poppies. Four Day and four
Nighc figures guarded the old station. One Day and Night pair
became the centerpiece of the Eagle Scour Tribute Fountain in
Kansas City, Mo., (and they're not coming back, Kansas Cicy
officials say: findets keepers). One pait, rescued from che
Meadowlands, was taken to Ringwood Statc Park in nosthen -
New Jersey. Negoriations are under way wich the st for partial
repatriation: New Jersey Transit wants w display the Ringwood
figures in its Broad Street Newack searion. A chird pair has long
been separated: A lonc Night figure lives in the sculprure garden
at the Brooklyn Museum of Art and will remain there, and in

mid-1998 a recycling company in
the Bronx informed Washburn chat
a badly daraged Day had been sitc-

dng in its yard for years,

WHICH LEAYES A FINAL PalR
missing in acdon. Although their
principal mandates are to (a) cata-
log finds and (b} uy for donations,
Washburn and Smit keep saarch-
ing the marshes. They would like
to find an eagle, or a scrolled col-
umn capiwl, in the Jersey wedands;
chey would /ove to find thelost Day
and Night. New Jersey Transit
trainmen ell Smit chacafrera brush
or marsh fire. you can still sec
- great pieces of marble and granite
in che reed beds near che tracks.
For now, she is concentrating on a
patch of parking lot ncar the
Secaucus train tunnel chac runs
under the Hudson into New York
Two of Ron LaBarca’s bright-ycllow
radas unics have been imported
this fall day for intensive scanning; .
LaBarca and an assistant move
slowly across the lot, dodging
puddles, potholes, and semi-
craceor-trailers, lecting che radar

pierce the ground like a knife edge

ey o iy

b,

Ploill e i i

- ¢o form an image of the complex rubble three, four, six feet down.

“Ron, 1§ meters.”

LaBarca looks over at the changhg radar signacure, a flurry
of parabolas, and does a double rake.

“Hel-lo. That’s a column. Lots of columns. Probably statucs,
too. Good sleuth work. Hey, Maritke!”

Smirt Jooks up from her rolls of maps. “The mother lode?"

LaBarca grins. Smit pumps che zit, then runs © join him.

. They bend tenderly over che batcered asphalt, marking cach
~ find with chalk, hoping against hops that some of lost Pean Sta-

tion will be there when they dig. en urban Tiranic submerged

in landfill, ready for resurrecrion. &«

MANCH + AFKIL 19925 51
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Clearing the Tracks for Penn Staticjn I11

The terminal’s redevelopers and the
Postal Service agree to a mix of mail
and rail in the General Post Office.

By PAVID W. DUNLAP : [
FTER six y&ars of pushicg angd pulling. negotiawrs delisve they
have drrived at a workadle divialen of the General Post Offjee n
Manhattan, allowing It to remaln g hub 6f malf sarvi: even as R
Is translocmed into a new version of the lost Pennsytvanta Statlon
The Pocial Sarvice dnd the Penngylvania S:atgn Redevel
Corporaion are now falidng 4bout how to.share the bullding rather
than how to partition It The distinctlon |5 more than semantic
hs1ead of searching {or a SARIP line demarcating post offiee from
teain stazlon, the Gesiguers have found ways in Which pasienger
movement and mall bungling can overfap in s raassthve ceo-Classicat
struclure, known fermally ax the jomas A. Farley Bullging. °
“We've mired pad marbleizad the cake,"” s %4 Robert A Peck, the
FPederal Commigsianer f Public Bulldings, 24:=r » meeting P, 21 ai
Whith agreement ws reached on the gener yout of tho bullding,

. 1d englincery colr now
begln a desaliod redesign af ¢ space withi whe (.4 mlilionequare
{0\ Farley Bullding In bromd outline. it wili %ave these faatures:

The maln entrances for Amiruk pasdezgers Wil be an 315 and

14 Streets, between EAGAA £nd Ninth Aveses. Betvewqyz on bath

firess will land (0 3 300Jo0r Ucketing ras; — az lung as e main
walting room of tha original Pennsy|va=iz Station,

P arriving on food will S 2ble to use entranes

under the niches on either side of e grand Eighth Avenue

stalrcase. The wincow-sarvice pess3l bobby at the (op of

those airs will remaln. (Ser ve; shure April 15, 203)

Passengers arviving on ¢
will be able ta exter iNe Faric
#lon of the Loeg Island Ral R9ad's West Eng Con-

Sunday, January 3, 1999
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Withdrawal/Redaction Marker
Clinton Library

DOCUMENT NO. SUBJECT/TITLE DATE RESTRICTION
AND TYPE
001. fax Ellie Conway of Pennsylvania Station Redevelopment Corporation to 5/17/99 P6/b(6)
Lowell Weiss on 5/17/99 at 10:49 [partial] (1 page)
COLLECTION:
Clinton Presidential Records
Speechwriting
Weiss, Lowell
OA/Box Number: 17196
FOLDER TITLE:
Farley Building Dedication [Penn Station 5/19/99] [2]
2006-0470-F

wr239

RESTRICTION CODES

Presidential Records Act - [44 U.S.C. 2204(a))}

P1 National Security Classified Information [(a)(1) of the PRA|

P2 Relating to the appointment to Federal office [(a}(2) of the PRA]

P3 Release would violate a Federal statute [(a)(3) of the PRA]

P4 Release would disclose trade secrets or confidential commercial or
financial information [(a)(4) of the PRA|

PS Release would disclose confidential advice between the President
and his advisors, or between such advisors [a)(5) of the PRA|

P6 Release would constitute a clearly unwarranted invasion of
personal privacy [(a)(6) of the PRA|

C. Closed in accordance with restrictions contained in donor’s deed
of gift.
PRM. Personal record misfile defined in accordance with 44 U.S.C.
2201(3).
RR. Document will be reviewed upon request.

Freedom of Information Act - [5 U.S.C. 552(b)}

b(1) National security classified information [(b)}1) of the FOIA}

b(2) Release would disclose internal personnel rules and practices of
an agency [(b)(2) of the FOIA)

b(3) Release would violate a Federal statute |(b)(3) of the FOIA|

b(4) Release would disclose trade secrets or confidential or financial
information [(b)4) of the FOIA)

b(6) Release would constitute a clearly unwarranted invasion of
personal privacy [(b)(6) of the FOIA|

b(7) Release would disclose information compiled for law enforcement
purposes [(b)}(7) of the FOIA]

b(8) Release would disclose information concerning the regulation of
financial institutions [(b)(8) of the FOIA|

b(9) Release would disclose geological or geophysical information
concerning wells [(b)(9) of the FOIA|
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PENNSYLVANIA STATION REDEVELOPMENT CORPORATION
: A Subsidiary of Empire State Development Corporation

FACSIMILE COVER SHEET

To: ' Lowell Weiss

Fax#: 202-456-5709

From: Ellie Conway

Phone: , 212-803-3663

Date: 05-17-99

Number of Paées Including Cover Sheet: 40 (in two 20 page installments)
Commexits:

As discussed, here are some recent articles that may be belpful. Again, I think
fl,orraine Diehl is probably the best possible source for anecdotal history of the
station. Her number is [ZZ7%6/b)6)% <) 1 will also Fedex a copy of our annual
report that you can expect in the moming. Let us know if we can be of any morc
assistance.

!

If you do not receive all pages, please call (212) 803-3654 as soon as powsiblc.

THIS MESSAGE 18 ENTENDED ONLY FOR TIIE USE OF THE INDIVIDUAL OR ENTITY TO WHICH IT IS ADDRESSED AND
MAY CONTAIN INFORMATION THAT IS PRIVILEGED, CONFIDENTIAL AND EXEMPT FROM DISCLOSURE. If the readcr is
oot the intended recigient or an-employee or agent responsible for delivering the message to the intended recipital, you sre bereby
notified that any diuchination, distribution, or copying of this communication ix strictly prohibited. If you bave received this ion in
error, please notify ug immediately by telephone und return the original message to us by mail. Thank you.
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S-nday, January 3, 1995

@lye New York Times

View of the
James A. Far-
ley Building,
at left, shows
‘the large in--
ner.court that
is to be used
for new Penn
Station con-
coursges and a
smaller court
that will be
the ticketing
hall. Madison
Square Gar-
denisin the
foreground.

The signals

and switches

on the tracks

leading to and

from Penn

Station are

run from an

| operating

| “theater,” at

3 right, in the

| Claytor-Scan-

i nell Control

‘ Center, Ninth

| Avenue and
31st Street,

i X g W. Lee/The New York T




MAY-17-1993 18:51

FROM EMPIRE STATE DEVELOPMENT TO

Clearing the Tracks for Penn Station JII

The terminal’s redeveloper: and the Postal Service agrze ta a mix of mail and rail in the Generd. Post

Office.

DAVID W._DUNLAP
01/03/9%

AFTER six years of pushing and pulling,
negotiators believe they have arrived ata -
workable division of the General Post Office in -
Manhattan, allowing it to remain a hub of mail
service even as it is transformed into a new
version of the lost Pennsyivania Station.

The Postal Service and the Pennsylvania Station
Redevelopment Corporation are now talking
about how to share the building rather than how
to partition it. The distinction is more than
semantic, :

Instead of searching for 2 sharp line demarcating
paost office from train station, the designers have
found ways in which passenger movement and
mail handling ¢an overlap in the massive neo-
Classical structure, known formally as the James
A. Farley Building.

"We've mixed and marblaizzd the cake," said
Robert A. Peck, the Federzl Commissioner of
Public Buildings. aftcr a mecting Dee. 21 at
which agreement was rezoed on the general
layout of the building.

With the agreement in hun 2. the architects and
engineers can pow begin = detailed redesign of
the space within the 1.4 miilion-square-foot
Farley Building. [n broad outline, it will have
these features:

The main entranees lor Amtrak passengers will .
be on 31st and:33d Streets. between Eighth and
Ninth Avenues. Drivewavs on both streets will
lead to a 300-foot tickeris z hall —- aslong as
the main waiting room o7 12 original
Pennsylvania Station.

Passengers acriving on ti.o: will be able to use
entrances under the nicirz< an either side of the
arand Cighth Avenue steircase. The window-

remain. (See you there A=) 15, 2003.)

Passengers ariving on the Eighth Avenue
subway will be able to enter the Farlev Building
on an extension of the Long Island Rail Road's
West End Concourse. Those arriving on the
Seventh Avenue line would come through the
existing Penn Station, which will remain in use
by New Jersey Transit and the L.IR.R.

From the ticketing hall, passengers will proceed
into a 160-by-205-foot atrium on the Eighth
Avenuc side of the building, at the bas2 of which
will be a terraced series of three concourses
cascading down to the train platforms. some of
which will be visible through skylights. The
platforms, which already extend westward from
the existing station, will be reached by~ stairway,
escalator or elevator.

"You'll actually be able to see the trains as you're
waiting," said David M. Childs of Skidmore,
Owitgs & Merrill, part of the team redesigning
the space in the building.

No one involved in the project presumzs to say
that this concourse will make New Y o-kars
forget the glory of McKim, Mead & W hite's
original, which was torn down in the 2zrly
1960's. But they are quick to note tha® it will
share the quality of bringing daylight =nd
visibility down to track level.

More than esthetics are served by this gesture. It
will make it easy for travelers — pzrricularly
those arriving at the station for the first time —

to oricnt themselves, unlike the current maze,
which is closer to a hamster run than = great train
shed.

Taking its cue from airports, Amtrak 11 build
pre-boarding lounges on the inlcrmed: 212
concourse (evel for intercity trains. C>muters
will dsc the lower concourse.

Pennsylvania Station would also becomic an
important destination for air travelers =zarly in the
next century, on completion of rail lirzs planned
to link Newark International Airpart == Amtrak

912024565709 P.83
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and New Jersey Transit trains and Kennedy
International Airport to the Long Island Rail
Road.

Just how much the Farley Building project will
cost has yet to be determinad, since the detailed
design work is only now beginning. Earlier
estimates put the price tag at: $315 million,
Officials hope to open the new station in
December 2002.

To accommodate the ticketing hall, the Postal
Service will move many of its truck docks inta a
new space below grade on the Ninth Avenue end
of the building, reached by ramps paralleling
31Ist and 33d Streets. To free up the interior
courtyard for use as a concourse, the Postal
Service will move the letter-carrier sorting
stations into workrooms on the Ninth Avenue
side.

“What's key is a phasing plan that will allow
postal operations to continue,” said Rudy
Umscheid, vice president of facilities at the
Postal Service. "We don't want to compromise
mail service during construction. And we don't
want to compromisc the potential for mail
service in the future.”

Having said thaf, he added. "Everyone wants this
project to be successful.”

FOR their part, state officials have temporarily
set aside the idea of building 200,000 square feet
of rctail space as part of the station, which was
proposed to help finance the project. "The short-
term compromise will heln us achieve a greater
devclopment in the future. ' said Charles A.
Gargano, chairman of the redevelopment agency
and its corporate parent, the Empire State
Development Corporation. Among other things,
that compromise helped pave the way for the
Dec. 21 accord,

"1t means we are definitely going to move
forward,” Mr. Gargano sa:3

Six years havc already pass=d since a plan was
first announced ta impros = Amtrak's passenger
areas by building a new conzourse in the General
Post Office.

"It occurred to me that thers was a monumental
building that kind of looked like a station right
above the platforms,” recailed Fred Bartoli, the

FROM EMPIRE STATE DEVELOPMENT TO
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manager of high-speed rail and facility programs
in Amtrak's Metrapolitan Division.

What made the idea so appealing was that it

* offered a kind of redemption for the demolition

of the original station, "You don't get a second
chance like this often,” said Senator Daniel
Patrick Moynihan.

Designed by McKim, Mead & White, the Farley
Building opened in 1914 as a companion piece to
the station. A Ninth Avenue annex was added in
1935. Above a portico of tree-sized Corinthian
columns is inscribed the famous “Neither snow
nor rain" motto. The Farley Building was one of
the earliest designated landmarks, protected by a
law that had been prompted in part by the
demolition of the station across the street.

In retrospect, the inscription was a bit of a
warning sign. Postal officials are quite attached
to the Farley Building; not only because it has
vast work floors and dozens of truck bavs but
because it is a national cynosure, the grandest of
the grand old post offices. Some families have
worked in the building for two or three
generations.

Beeause it was moving some operations out of

~ Farley to the Morgan General Mail Facility

annex at Ninth Avenue and 29th Street. the
Postal Service had subscribed nominally 1o the
station expansion plan from the outser. But the
path from generalities to specifics turned out to
be tortuous,

POSTAL officials were offended by whar they
regarded as cavalier incursions into their space
by people who had no ides how a post office
operated. And they resented implications that the
General Post Office was inefficient or
unnecessary.

"It probably wasn't being utilized to its fullest
efficiency,” Mr. Umscheid said, "bur the fact is
that there has been a growth in mail volume and
services over time,”

Meanwhile, economic development ottizials and
civicilgaders were growing impatient w ith what
they saw as bureaucratic intransigence impeding
the conversion of an antiquated structur= into an
urban dynamo.

"Postal Service bureaucrats go, well, th2y go
postal when the plan is mentioned." said a 1997

P.B4
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editorial in The Daily New s, whose offices are
near the Farley Building.

By late 1997, homs were (ocked. The Postal
Service insisted it could r.o: give up more than
one quarter of the Farlex Building (350,000
square feet) and the redey 2lopiment agency
insisted it would need ha:r.

The Municipal Art Society' went so far as to
propose emptying Farley of all postal operations
except the service windows on Eighth Avenue
and turning it into a station, civic center, postal
muscum and mall.

The White House dispatched Mr. Peck, of the
Federal Public Buildings Service, to broker a
compromise. "Shuttle diplomacy wasn't
working," he said. "It was maore like long-range
shelling.” :

In August, the Pennsylvania Station
Redevelopment Corporation designated an
architectural and engineering team headed by
Skidmore, Owings & Merrill and Parsons
Brinckerhoff, with Castro-Blanco Piscioneri &
Associates, Hardy Holzman Pfeiffer Associates
and Ove Arup & Partners.

A joint management comniirtee was also formed
that month, bringing postzi officials and state
officials to the same table. “There is a different
tone now," Mr. Peck said. "They're fully
committed."

Both sides credit the archiz2cts with helping
them find the common grownd necessary to
apportion the building. "3 O.M. has been key in
putting on their wisdom-o7-Solomon hats,” Mr,
Umscheid said.

Marilyn Jordan Taylor, 2 partner in the Skidmore
firm, likened the process 1o solving a three-
dimenstonal jigsaw puzzlz, made easier to solve
because “a lot of people i iha post effice rolled
up their sleeves and were r2ady to take a fresh
look."

One big piece of the puzz' was the truck docks
on the ground floor, whicr zn earlicr
redevelopment plan had proposed to eliminate in
favor of a pedestrian arcaZz. "Without the docks,
the building has no functicnal value,” said David
Lales, the manager of rea:ty assets for the Postal
Scrvice.
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John D. T. Gerber, senior vice president of the
redevelopment corporation, said there was a
"great dea) of corpetition” for the ground-floor
space,

The solution involves the construction of new
loading docks below grade, while keeping some
supplemental docks on the ground floor level for

extra-long tractor-trailer trucks that could not

make a sharp turn on the rmrmps. Reducing the
area of the ground-flaor docks will permit
construction of a grand ticketing hall.

For the time being, at least, the Postal Service
will not be ceding more than 350,000 square
feet, although it acknowledges that it may be
possible to move other operations out of the
Farley Building over time.

"Our plans describe a project of independent
utility that we can begin very shartly,” said
Alexandros E. Washburn, president of the
redevelopment corporation. "That doesn't
preclude us from weighing options for the
eventual reuse of the entire Farley Building.

"Paostal operations seem to me more and more a
form of transportation,"” he said. "And what we
are basically trying to do is improve
transportation for New York City."

An advocacy group called the Commirttee for
Better Transit fears that the Farley concourses
may create as many problems as they solve.
Among their concerns is that moving Amtrak
across Eighth Avenue will make it hardzr to
reach from the Sixth and Seventh Avenue
subways, leading in turn to more taxi and auto
trips, thereby worsening traffic and air pollution.

Amtrak also has concerns about the mid-block
ticketing hall, "It has to look like 2 main
entrance," Mr. Bartoli said. At the same time, it
cannot compete too strongly with the renowned
Eighth Avenue facade,

The railroad expects some back-and-for=h over
the arrangement of ticket counters and thz
location of stairways, elevators and escaiators.
But it is generally satisfied with the plans drawn
up by the redevelopment corporation, N {r. Bartoli
said.

Walter R. Ernst, the general imanager of’
Amtrak's Metropolitan Division, recalled that the
project could be traced to a need, recognized a
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decade ago, for better access 1o the platforms
below and more waiting room in the station
above. "When the Farley project is completed,”
he said, "you'll have greatly improved vertical
circulation.”

“Everybody needs ta deal with the problem of
making Penn Station better able to handle
significant peaking levels of passengers," M.
Ernst said. Designed for a steady flow of
intercity trains through the day, the station was
not equipped to handle waves of commuter trains
discharging or boarding more than 1,000
passengers al once,

OTHER projects have been undertaken to
improve condirions.

- The Long Island Rail Road, which operates 542
of the 882 trains that run through the station
every weekday, completed 2 S190 million
renovation in 1994, Designed by TAMS, it
includes a new central corridor, a new vaulted
ceiling for the connecting corridor and more
platform access. A 90-foor-high entrance
structure on 34th Street, by R. M. Kliment &
Frances Halsband Architects. restored some
small sense of the istation as an important
gateway. The L.LR.R, 2lso built the West End
Concourse to Tracks 13 through 21.

- New Jersey Transit, which operates 219 trains
daily, has begun a 3105 million waiting room
and East End Coneourse, 1o open in 2001, A
stee} canopy over the concourse, [eading to
Tracks | through 12, is meant 1o evoke
somewhat the 100K of the olc station. The
architects are Sverdrup & Parcel.

- Amtrak, which operates 121 trains daily, has
begun a $37.5 million renovarion of the existing
concourse, including three new escalators and a
waiting area for passengers boarding the high-
speed trains that are to begin running along the
Northeast Corridor later this vear. The architects
are Hellimuth, Obata & Kaszabaum.

All but invisible to.passeng=-3 is another critical
improvement, the $IOO millicn upgrade to 2
switching and signaling syvst2m that was
essentially unchanged since the station opened in
1910,

The work done by five contoi towers in
Manhattan and Long Island City, Queens, has
been consolidated in a computerized operating

FROM EMPIRE STATE DEVELGPMENT 10

912024565709

“theater” at the Claytor-Scannelt Control Center
at Ninth Avenue and 3 [st Street, a joint venture
between Amtrak and the L.1R.R. It openzd in
1994,

Dispatchers work at consoles in front of 3 70-

“foot-long illuminated board that shows tha

position of every train coming inte or out of
Pennsylvania Station, from Morrisville, Pa , to
New Rochelle, N.Y.

Impressive as this center is, it would not be
enough in itself. "Whatever is done to tmprove
the signal system goes for nought,” Mr. Emst
said, "if you can't deliver people and get them off
the platforms quickly."

P.B6
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THEN AND HOW

exteiior, pictured at lefrin
1963, was hauled vo upstate
New York, right, for a small
college that was never built

Calling Penn Station’s Scattered Remains Back Home

By TAVID W, DUNLAP

A 35-toot-high Do~ = so.umn riscs proudly — if oddly —
among a stand of biceh 7 on a hilltop in upstaic New York. A
dclicaie malden know™ == “Day'" sils in a contrete Tecycling
plant in the Brorx. G ~unks of pink granlte litter the New
Jerscy Meadowiands, Zn by roecds, guanded by suupping
turtles, . B

These are the reme s of the old Pennsylvania Station. And
35 years after their dispii3=l. many of the (ragments may be
coming back ta Manha— R ’

The Pennsylvania &:ziion Redevélopment Corperalion, a
state agency, hopes ¢ .c@ architectural remnants from the
lng-lost building as decorative clements in a new passenger
concourse and ticketin 21 1t iz plannlag in the General Post
Office, directly across U Avenue [rom the station

Alexandros E. Was the president of the ¢orporation,
and his project asgos Marlijke Smit, have tacked lreg.
ments as far as Kansas . .1.. .

Thelr. most poigrna=: Cistovery, however, has not bren
granite and marblc buz Zi=sh and blood: the legion of preserva.
tionlsts — xomie knowT. niany anonymous — who struggled in
the varly 1960°s. belors —ns New York City Jandimarks faw was

cnacted, to Bave what they could of McKim, Mezd & White's
maste; picce. S

Therc was tiv photographer Pgter Moore axd his wife,
Barbara, who visited the stazion repgatedly duricg c=molltion
1o record ils vanishing giory. There was Bayard Rustiz, the aivll
nghts leader, who revovered scveral balusters (or his art
collection.

And therc was Tames Ahcarn, & newiapaper writer, who
loaded his Ford with picces from the Mcadpowlands, where the
stonewark ol Pennsylvanie Station had been haulad by the
cemalilion contractor, ’

""Pcople — not Rovemmcenis gr corpoeratlons ar institutions
= have been kecping the memery of Penn Station 2live for 35
years,” sald Mr. Washtiimn, who was only 16 moatrs old when
the wreckers wear 1O work. “"We've found threacs [(rom the
fabric of Penn Station streiching across the coo-inv. Few
ouitldings can inspire that contnuum, It makes »— o
reweave those threads.”

The new Pennsylvania Station ¢oncourse Is o be built
within (he General Post Ollice, an Bi-yvearold landmark that

want (o

Continued on Pape 33
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- - was also designed by MeKim, Medd &
v
=

- White. Formally khowa as the James A.
Farley Bullding, It sits directly over the

¢ tAmtrak train platforms, berween 3ist and
1'%

=
184

- 34 Streets, almost like a western exténsion

* f the statlon.

;" “By incorporating the [ragmicnts from
the old station into the new staton, we are
goling to honor the past and hapefully set &
standard for the future,”” said Charles A.
Gargano, the chairman of the Empire State

" ‘Development Corporation. of which the
Pann Statlon agenay {s a subgidiary,

}’. .- Exactly how the fragments will fit Into the

’

sinicTure i3 not yet "clezr, Architacts at

;:"'Skldmorz, Owingg & Mecrill and Haray

Halznan Plejtter Associates in Manhatian
are working on preljminary designs for the
4315 millign project. “We're aot hoping or

- =3, expecting v find a complete colonnade,'

>t

&

Ity
.- Jng on dopations. '“We're charged with bulld-

: ! Ang 2 transportation centcr,” hir. Washburn
sald. “We are not sét up w W buying back

* Mc. Washburn sald, “We're boping fo find
: Jew chalce (ragraencs.* o
‘1. Theré is no.badget line for archealogical
i treasure. Instead, state officials are count-

‘:artifacts.”. . ' .
"+ So lar, the guardians of Pennsylvanla
Statlon’s legacy have been generous,
_ Barbara Moore, the pruoprietor of the

.. Bound and Unbound bookshop and gallery in

sNagavan

R I

sae

R Loodsasrate

L YN

s

Ve

b

- Manhattan, has shared hundreds of haunt-
ing photographs taken by R.es husband, who

" died In 1993

Mr. Moare, who was best known for
chronicling performance art, visited the sta-
tion move than 30 times fro 1363 to 1966,
‘often lupging 2 large-format camers,
Viéwed in sequence, his plcrures show 2
‘place of lyrical sculptural’ bezuty slow]y
reduced 1o stark structurs) bones. Mean-
whilc, commuters are sezn in shocking
proximity to the wrecking crenss.

Never belore published, N{r. Moore's pho
tographs hava alraady provided a ysefyl
clue o Mr, Washburn: there is no point
searching for the 60-toat-high Corinthian
caluenns -of the main waung roant, since
they were not salid stone bui mtrely decora-
1ive eagings over stecl. :

Photographs wete no: ha only things
taken by the Moores. They ziso salvaged a.
haifdozen brass and leather stocls from the
Savarin caffec shop, Just delore e furni-
lure was carted away. '

To this day. Ms. Moore is ~.ot sure why she

A lost building has
inspired legions of
preservationists.

‘and her husband were ¢arny=— g enoughcash
on them 10 pay (he wreckets $15 cach for the
swols. But she does know how they were
able to get them home: “Cracker cab.”

another visitor to the sialon was Mr,
Rustin, ot long atter he helped lezd the 1963
March an Washington for Jobs and Froe
dam. He dragged hame a coxgD)2 07 bajusters
with the help of Iriends. His 2X&citor, Wal
{er Nacgle, is considering co 2 themn
honor uf Mir. Rustin And A 7 Radolph,
who orgasnized the Brotherhosd of Sleeping
Car Porterd, & pawerful vaice for black
workers.

. Minutes, Ms. Semit called him back and

I

One of tic hitst donations — two 2%-inch

rehite balusters, . . ) :
Emb' from the !m_ocl'l::nnr:;n:;l m’:ﬁf‘,ﬂﬁ"i " Since ther, Mr, Washburn has had the 1ot
came from Mr.'Ahearn, who rescued thém | ¢xamined by a ground-pefiétrating radar
from the Meadowlands ln 1968 and set them | devite. His dearesc V‘i'i$h is to find what he -
up In [ront of his house In Ridgewood, N.J, g | Calls the “Holy Grall” of Pennsylvanla Sta-
pedestals for Qower pols. , ., - | don relics: a missing pair of allegerical .-
Finding & field of necclagsical debris, Mr, | maldens by. Adolph A. Weinman known as :
Ahearn posed his 1o-yearveld aon; Michael, | “*Day" (her faced upraised and framed by
atop an lonic capital for 2 snapshol. Thesi be + Subtlowers) and “NIghC” (her face hooded,
sel to ihe laborlous Lask of pushing the = chutehing popples). _
batusters up wood plarks and tato his sta- There were faur “Day’” and four 'Night*,
tion wagon until It sagged fo the rear axle, | Pigures ofi-the statlon, which opened in 19]0,
As an editorial writer for The Bergen | .along with 14 large stone eagles. Two eagles’
Record, Mr, Ahearn had ito confront -his. scayed at the station and can £tlll. be seen
consclence slnce he was, m be blunt, Steal- . near the Sevench Avenue eatrance. The rest
ing. He consoled himself wilh the knowdedge ,” —— ./ = ° - .
that the pieces would atherwise be pounded |  (ound hotnts from Maine w0 Virglnia..
Inca the (oundation of & parking Jot, although | ©  One “Day” and “Night”" palr were takep>.
his anxiety sharpeneqd when-a' patrrl car - tp Kansas Clty as the centerpiece of the -
passed by with s yoof ighg'fiashing. ', Eagle Scout Tribute Fountain Another palr
**We got hame wilh our booty and e.alted ;| awere resgued from the Meadowlands and/

- 21 rescuing objecty of beautys fragments of | carted to Ringwand State Park i northeim .

Ristory,""Mr. Ahearn wrote to Mr. Wash- | New Jersey. A lone “Night" figure was

burn, “They have been walting ever slice 1 ‘saved by the Brooklyn Mussum of ATt

for the undeiraking on which you are now ;  Rive months age, the Con-Agg Recycling

embsrked CL! .1 . Copporation at East 149th Steect and Bruek-
e Icast portadle fragment found (o date | ner Boulevard'tn the Broax lct Mr, Wash-

was & 35-foor Doric column that was hauled ' b know that another “Day” -had been

around 1963 to Woodridge, N.Y. In Sulllvan
D L g

_stuing in ils yard for years, damaged but
Caunty, and re<crected by crages. | e That 4 Py

not lost_Thal icaves. on¢e “Day” and one
“Nlght"’ unaccobnted for. Mr. Washbum is
; concentrating on the Mcadowlands becausc

opraent of ““Verrazans College,” a [iberal:
aris school that was' being promoted by, a
I anybody serlously coasidered it art,”

nothing mote came of the eollege. ! .Morris Lipsett, the head of the company,

\ ﬂirr;rd_ H. Schwaru, a financial analyst |
N Manhattan, remembcred being takenasa - to save it )
chila su see the colu.mn by his ta_Lher. Martin., m%n\;ysgr:ebvzdy' did cousidar it art, even
He lcit 3 message in March with the Pean- | then. in 1955, Parks Commissioner Newbald
sylvama. Statian agency, #i0t shre Whether * morris wrote to Irving M. Felt, the chair
anyone in the affice would care, Within 30 man and president ol tha Nfadison Sguarc
ion, which had bought the
$cheduled a fleld trip fo: the next eay. s e station ; :
Eesldey the ebvious logistical chalienge of © ;s Railroad and was building a pew arcna
moving the column, Mr, Washburn said 8 - wir, Morrls told Mr. Felt that the Brooklyn

rewurn would be “prabiématlc,’” since the h tg obtain a {igure of “Night'
nwher wants lo sel! it, ' 1 Museum hoped t obrain 3 figure of "Hig

- R
lo:::;a&mr;;}:;:?m:nm: Smithave ;5 3 “tacal point" for its sculpture garden,
1o on Secaucus R " 2 [PUCKINg company, 1 tar the plece had already been con-
One expediti us Foal in the Meadowlands., Bighed lo the New Jersey 4ump.
eh xpedition eariier (is summer began, oy, 1ady in question weighs 10 tons,” Mr.
’,’;eﬁ,fcrf;‘;‘;&"ﬁ:ﬁ'ﬁ"”,_“‘;‘"‘“"‘ hD"‘:bP"g mMorris wrate, “Time is (mportant because
h o Lyndharst where they )\ omolition yard is condnually belng -
af».oed o $te topo aphical maps and aerial bulldozed (o mike roam fo“ more Pennsyl-
P "L‘eg.rap!}s « lh-\ ot vania Stallon ruins,”
¢'re in search of Penn Statlon," Mr, ! - oo
fr:?f‘;:m em:xl\med to Denpls Warren, a - ‘wwp:!f ":{“h‘:’:-’::“;:n O‘:; I;:l‘; :ec:l“e':;
an al the comrnission, o rQer n; F
*'S0,- you're going ta put_that dinosaur | Socicty and the O.K. Harms Gallery in
back \ogéther agsin," Mr. Warren sald, as | SoHo, the figure of “Night”" and part of a
he pulled ot large Sheets showing the tnter- | monwmental lonic  ¢oluma  were soon
seclion af 74 cegrees 3 minuigs longitude, 40 ] shipped to Brooklyn. In 1866 the museum
degrees 46 minutes latitude. s (a::': c::?;'::ﬁof‘.cco“lwe granite plagues
Nl‘;\:rx:vllngzi‘z(htg: ::E in the company off ~ rriq (o My, Marris’s word, they remain
ATy Corps of Engenme i oS " the focal points of the Freda Schill War-
M4 Ms. Smit onncd hip aders :";: burg Memarial Sculpture Garden, They are
weaved Wi4ir way dmong 53-foot-long truck reminder of what Nes' Yerk lost and —
traiters and swam : indirectly — what it gained. since the de-
Suddenly came an cpzusl{:rﬁfhozlrfsmhﬁﬁ struction spurred the landmerks law that
xar::tcb:'rp It laoks like a piece of exterior he}ﬂfdwp::‘::ﬁin?;;“;,;f:;ra;zev‘;gnstw
,Sum enough, under a small grove of box Ya;kers f_el: rcsr::nsib!e for wha( was gaing
clders, pasily submcrgeq in the mud ag 3 | 0 17 their city,” said Barbara Head Mill-
ffrazy angle, lhcre"fas a seven-foottong  BIEIT. the curator of e K\‘!.;“'U,rg garden
t.l_'tunk of Penngylvasia Stution's fsmeusly T"u Qrand Central resavz! s a difeet
pink pran:te. The proce was shaped like s fat fesuit in every possible =2y
Comma, ang 5ide §maath as a table lop, the  Uan of Pena Statlon.”
other side doedly pockmarkeg.

AR

ol wthe demoli-

that is where mosc of the stonework was -
i i i any,
lawyer. Gilbert Dilucla, mnd others, But . ‘hauled by the Lipsett decwmalition company.

| ‘gaid in 1964, “they would have put up some

alr rights ta the sation from the Peansylva-’

gments of Old Penn Stétion' Are Being Callgd :'Back

A e MY ALESAS RO SRLT iDL
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NSOk STLARE CARIEY
REDEVEIOPED FERNSYI

A LANDMARK VANISHES, PIECE BY PIECE Peter Moore’s
photographs document the dernolition of the ald Penn-
sylvania Station in the 60's. One photograph, top left,
shows that tie 65-foot-high Corinthian calumms were

912824565799  P.@9

PrcaogTaphs by Sear Moore. © The Caiaas Pecer IV}\. r-'r';c'
not golid stone hut merely decorative casings over
steel, Bottom left, two of the prized "Day" and "Night"
figures overlook a sign promoting Madison Square
Garden, which was built on.the site of the old station.
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NOVEMBE2 7,; 1984
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My subjec= this eveninc .z The Politics of Conser-zncy

and I would hcze it might be tzken as z measure of mv Z=votion

to the New York Landmarks Corszrvancy that one day fcliowing

the election of 1984, I am prapared to talk of politics of any

-

kind.

I am even so grateful for the opportunity the occasion

oresents to think about the first principles of a sukri=ct whose

applied practics has occupied & fzir amount of my attent

some three deczades now.

As with anvone who has 2sen much in government I rave

learned

a certain warin=ss about interntions. Qui bono? —-- who benefits? —-

is a gquestion zlways in order. Or I might refer to Dis-zeli's

1)}

rdescription in ~is novel Coningsby of the search

-

for czndidates

A\ . . .. .
in a parliamentzrzy constifuercy in the aftermath of =

t~2 Reform
Bill of 1832. T“he Liberzl Pzriy, he wrote, was deter—ined 0
be represented In future by = man of station, substances, character,
a true Reformer, but one who wanted nothing for himsel =, and

therefor might, if needful, cst something for them.
I raise the possibility of 2 certain innocence im =11 our

efforts, becauvsz it is a question that should be asked =z=nd can

i

be answered.

ARG so toc 11T

I ofifer tnh-=2e propositicns, N

First, whza=t Wwe conserve is 2 statement of what wa <wvalue.
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I think

has engaged m™
me interested
first to atte
fair amount o
Avenues and <4
building many
funny and yet
I had grown u
ryoung people

time, know soO
small frame c
I took up thi
and T worked

carried the c
time without

State of New

Century ana t

ance af ouwr =

matter was +th
make that arcg
Senate and As
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iz.zal orocess it ;nvolves, this 1= a

stzzTement

—clltics.

cZ =hree particuizr buildincs here In New York

cmz=rvation -~ preservation is the cider t=rm --
i =oergles over Lnd vears And wh=* I asx cot

? “Well, in truth zs Brendan Gill would k= the

st ziter our evenlng in Times Sguars, I 1ived a
Z = life on 42nd Stireet hetween 1Cth and

ilth

——

ndeed walk bv

=z Zay in my youcth. I thought it was colcred

noticed 1t was cifferenct and the day czme when

= z2 know what 1 was.

Architectura toucnes

w2 know nothing &nd it changes usg,

evean

ma=<rning. In polilitics, I hegan with

L&, 1n Suffalk County,
cTZTEge

s _szsue as an aide wc'Governor Harriman,

for Governor Harrimar in the mid-195Q0's and, we

zsz with a simple zrgument which was that =t that

excezption the historic sites mainteined =z the

e e -

commemorated the military events of —=e 18th

Iz seemed to us To he an imbalancse.

‘

anievent also. And

== great poet was

sc Ifor that
e _2th Century. &ind I record that- one hed only to
vmant ko persuade the legislators in the State
scT.oly.

F.lc

"where lilzcs last in the dcor yzr< bloomed.

i
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out of South Stres=:. And here «

Quite a bi- -azter I beczrz involved with zzstori-g, and

in effect I thinx saving from cimolition, the Prudentizl Building

z2st and in this

in Buffalo, the ¢ view the greatsst of <hne Adler

and Sullivan skyscrapers. It was sheer chance T=at on= after—

noon I was just waiking arounc Euffalo near the Statler Hotel

and I came upon this building. 7 didn't know whzt it was, but

it had to be Suli:van. I fourt one other person inthe City

who knew that and more. There had been a small “ire in this old

building and it wzs older than 2ven it ought to have been and

it was about to b= demelishec. There was no reazson for it; there

was no profit in 1t. We estezziished, however, that it was one

of the two remaining Sullivan skyscrapers in the countri, and

wé\ set about wich IFederal funds to restore it as a workxing office

puilding -- my oZf:ices 1n Buif:zic are there now -- with <the

simple argument =~zt the skyscrzser

was the firs- American

aesthetic to win i-ternatioral zporoval, and incdeed fur+=her,

the first international aestheiic,

There were two origcinals of

this form: - as 1Z indeed there were on earth onlv two r=maining

original Gothic czzhedzals. #in< with respect to the skyscraper,

a wonderful image which I find az:zchitects don't always know. It's
from our Clipper ships. The next to last sail yow could ~ig on a
Clipper was the sXxwscraper and

Z“er that in a long trads wind you

(1

could rig'a moonraxs=r. But th:

(4}

xyscraper was nautical; it comes

«2 nad of thc two criginal, one in

Buffalo, and we shculd show thet we knew it was there.

At a somewnzz less exe

[

- -

rzve) as & member of the Committee

on Environment and Public Works, I was able to obtain Feceral funds
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for “he restorati=- 0f the Cugicms House nere in Manhac=—z - . It

is good architectuze =-=- Cass Gilbert -- not, not great z=-shitecture,

but it reflects =z~ effort by g‘over:w_rnent-to be a creat cat-on, and
that itself deserv=s Lo be conserved in our collective msmory. A
' What Evelyn Waugh called the fear of magnificence did noit always
immobilize us!
and, I wouidl make the secoréd point that how we cons

a measure also orf what we value.

In this reca=xd, the most sicnificant event of lats has

been the provisics in the Federzl tax code -- I hope therz are some

developers here. I see my frienc Dan Rose who's eminentiv so --

=

the Section 212¢4{=. 1976 code -- which was very much th= result Qf
\
PRY . - . - . ' .
efforts which cuimZinate "in such corgsnizations as the New York
Conservancy whicrn =—-ovides an 1i:

nvestment tax credit for tihz rehabili-
tation of buildinc= that ars certiiied bv the National T=zc-x Service

as having an histz=-ic value. Basically this 1978 measu-s took

ct

conservation out < the hands of government, and the o¢czsional

charitable trust, z=nd made it 2 mainstream economic activity of the

private economy. 9w that is the economy which describes us as a

people, as & cultciizr=2. And this wes 2 tremendous decisicn. and

it has worked. Thzre were four certified, as the governms=-:f term has

it, rehabilitatics D2rojects in liew York State in 1977. Trere were

283 in 1983. As & nember of the Finance Committee in the Sanate,

I have kept an evs 2n this provision, which we think we rzve steadily
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impreved, made —oxe attractive. I should report that

the real .estate interests, &s Lhev are cenerically texm=4 in

Washington, lef- us on this 2e, and were ablz to brirnc about

passage on the Zloor of the Serzte by 2 very lcrsided wvexe,

a
very sharp cut 1-. that investment tax credit fecr rehabilitation

of historical sz-uctures. Ever so thanks to the undemccratic

processes oi ouvr government. Ws were able to drop ths provision

in conference, Tuit it 15 something to keep an eve on.

But ndw to my third and finel and most important moint. In
this view, an awzreness of the pzst brings an awafeness of the
present, and heichtened sensibility that what we do now will
be what we are rzmembered for _“ the future. I speak haxe of
public buildings znd generally soeaking of public placss. Archi-
tecture is the o= inéscapably zublic art, which is no —ore than
to say that govsrnment can havs as little invol-rzment «iith the

i

arts generally 2= it chcoses, save that it cannc:t avoid zarchitecture.

It can try, anc

~he results &re to be seen, which is to say a
dreary architectire, but an architecture itself, there is no escaping.

If you will thinkx of your travels around the world as & young person,

if you were fortunate enough to have them, half of what vou go to

see consists ir Zoreign countries of the buildirngs put = by their

past governments. Architecture is inescapably =z politiczl art, and
it reports fait:

of a particular =z=zra were.

Having said this, let me sgy that an awareness of <his can
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cl

easily leged to & =zultifying =zizmidity: the fear of not Icing

as well as,cther=z nave donsa ‘zznse of having been o <Tthought

and cutpe-fcrmed =-v earlier cearerations,

..o

case, architeciture

: ) . . : g
1s a great subjeci. It disabises you of

the idea of prodress.

But it is true and is often the case, it is goth to be acknowledged

and even sc to be resisted. 1In 2ll of literature T krnow of no

(m

more movingly lifs affirming statement in this regard +han a

passage from Joycs Cary's novel, To Be 2 Pilgrim. This was

published in 1942 end I don't know how much it is read any longer.

Jt is the second = the Saraz t:ilogy, and it involves a=n old

aristocrat of a z==2at o0ld farmilv which has come to very Jim

circumstances whz is involved zven so with a young memter of

that family who s just simply n

s Ot going to decline in what had
been an accacsted T.zanner, He w3 coing to be a farmer, e
was going to Zarm Zfor a livisz, and, by Cod, he was goirg to have

a wife and mzke

1
m
u
'J
£}
tn
Y
o |
Q.
0
It
O

czops. He has taken owv=r- the

drawing room of =mis grand 1

r

8ih century house that thev nhad lived

in, turned it ir=c a barn of sorts. The old gentleman comes

around and encourze&rs this scsne. It is described in t--ee

wonderful paragraths that I think should have meaning f=r all

of us here.

I gquote Car. s C

descripticr, speaking in the voice < the

)

old gentleman:

I stepz=d 1into the rcom and looked about mwe.
Rakes &nd hoes were

ilzaning against the classical

, garden seats were planted beforxe the
ors and a wook

panelir-

inner =

)]

“:bench stood under a grez<
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centrz_ chandelier, ucder which, as my granc-
‘mother —scorded, Jane Austen once flirted wizTh

her Trisnman. Upon the one chair remaining i
a corngT, & yard cat was suckling two kittens.

& nothing mors to say that the barbazrizns
an possession. She did not even run 2=
lav watching with up-twisted neck and <i
alm ferocity of some Pict or Jute =m-
& Roman villa.

y
Q@

British country centlemen of the 4th centir-y
were, I suppose, oftan more cultivated than ou=--
selves. Their families had lived for two or TnzZee
centurises in those bezutiful manors, among an
anéd lizerasture already ancient. Their comforc:t
were bavaond ours. 2nd when we look at their o
houses =nd see the marble steps worn hollow kv
the nakaed feet of a dozen generations, we fe=l
so close to them that we suffer for thex in trhair
terror znd destruction.

2 zzntle and cuiat pecple, who lcvad home zas
ne otnaers: whese very Gods were domestic. Buxo
: this cm breathes o-f a double refinement: =tz
\ Roma -t of-life distilled trhough the long stiral
of Enc’:ish classicism. It has been our pricde ZIor
a ce ol Even ny Izther would boast of the
arc =ts, who came from all over the worldé, ==
photoczz>n its decorezive plaster, and measurs _1s
panels. Some-have czlled, it too delicate in LTS
simplicity. But what beauty in its grace, its
dignity . It is a room where no oné could fozrc==
the cuzies as well as the privilege of gentls =-reeding.
Bz now I felt embittered against it. 'Nc you
are crwing,' he says to the room, 'Now you ars <rying
out for nelp, too ~- you are jumping on.my bac And
all vou=z load of beauty is another burden.' 'No," I

said, 'wou can go to the devil. I have enouc¢r <o do.
If T ¢z save this child‘s soul.
As Mr. Rosa&rz-latt, our chairman might say, L'chaim And

that sense aof f==-, of what micht comg, that failure tc

firm

what mighﬁ be is

e

problem which all of us involved in cInservancy

must address.
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In 1962 it Z=211 to me tc write to Preszident Kennedsy
architectural pclicy for the Tzgeral goverament. It was the

first ever, andé sursrisingly

n

still mere or less in oplace.

)

I proposed but t=rree points. Tirst, that zzchitsctural style

should reflect "the dignity, ar;terprlse, vigor aad stzbility
of the American Mational Covermment.,” BAnd last that the cheoice
of a building be considered oniy thé first step in the design
of a public place, and then in between, my secord poiant, that
"the development of an officizl style must be avoided.®

wé then hac =zn official style in Washington: +that of the
Chicago Exposition of 1893. It had in that sense been three
generaticnes, since & contempcrary building had t=2en builc by
the nation's covsrnment in the nation's cepital. The closest

g;mﬂ«%§£

that we had come -was Sezandeoxls airport, & discreet 35 miles
from the nation's capital. 7Thz essence of my proposzl was
simple. I once =ut it-that in any-.given generation we should
build what the w-iskey trust wzs building and that over the years

we would get the good with ths bad.

But above &11 I argued aczinst an official style. We already

had it from prev:ious dgenerations and we were heading  into it, it

seemed to we in =hat then cur-znt generation. There is =z char-
acter I am goinz tTo be quotins tonignt from one of Disrze=li's

novels, Sibyl, Mrz. Kremlin who's described s a man distinguished

for ignorance as ne had but cfe 1dea and that was

WIONg . And
- s0, for example, it seems to me so can be described the architectural

career of Edwarc Durrell Stons who for all his creat paxrsonal

. gualities really nad only one idea. I was recently giving a
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lecture at the Stzte Unilversitv in Albanv and I found =—-self in

what it was and I found mysel? seying to the assambled
that it was guits strange. I had lived in a building bv Edward %

Durrell Stone i New Delhi. I nad freguently besen prassni at an

Edward Durrell S=one building in Washincton ané here I wa2s in an

Edward Durrell Stone building in Aloany and it was not 3ust that

they're all the szme, but without exception in sazch of tThem the

roof leaked. No+w just don't underestimate that. This was as 1is

frequently the c=se in the climaze of India, it was alsoc true in

the quite differsnt climate of Albany. It was & sunny lzate after-

noon, late autumn Zay 1in Alpany a2nd surny and tiae and

c'{)uld pe and ever soO the roof was leaking. This sugges=s the

presence of govarnment and has o be avoided. 3ut steme is in

all truth, mersl:. cepetitive and classical. Thzse are zzaplicas

of the Acropolisz in oné sense.

Ee was not, is not political

But here in New “crkx attend th

iy

‘possibility of Sust sucm a2 fate.

Consider the Emplize State ?Plaz

i

which was built in New ¥York just

in the 196C's ev=sn as we were f{rying to move away frow =his

tendency to an <ZZicilal style in Washington. ©Let me juge Cite

the passage frcm Fobert Hughes' The Shock of the New. :

of the largest

1

~zrprise of itz sort that we have ever-r =znder-

taken in the st=-=2: a2 stone plzteau, modelled orn the cers=mcnial

T=s1Yia. Hughes, may I initerject, is an =~ustralian,

he gets that wro=ng. It's Aztec, not Brasilian. And, if cossible,

b

even uglier tha= =hey. It is designed for cne purpose =-<¢ achlieves

it perfectly: it expresses the centralization of power, znd one

i
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_IO-

may doubt if & si~zle citizen hzs ever wandered c=n

h

plaza, so out o=f zale that evzn the marble faci—g se=s=

{0

white formica, anc felt-the siizhtest connection with =

bureaucratic. ané ccvernmental processes going on in tn

il

above him. This slace makes Albert Speer's projacts s=
delicate. Its meaning is utterly simple: there are no
All the joys of minimalism are here. What speaks from

stones is not ths Jdifference beiween American fres entc

th

and say, Russian socialism, but the similarities betwes
corpcrate and the bureaucratic states of mind, irrespec

country oxr ideolccy. One could gee any building at A

-

with an eagle on top, Or a swi2stika, or a hammer and =-

makes no differercs to the building.

For if one consicd

it actually built {rather than what was said aboutr wha-

built), there car. =e no doubt irzt modernist cul<ure =
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White House. We uniertook to ccrszrve

=2 functiorn of tn

ct

1h

Avenue itself -- 2 symbolic stztiemznt of <he separzteness of

the branches of the government zrnd the oneness even so oF ‘the

government itself, and to do so v keepirc much that was old

the 0ld Post Ofifice building, icr sxample, while aédinc much

that would be new. We had one primery concern: I wrote +this

and the President decreed it which is thaz Pennsylvania Awvenue

should be I guote: "Lively, friencly, andéd inviting as well as

[

responsive to iits ceremonial ané covernmental modes." Wh

i

we di1d not want was an architeciti-z of coercion. I

fear wa mey

have come near to that in some oI dur early designs, but thoses

designs were chaenged because they were objected +o becaus= on

1]

reflection better thoughts were odrzsent and better ideas =~d&

that was being resisted. And afi:z- z2lmost a gquarter cent-v

[

the conservation of the conservanz. of Pen 1 i 2 12 ic
- g ernnsylvania Avenus Lis

almost complete. I like-to thipk <2 it

LT &s a 'success. T

Ih

is that, I would iike to think thz: this is the resclt of =2
certain political literacy which we brought to the enterprise,
a sense of the possibilities of thz future th-at can onlv c=s
acquired by an informed study and concern for the past. =an

there 1s any example o0f how that czn come about and be m

possible to young people and peoplsz growing into their liwes in

Public affairs, it is the example you ‘set in having among

part of our experience of our naticn, of our state, of our city

in the buildings you have conserved which can remind us o= what was

and encourage us in the thought of what might be.

TOTAL P.21
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talk to DOT speechwriting crew. high concept project rhetoric. Bill Schultz: 366-4570.

Janno Lieber

PSRC: Alex Washburn -- 212-803-3642; Somer Salomon (woman) Ellie Conway.

Lost NY, book

grew up in Hell’s Kitchen, stone’s throw away in waterfront area. Moynihan is figure of old new
york; elegance, practicality. passion beyond all imagining. represents . gotta show that we can
do great public works in NY again. everyone has begun to believe imposs to do great public
works, cost complexity, always someone against change. 1991: moy spearheaded passage of big
fed transportation bill ISTEA. fundamentally changed the model of what fed govt was going to
invest in. not just in pavement but in communities. created much more flexibility to put highway
dollars into mass transit, rebuilding historic facilities. landmark. how to make fed dollars more
people oriented. justifiably proud of ISTEA. everyone expected that would be rolled back, but
potus staked position of no rollback of ISTEA. success last year -- kept enviro, mass transit in
parity, more money for cities, continuing emphasis on community facilities, historic

preservation. Pataki supported T-21. represents success of moy and clinton approach. decisions
made at local level.

millennium. old penn station ...ny as city of 20th century. place where immigrants who changed
face of america set foot...military and financial .... ist major public works project in America.
first project of this magnitude. 21st century successor. interstate, highways done.

work from financial point of view -- economic benefits: raise this with Alex.

portal. mobility for eastern corridor. hub. boston to washington. 20 of country lives in this area.

image of old new york. grandeur. that image. image of grandeur restored. new york leading
country with creativity of financial markets, diversity of high tech economy, diversity of people,
integrating new immigrants.

deal isn’t quite done. announcing desire to fill half of remaining funding gap? we want to
help. good for national economy. I know it’s what we had in mind when we said feds had to
invest in projects of national significance. important for many states.

$134 million gap. challenge. we’re prepared to go extra mile. challenge grant. we think
important enough to go extra mile. big place in our budget.

anecdotes:
moynihan first came to me, you know how understated -- gets in af one --

[alex re moynihan talking about ]

0: 212-803-3658

CLINTON LIBRARY PHOTOCOPY



state and city landmark partnership. three levels of govt. formed joint venture.

unveiling of model. project launch. dedication.

Bill Schultz:
big picture of fed’s role
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Record Type: Record

To: Lowell A. Weiss/WHO/EOP
_./’/———’

cc:

Subject: POTUS REMARKS

fyi -- this should help. let me know what you think?
---------------------- Forwarded by Karen Tramontano/WHO/EOP on 05/17/99 09:09 AM

janno lieber <jannolieber@yahoo.com>
05/17/99 01:25:24 AM

Record Type: Record

To: Karen Tramontano/WHO/EOP

cc: Carolyn T. Wu/WHO/EOP
Subject: POTUS REMARKS

Note: my message to Bob Peck attached.

Do You Yahoo!?
Free instant messaging and more at http://messenger.yahoo.com

Received: from [199.221.96.2] by web110.yahoomail.com; Sun, 16 May 1999 22:21:53 PDT
Date: Sun, 16 May 1999 22:21:53 -0700 {PDT}

From: janno lieber <jannolieber@yahoo.com>

Subject: Re: Hello!

To: robert.peck@gsa.gov

MIME-version: 1.0

Content-type: text/plain; charset = us-ascii

Content-transfer-encoding: 7BIT

Content-length: 4391
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I've given a little thought to POTUS remarks. On the substance of the
deal, he probably ought to say:

o This is a great project -- of special Federal interest because of

it's (1) inter-state significance (NY-NJ, entire Northeast Corridor);

(2) opportunity to rebuild/reuse tremendously important historic

Federal building; (3} project can serve as a model for many communities
working to conserve great public blds in a way consistent with demands
of modern people and business.

o We have worked hard to help Sen Moynihan and others bring this
projet to fruition. Came up with $100 million early; working with

state and city on applications for another $150-200 million. And

today, | am announcing that -- if the other funding partners can nail
down the various components of the funding plan -- we are willing to go
to Congress to seek another $67 million to close the financing gap.
There's room in my balanced budget for it, and we're going to do
everything we can do in the Congress.

Bob, below are some other VERY rough ideas for themes to riff off.
Folks in the White House ought to talk to DOT, too: Rodney has done a
lot of this kind of high-concept project stuff, and their public

affairs shop has done some for the President, too -- e.g., TEA-21
signing ceremony.

THEME: MILLENIUM

o New York was the city of the 20th Century. NY Harbor was the entry
point for the great immigrations that changed and so enriched America.
NYC was epicenter for growth of America's economic and military might,
growing cultural and intellectual leadership, etc. And NY led the

nation in public works [examples] -- until...

o Today, NY is leading America into a new century. The City's vibrant
economy has helped to fuel the dramatic recovery of America's economy
-- pairing the latest technology with old-fashioned street smarts,

[etc.], demonstrating to the country -- and the world -- that diversity

can be a source of strength, rather than weakness and division...

o The new Penn Station can be the first major public work of the 21st
Century. And it will represent the best of what we now expect our
public facilities to provide -- beauty and functionality; technology
blending easily with history; [etc.] It will reaffirm what everyone

here knows -- that New York can be the city of the 21st century, as it
was in the 20th...

> THEME: MODEL of CLINTON ADMINSTRATION INFRASTRUCTURE POLICY
o In campaign '92 | committed myself to rebuilding America by
investing in our neglected infrastructure. [See Putting People First,

Georgetown speech]

o And in the past six-plus years, we've made good on that promise,



increasing investment in roads, bridges, mass transit systems and other
public works by [check percent -- | believe it's more than 60%]. That
investment has already begun to pay off in terms of dramatically
improved conditions and performance in our roads and transit systems --
with big benefits for our economy.

o But our approach to public works has been about more than just
money. We've tried to make sure that our investment helps strengthen
our communities -- by investing in projects that help the environment
and people . Last year, we fought for a highway and mass transit bill
that had was fair -- fair to the cities, fair to welfare recipients

trying to get to jobs, and fair to communities that would rather

rebuild a historic building than build a new highway. And because we
won, the Federal government is able to support a visionary project like
this one...

OTHER POSSIBLE THEMES:

o Restoring/correcting/learning from history

o Rebuilding communities

o Reengineering government [postal service, gone high-tech, can shrink
its operation to share the bldg]

The hour is late and this is starting to seem a bit wooly, so I'd
better sign off. Let me know if there's anything else you need from
this non-speechwriter.

>

> DO YOU YAHOO!?

> Get your free @yahoo.com address at
> http://mail.yahoo.com

>

Do You Yahoo!?
Free instant messaging and more at http://messenger.yahoo.com
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HE PHYSICIAN,” Frank Lloyd Wright famously said, “can

bury his mistakes, but the architect can only advise his client

to plant vines.” Well, sometimes. But this summer, we’ll start

rectifying one of the worst decisions New York has ever
made, when politicians and planners gather to announce the arrival
of the new Penn Station.

For years, the new station, built in the shell of the James A. Farley
Post Office Building at Eighth Avenue and 33rd Street, has been an
I'll-believe-it-when-I-see-it pipe dream. It would be talked up for a
while, then disappear. Senator Daniel Patrick Moynihan, its tireless
champion, would score some funding; Republicans in Congress

would try to kill it. But it survived, and the new station—of which
New York is offering New Yorkers their first glimpse—is scheduled
to open in 2003. 1t’ll be worth the wait. “If you ever knew the orig-
inal,” Moynihan crows, “you will be reborn to see what’s coming.”
Designed by a Skidmore, Owings & Merrill team led by David
Childs, the station looks spectacular: a graceful marriage of neoclas-
sical tradition—the post office, like the magnificent, original
Pennsylvania Station, is a McKim, Mead & White building—and the
contemporary hankering for space, light, comfort, and amenities.
Behind that huge fagade facing Eighth Avenue, the building has an
interior courtyard about five stories high. That courtyard will be cov-
ered with a sleek roof of glass and steel, soaring some 40 feet above

Digital imaging by Pixel by Pixel. MAY 17, 1999 NEW YORK
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the passenger seating area—a nice
homage to the original’s glass-and-steel
vaults over the track beds. There will be
an outsize message board offering not
only train arrivals and departure sched-
ules but a national weather map, a news
ticker, stock quotes, and various other
cyber-age features. The waiting area
and a lower concourse will look down
on the tracks themselves, so that, un-
usually for an American station. people
will be able to see the trains come and
go. The ticketing area, in another sec-
tion of the complex, will repose under a
breathtaking glass-and-steel spherical
shell fanning across the sky. There will
be small shops and newsstands off to
the sides, and a restaurant and bar, but
no shopping mall—the post office will
still use some space in the building, and
anyway, New York doesn't need one
more Eddie Bauer.

What it does need, though, is a grand
national railroad station. When the old
station was torn down, many New
Yorkers felt personally violated. “A

OTHER CITIES, CITIES

* monumental act of vandalism . ..

We
will probably be judged not by the mon-
uments we build but by those we have
destroyed,” editorialized the Times the
week demolition began in October
1963. Architectural historian Vincent
Scully. comparing the old station to the
one we use now, once said, “One used
to enter the city riding high like a god;
one now scuttles in like a rat.” As other
cities have refurbished and renovated
their stations, New Yorkers have made
do with a station that, aside from being
an aesthetic blight, is cramped and not
remotely up to the city’s needs.

We'll get to the details of how the
new station happened. But the renais-
sance of a Penn Station we can be
proud of should be only the beginning.
New York has let its public infrastruc-
ture fall apart for almost 40 years now,
but the Penn Station project is a sign
that we can build again. As great as it
will be to have a new train station, the
needs hardly stop there. And if ever the
time was right to get to work, it’s right
now. Crime is down, the city’s a better
place than it’s been in years, the econo-
my is booming, and the money is there.
“] think there’s a feeling among a lot of
people,” says builder Douglas Durst,
“that things are about as good as they’re
going to get in the city economically,
and that now is the time to act on some
of these things.”

It sure is. Maybe it’s the millennium,
maybe it’s the Dow, but more and more

NEW YORK MAY 17, 1999

of the people we pay to run things are
waking up to how bad our so-called
amenities are. The hideous train sta-
tion is one example. The airports are
another. Access to them, especially
JFK, is a long-running joke. The sub-
way system has seen tremendous im-
provements, but it, too, is woefully in-
adequate—there are actually 46 fewer

miles of public track than there were -

60 years ago, because the Second and
Third Avenue elevated lines were torn
down and nothing replaced them. The
waterfront is a horror show. Highways
are crumbling, groaning under a re-
lentless burden of truck traffic that—
and this is a problem not as readily ap-
parent to the average person but every
bit as in need of a cure—couid be alle-
viated il we improved our rail-freight
systems. New York may be the greatest
city in the world, but in terms of its
public infrastructure, it is not an exag-
geration to say it's one of the worst.

WE RARELY think or talk about this. We
just accept the hassles and the crowds
and the traffic as the price of living in
New York, a sort of urban cover
charge. We've also come to believe that
we can't build things anymore. That
large public works have gone the way
of Gimbel's and the Automats, and
that, what with the expense and the
lawsuits and the inconvenience, build-
ing is impossible here.

It has been—but only here. New

P i Tt

PIER TODAY, DONE TOMORROW?
Right, Pier 40 now, seen from
Houston and West Streets; top and
above, its considerably greener
future within Hudson River Park.

Yorkers assume every place in the
world follows our example. But, fortu-
nately for all those other places, they
don't. Other cities, cities just as physi-
cally old and bureaucratically sclerotic
as this one, are somehow managing to
do things. Boston is completing the Big
Dig, as they call it, putting its main
downtown arterial highway under-
ground—true, the project is well over
budget, but it will improve life for gen-
erations of Boston pedestrians and dri-
vers. Washington is finishing its subway
system; Los Angeles is continuing to
build its. Abroad. Berlin is adding a new
line, with the major excavation point at

Renderimgs courtesy of Hudson River Park Trust. Photograph by Bernd Auers.

CRAT




N\

Iy . /’
R el Bl Y

R

N

.
{
p

..:_1 \

T

e 4, (_'?/w-;(rw@

e T

st -






4
"the foot of the Reichstag building. Lon-
don, Paris, Madrid, and Zurich are all
at work on rail-system expansions.
Above ground, Chicago—a city whose
passion for public works puts New
York’s to shame—expanded its El ser-
vice in the nineties, building a new line
to Midway Airport, and, in a massive
job finished in just about two years,
moved a part of Lake Shore Drive, in
the area south of Soldier Field.

Airport links? Think of Paris, where,
for about $8, the RER will carry you
from Charles de Gaulle to any of sever-
al central Paris locations in 30 to 40
minutes. Most cities have such systems,
the jewel being London’s Heathrow Ex-
press, opened last year. For £10, pas-
sengers are whisked aboard luxurious
trains from Paddington Station to the
airport in fifteen minutes. And get this:
They can receive their boarding passes
at Paddington and check their bags to
their flight destination,

Waterfront access? Go to Balti-
more’s Inner Harbor or Fells Point; ride

and the greatest water works and the
best damn parks.,” says Moynihan.
“You name it, we did it. And others
copied it.”

But we stopped. We came to view
building as passé, or even counterpro-
ductive. The view took hold in the six-
ties for a variety of a reasons. First,
Robert Moses’s hubris destroyed not
only him but the grand public projects
he stood for: “The reason there hasn't
been another Robert Moses,” says Al-
bert Appleton of the Regional Plan As-
sociation, “is Robert Moses.” It wasn't
just that Moses remade the city, build-
ing the maze of highways that only
served to encourage more people to dri-
ve and made traffic worse (not every-
thing our predecessors built was inge-
nious); he also ended up leaving the
public distrustful of large projects in
general.

When Jane Jacobs published The
Death and Life of Great American
Cities, in 1961, arguing for smaller-
scale, orgamc urban : environments,

anti-Moses sentiment
found its full-throated
voice. At the same
time, Tammany Hall
went into decline—
and whatever else
Tammany did, it built,
© built, and built—and
was replaced bya wel-
fare-state liberalism
that took money out of
: Capltal projects and
put it into social-ser-
vice programs.
By the early seven-
ties, then, the ethos of

a bike along the Potomac in Washing-
ton, or the Charles in Boston and Cam-
bridge, where idyllic paths run for miles
and miles; in Philadelphia, visit the art
museum and stroll down to the banks
of the Schuylkill. New York has a few
nice waterfront havens, and at least our
planners have finally recognized that
the water is a public amenity. Of
course, virtually every other city was on
to this in the late seventies.

Things weren’t always this bleak.
New York became great in no small
part because of what it built. “The
biggest bridges and the deepest tunnels

building large public
works that made New
York the great city it
became was turned on
its head. Now commu-
nity control became
the watchword; community boards
were created; new rules were written
requiring any project to run a gauntlet
of agency reviews and approval
processes, and, as Appleton pults it, “no
one had an interest in saying yes, and
everyone had an interest in saying no.”
The point was not to build but to block.
“The way to political notoriety in those
days,” says builder and civic leader
Richard Ravitch, “was to represent the
voice of some community or neighbor-
hood and to stop some project from
happening. It was culturally out of sorts
to be for building things.” Then came

the fiscal crisis, and all bets were off.

Now, finally, a consensus is emerging
that the past 30 years’ conventional
wisdom has to be changed. Governor
Pataki, who’s thrown himself into the
Penn Station project and proposed oth-
ers, appears to understand it. So, obvi-
ously, does Moynihan, who's been
warning about such needs for years.
Senator Chuck Schumer recently an-
nounced his support for a major sub-
way expansion. Mayor Giuliani is a lit-
tle too obsessed with stadiums, which
have to rank toward the bottom of our
public needs, but his administration is
doing the right thing on other fronts,
pushing the crucial cross-harbor rail-
[reight tunnel, for example.

All over the city, community groups
and land-use mavens have drawn up
plans—not pie-in-the-sky, we-don’t-
care-what-it-costs plans but well-
thought-out ideas for self-sustaining,
mixed-use conversions of waterfront ar-
eas that are now little more than liabili-
ty suits waiting to happen. Every one of

the two dozen or so people | spoke with
for this article—elected officials,” ap-
pointed ones, builders, and other civic
leaders—agreed that the time is right to
make New York better, more comfort-
able, and more competitive.

“The: fight for efficiency is on,” says
the Cooper Union’s Fred Siegel, “and
we have to join it or we're going tolose

ut.” Adds Bill Stern, the state’s eco-

CALI.Y SCLEROTIC AS THIS ONE, ARE MANAGING TO BUILD THINGS.

nomic-developmernit czar in the early
Cuomo years: “We’re living off our in-,

heritance. We're living off the building
of the first half of the century, and we've
done very little.”

Well, the time has come to do a lot.
Several major projects are currently be-
ing considered. Some, like Penn Sta-
tion, are pretty much ready to roll. Oth-
ers exist mainly on paper. These six are
among the most important.

1. PENNSYLVANIA STATION It's worth taking
a moment to examine how this one
came together. Basically, the $500 mil-
lion Penn Station redevelopment
proves this point: The financing can
always be found; it's the will, or failure
of will, to overcome bureaucratic iner-
tia that keeps things from being built.
Penn Station happened because Pat
Moynihan and George Pataki wanted it
to happen, and because they hired a
third fellow to oversee the job who real-
ly knew what he was doing.

When Moynihan hired Harvard-
trained architect Alex Washburn in
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1994, Washburn jokes, he was proba-
bly the only architect among Capitol
Hill's 30.000-strong staff. That’s the
particular kind of vision that only
Moynihan has, and it helped get the
Penn Station project moving. By 1996,
Moynihan and Washburn agreed that
the architect could accomplish more at
the Empire State Development Corpo-
ration, the state’s economic-develop-
ment arm headed by Charles Gargano.
At first, Washburn says, the Pennsylva-
nia Station Redevelopment Corpora-
tion, a sub-entity of the ESDC formed
by Moynihan and Pataki, “was just me
and a telephone.” But within two
months, Gargano got the ESDC board
to devote $6.25 million to Penn Sta-
tion. “A project like this comes along
once in a hundred years,” Gargano
says. “We weren't going to miss it.”
Over the years, the redevelopment
has come to rely on eight or ten differ-
ent funding sources, including the city,
the state, the New York State Thruway
Authority, Amtrak, and a handful of
others; the PSRC has funding agree-
meénts with each, The federal contribu-

“tions—the first federal dollars, in

1994, were tucked into an earthquake-
relief bill—take advantage of changes
in the surface-transportation law that
Moynihan helped push through.
Gargano envisions the new Penn Sta-
tion as a model of the rail link of the fu-
ture. The station’s plans anticipate ca-
pacity and ridership, he says, not for the
next ‘5 or 10 years but for the next 30.
He says that eventually, he imagines a
link from Penn Station to JFK with the
Paddington-esque check-in features

that seem beyond comprehension to.

New:Yorkers today.

Washburn has now spent many more
years than he imagined being less archi-
tect than bureaucrat, lining up funding,
negotiating with the Postal Service,
dealing with the many agencies that had
a piece of this pie. “It’s definitely a
Balkan environment,” he says of New
York. "I was amazed at how actively
different agencies try not to interact

with each other, and the lengths you
have to go to break through the natural
inclination not to deal with each other.”
But he did what needed to be done. rac-
ing the clock and straining to meet
Moynihan’s exacting standards. “He
called me up not long ago,” Washburn
says, “and he just said, ‘Alex? Tick . ..
tock . .. tick...tock... ” All the ear-
ly deadlines have been met. Now they
just have to build it.

NEW YORK MAY 17, 1399

2. THE SUBWAY If you rely on the No. 6
train, you face the problem every morn-
ing. If you use, say, the 77th Street sta-
tion, and you try to catch a downtown
train around 8:30, you probably watch
two or three jammed trains pass by be-
fore you can squeeze onto one. And if
you live on, say. York Avenue, you ex-

perience this after you’ve walked more
than half a mile to get to the station.
New. York led America in subway
construction in the early part of the
century. Nearer our time, it led: America
in subway decrepitude, as the system

became a ring of hell during the fiscal
crisis. Twenty years and $20 billion lat-

er, under Richard Ravitch’s leadership,
the system is vastly improved—new
tracks, rehabbed stations, and the
MetroCard system, along with the roar-
ing economy, have brought people
back. Ridership is up 21 percent since
1992. But capacity has not increased.
Plans have existed since the twenties

to build a Second Avenue line. Con-~

struction began in 1972, and three
short sections of the line were built;
construction was abandoned when the

project was stopped three years later
because of the fiscal crisis. If the need
was clear enough to the city elders in
1972, then it should be clearer still
now. In one of those absurd New York
anomalies, three lines serve the West
Side—the IRT and the Sixth Avenue
and Eighth Avenue lines—while only
one serves the East Side, where popula-
tion and commercial concentrations are
far greater. The Lexington Avenue line

LY
is the most crowded line not only in the
city but probably in the country and
perhaps in the Western Hemisphere.
Where standards call for about four to
five square feet of space per passenger,
Lex-line riders have roughly three
square feet to call their own.

In January, the Regional Plan Associ-

A PARK GROWS IN BROOKLYN
Above, the Heights’ Pier 1, now a:
lumberyard; right, a bird's-eye view of
the pier if the Brooklyn Bridge Park -
Coalition has its way.

ation, the New York region’s leading

planning. organization, released. its

MetroLink plOpOSﬁl a mightily. ambi-
tious plan to add nineteen miles, 35 sta- -
tions, and nearly 1,000 new cars. to-the:

system. The centerpiece is a new Sec-'
ond Avenue line, running not just in’
Manhattan but all the way from Co-op
City in the Bronx down to Wall Street
and over to Atlantic Avenue in Brook-
lyn. The new subway, under the RPA
plan, could also be used as an eventual
link from Grand Central to JFK (a spur
of the Second Avenue line would kick

THE LEX IS THE MOST CROWDED LINE NOT ONLY IN THE CITY BUT PRG

over to Grand Central).

It’s a huge plan with a huge price
tag—almost $13 billion—and. for now,
without definite financing. “We thought
that if we put this out and proposed a
way to pay for it—a new tax or some-
thing—the headlines would be PLAN-
NING GROUP PROPOSES NEW TAX, and that
would be the end of it,” says Jeff Zupan
of the RPA. “So our strategy was, let’s
get people excited about the idea, and

Rendering courtesy of the Brooklyn Bridge Park Coalition. Photograph by Bernd Auers.
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* then we'lf devise a way of financing it.”
It may be working; Chuck Schumer is
only the most prominent of several
elected officials to sign on. and Man-
hattan borough president C. Virginia
Fields is mounting an extensive post-
card campaign.

The MTA has plans for a Second Av-
enue line, but to run only from 63rd
Street to  125th  Street. But the
timetable is vague, and this wouldn't
serve people on the Lower East Side,
arguably the most underserved neigh-
borhood in Manhattan,

Another subway proposal, offered by
Pataki, would bring LIRR trains to
Grand Central Terminal. This was a
longtime pet project of former Senator
Alfonse D’Amato’s, hatched in part to
ease the lot of the 50,000 to 70,000
Long Islanders who commute to the
East Side and who now have to go to
Penn Station and walk east or take two
subway trains or cab it,

[t's not a bad idea: Consider that peo-
ple commute to three Manhattan desti-
nations (east and west midtown, and
downtown) from  three directions
(north, west, and east). That’s nine pos-
sible commutes. only four of which are

The city has been cool to the RPA
plan. Giuliani is apparently more inter-
ested in the West Side—specifically, ex-
tending the No. 7 train over beyond
Tenth Avenue and down to the Javits
Center. Some see this as a stalking
horse for the mayor’s stadium dreams,
but stadiums aside, this. too, is a good
idea—the West Forties and Fifties are
the next logical place for the growth of
commercial office space—and city-
planning director Joe Rose estimates
that this could be done “for around $1
billion.”

The RPA will probably have to settle
for less than it wants, but it's right
about the need. “We spent $20 billion
since '82 to fix the subway, because it
was a crisis,” Zupan says. “Here we
have a different kind of crisis, a crisis of
stagnation. We haven't built and it’s too
crowded, and people are going to vote
with their feet.”

3. THE TRAIN TO THE PLANE Next time you're
stuck out on the Van Wyck, take a Jook at
how narrow the median strip is. It’s liter-
ally about as wide as a dining-room table.
And that's where the trouble started.
This didn’t just sort of happen.
Robert Moses intention-
ally built the Van Wyck
that way so there would-
n't be room for a train to
the plane. An unfortu-
nate city planner named
F. Dodd McHugh argued
for buying an extra 50
feet of right-of-way to
build a rail line. Moses
refused. McHugh was
demoted and humiliated.
and the $30 million Van
Wyck was a traffic night-
mare from the moment it
was opened in 1949. It
was designed to carry
2.630 vehicles per hour
but passed that mark al-
most immediately; today,
that number is 6,250.
Technology has out-

BABI.Y IN THE COUNTRY AND PERHAPS IN THE

efficiently served: north (Westchester)
to the East Side via Metro-North: east
(Long Island) to the West Side via the
LIRR; west (New Jersey) to the West
Side, and west to downtown, both via
the PATH. Anything that will untie that
knot is all to the good. but bringing the
LIRR to Grand Central without build-
ing the Second Avenue line would, Zu-
pan stresses. only make the situation on
the Lex even worse than it is now.

foxed Moses—it's now possible to build
a support on that narrow median that
can bear the load of a rail system. This
is precisely what the Port Authority.
with the backing of the governor and
the mayor, is trying now to build. It
would be part of a larger $1.5 billion
JFK transit project that would include—
finally—an elevated loop that would
make six stops around Kennedy's termi-
nals. The $600 million Van Wyck spur,

to be financed primarily through $3 sur-
charges collected from passengers at the
area’s three airports, would be a nice
piece of historical revenge, except for
the fact that the plan is deeply flawed.

To wit: It’s not a one-seat ride. The
Van Wyck line would run only to Ja-
maica Station, where it would meet
subway and LIRR lines. In other words,
people would have to transfer to it from
the E. ). and Z lines. which are not ex-
actly your most convenient subways to
begin with. If, for example, you were at
Grand Central, you'd have to take the
No. 7 over to Eighth Avenue, and then
get on the E, and then, once you
reached Jamaica Station, schlep to a dit-
ferent platform and get on the other
train. All with luggage.

At least it’s something, whereas what
we have now is nothing. But consider
this: Right now, there is an unused rail
line. just sitting there, already built, that
could be the basis for a one-seat ride.
Nelson Rockefeller proposed using this
line. a branch of the LIRR that was
closed down in the early sixties. as a
train to the plane back in 1968. This
route, the Rockaway cutoff, runs paral-
lel to Woodhaven Boulevard up to Rego
Park, where trains would meet the main
LIRR lines and come into Manhattan. It
died under Rocky because of intense
opposition from Forest Hills residents.
That opposition is just as strong today,
meaning that the route, backed by the
Commiittee for Better Transit and oth-
ers. probably won't happen.

So last week the City Planning Com-
mission voted twelve to one to approve
the right-of-way usage for the Van
Wyck plan. even though virtually every
commission member denounced it. The
City Council could stop it, but Queens
politicians and the construction trades
are behind it. Proponents say that once
the LIRR links to Grand Central men-
tioned above are completed. then work
can commence to convert the Van
Wyck spur into a one-seat ride. But
that's at least a decade. and quite a few
ifs. away.

WESTERN HEMISPHERE.

4. THE WATERFRONT When the Manhattan
street grid was laid out in 1811, says
Kent Barwick, director of the
Waterfront Project. skeptics looked at
the plan and noticed something: no
parks. "The planners’ defense was “The
river is our park.” " Barwick says. *And
for a few years, it was.”

But not for long. Once New York ex-
ploded as a commercial shipping cen-
ter, the waterfront was for work, not
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play. Whereas Chicago made sure from
very early on to dedicate the Lake
Michigan waterfront to public use—
public enjoyment of the waterfront as a
principle of good governance dates to
the Emperor Justinian, and is specifical-
ly mentioned in the Magna Carta—New
York built almost no waterfront recre-
ation area in midtown. Long after the
commerce died, and after other cities
reinvented their waterfronts, New
York’s sat there, unusable. “This is one
of the greatest man-made places on
earth, ironically living side-by-side with
one of the greatest ecosystems on
earth.” Barwick says. “And we're com-
pletely out of touch with it.”

Finally, things are happening. Most
dramatic is the $350 million Hudson
River Park project, which will unite
the Battery and Riverside Park in an

“THERE’S A FEELING THAT THINGS ARE ABOUT AS GOOD AS THEYRE GOING

uninterrupted greenway. Of the 37
piers there, 13 will be dedicated to
public uses, either passive (sun-
bathing, fishing) or active (cafés, ball-
fields). The West Side—er. Joe DiMag-
gio—Highway will be rebuilt, as is al-
ready happening downtown, and in
between the road and the piers,
there’ll be benches and bike paths and
greenswards and trees. It’s happening
under the leadership of Jim Ortenzio,
whom Pataki appointed to head the
project two years ago. Ortenzio runs
things out of a rent-free trailer near
Stuyvesant High School—having
moved the Hudson River Park Trust
out of Fifth Avenue office space that
was costing $200,000 a year—and
says Pataki keeps after him: “He calls
me ten times a year. maybe once a
month. ‘Jimmy, where's the park?’”
[t’s not there yet—just a small piece,
between Christopher and 12th Streets.
But the whole thing is supposed to be
done by 2005—at a cost lower than
that projected in 1990.

The Hudson plan is the most close-
ly watched, but ideas are sprouting all
over the city. Community boards in
Brooklyn have presented detailed and
intelligent plans for waterfront con-
version in Greenpoint, Williamsburg,
and the area around the Navy Yard.
Coney Island, where acres of land lie
fallow, is the focus of various propos-
als—notably Bruce Ratner’s plan for a
hockey-and-basketball  arena—and
Charles Gargano envisions a twenty-
first-century boardwalk with echoes
of the old glory days. Furthest along of
all, though. is a Brooklyn Heights wa-
terfront plan put out by the Brooklyn

NEW YORK MAY 17,1999

Bridge Park Coalition., which would
create parkland on piers one through
five, just below the Brooklyn Bridge.
Today, the piers are either empty or
being used by businesses that could as
easily be inland—a lumber company,
storage. The new plans call for a hotel
and a marina and a skating rink in ad-
dition to more passive uses. The idea’s
been ten years in the making. but the
governor and the Port Authority, two
of the three key players here, have giv-
en strong signs recently that they're
supportive (the third is the mayor,
who's sent mixed signals), and the
project could move forward within a
year or two. “By and large,” says
Councilman Ken Fisher, “the people
who live in Brooklyn Heights don't
have to live there. A project like this
can make people want to stay.”

Interesting ideas are afoot else-
where—the Bronx’s Ferry Point Park is
slated to become a Jack Nicklaus golf
course that Barwick says could actual-
ly host a PGA tournament someday (in
the Bronx!). Seeing waterfront projects
through requires a higher-than-usual
amount of patience and compromise.
Parcels are owned by the city, the state,
various private entities. Negotiating the
thicket of interests—Ortenzio says he
deals with 36 different environmental
groups—will take time (and, of course,
money). But the good news is that
we’re finally thinking the right way.

5. THE GOWANUS EXPRESSWAY An elevated
highway near a waterfront chiefly
accomplishes two things: It cuts peo-
ple off from the water, and it hinders
local development. In these respects,
the Gowanus Expressway—the 55-
year-old, four-mile stretch of the BQE
roughly from 65th Street in Bay Ridge
to the Brooklyn-Battery Tunnel’s feed-
er lanes—has run true to form.
Residents of Bay Ridge, Sunset Park,
and Carroll Gardens can't get near the
water, Red Hook is completely closed
off from its neighbors, and Third
Avenue (directly under the express-
way) is a parade of low-rent tire shops
and parts stores.

So perhaps it’s a blessing that it’s
falling apart. “It’s deteriorating at a
more rapid rate than we can fix it,”
says the state Department of Trans-
portation’s Alexander Dudley, which
operates the highway and has spent
$60 million in “emergency renova-
tions” over the past decade. Despite its
drawbacks, the expressway is one of

Map by Steven Stankiewicz.
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the city’s most crucial commercial arter-
ies, carrying about 64 million vehicles a
year. Which brings New York to deci-
sion time: How to replace it?

The obvious idea, and the one the
state seems to favor, is simply to reha-
bilitate it. It wouldn't cost that much,
as these projects go—around $1 bil-
lion. There’s another thought. though,
about what to do with the Gowanus:
Bury it.

The plan, the brainchild of the RPA’s
Albert Appleton, is to turn the
Gowanus into an eight-lane, three-tube
tunnel from somewhere near 65th
Street to a point not far south of the
Brooklyn Heights Promenade. “A tun-
nel is the best solution.” Appleton
says. “It would support the traffic, it
would open up the waterfront, and
there wouldn't be a construction prob-

MAKING TRACKS

Plans gathering support are high-
lighted in white: the Rockaway cutoff.
shown in green, is a sensibie one-
seat train-to-the-plane alternative.
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.~ lem, since you could just use the exist-
ing highway until the tunnel is fin-
ished, and then tear it down.”

It's a visionary solution that other
cities have employed. notably Boston
and Oslo, where 25 million vehicles a
year raced through City Hall Square
until that roadway was put under-
ground in 1997. It would cost nearly
$3 billion, according to RPA esti-
mates. and according to the state,
twice that. NYSDOT has hired a pri-
vate firm to study both options, Dud-
ley says, and remains open to the tun-
nel plan. Admittedly the tunnel is ex-
pensive, but over the long term, it’s
clearly the better idea.

6. THE RAIL-FREIGHT TUNNEL The basic

proposal has been discussed at Iength
in this magazine before (see “Portina

Storm,” by Michael Tomasky, July 29,
1996). but in brief: The shipping
channels to Newark and Elizabeth,
where the port is now, are too shallow
for the super-large ships coming into

| Approved
Van Wyck
5 Rail Link

Atlantic Ocean

use. Brooklyn's channcls are deeper
and easier 1o reach. so those ships
should dock in Brooklyn. The key to
making this work is the proposed rail-
freight tunnel that would run under
New York harbor from Bay Ridge to
either Staten Island or Bayonne, link-
ing cargo delivered to Brooklyn to the
nation’s commercial rail lines.

The Port Authority was supposed to
build this tunnel in the twenties and
never has. It’s basically against the
idea. saying the tunnel would cost per-
haps $3 billion, though proponents
put the figure at more like $900 mil-
lion. Mayor Giuliani has embraced the
plan, which Congressman Jerry Nadler
has been trumpeting for twenty years.
The city’'s Economic Development
Corporation is completing a study of
cost and logistics. "Technically. we

don teven havea p10p0<al for a tunnel‘
yet,” says EDC president Charles Mil-
lard. “We have a study asking ‘How do
we best solve the problem?’ which is
going to say, ‘Build a tunnel.” "

What's the point to you and me of
backing a project none of us will ever
use or probably even see? One word:
Trucks. As in, far fewer of them on the
roads.

Freight moves three ways: boat, rail,

road. In New York. 96 percent of it
moves by road.” And our road network

is—surprise—congested and obsolete.
Commercial roadways are clogged be-
yond hope. and designed for thirties-
style traffic; today, most have no shoul-
ders, meaning one dead battery can de-
lay tens of thousands of people and
businesses.

Trucks, thousands of them a day,
come to the city from ‘the Jersey
ports—some via the Staten Island Ex-
pressway, most over the George
Washington Bridge. If, however,
there were a rail tunnel from Jersey to
Brooklyn, many of the goods carried
by truck today could come through it.
A city study estimates that the freight
tunnel would take 800,000 trucks a
year off the GWB. That's a shorter
wait at the bridge; an easing of the
awful situation on the Cross Bronx,
which has been traffic hell for years:
and less air pollution. Of course, it's
less toll revenue as well—and re-
member that trucks don’t pay the
standard $4 but pay per axle, mean-
ing $8 or even $16 to cross the
bridge. The Port Authority collects
these tolls. Understand now why it
opposes the tunnel?

Fine, you say, but wouldn't the
freight tunnel add traffic to the aching
Gowanus, since it would be right

there? The city has thought of that. .

The tunnel would come up to 65th
Street in Bay Ridge. There's an inter-
borough rail line right there, which
runs up into Queens and has connec-
tions to the Bronx. Cargo, then, could
come into port at Brooklyn and move
by rail, rather than truck, to within a
few miles of its destination.

None of this will get every truck off
the roads, of course—Manhattan has no
active commercial rail lines, and it's not
as if we can build one along Fifth Av-
enue. It'll take other ideas to unclog
midtown. But various estimates suggest
the freight tunnel could reduce truck
traffic into the five boroughs by a fifth,
maybe a quarter. The difference to resi-

dents of Staten Island’ and the Bronx,
and everyone who drives, would be
tremendous.

PUBLIC INFRASTRUCTURE doesn’t come cheap,

and doing the work isn’t easy. But New
York has spent too many years avoiding
the issue—systems are strained, and resi-
dents are ‘hassled and ill-served far
beyond the point that even New Yorkers
should have to ‘put up with. Solutions

aren’t complicated: Other cities have

found answers to the very problems New
York now faces. The projects:were expen-
sive and complex there, too, but they
somehow got them done.

In Boston, people poke fun at the
Big Dig’s cost overruns, just as New
Yorkers of an earlier day thought a cer-
tain East River span had white ele-
phant written all over it. But the
Brooklyn Bridge has worked out fairly
well, and Bostonians—and Londoners
and Chicagoans and others—will reap
the benefits of their projects for a hun-
dred years or more. New York's leaders
have utterly lacked that kind of vision.
“There is a consensus among every-
body that this makes good sense.” says
Richard Kahan, who was instrumental
in building Battery Park City. “And yet
we don't have the leadership that’s
willing to say, ‘We can’t have a tax cut
this year because we have to build this
or that."”

When the new Penn Station is un-
veiled this summer, we should applaud.
It's a beautiful project, and everyone
involved in making it happen deserves
our thanks. But we should also use it
as the occasion to say, “Fine. So what'’s
next?” -
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atever happenedto

€1rican

by Gael Greene

Sure, it was buried by
fusion, scorned by
ambitious chefs, and
squeezed out by
foreigners—but two
impressive new
restaurants, Coach
House and Wild Blue,
haveraisedthe flag
again, and our fussy
critic salutes.
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LKaren Tramontano
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N ,\U s ‘ : ¥ B0 .

Record Type: Record

To: Lowell A. Weiss/WHO/EOP

cc:
Subject: Re: Farley question }

The folks you should call for the best info on what we should say are Janno Lieber

R Bo/b) (6 amg that's his home#. He used to be Asst Sec for Policy at DOT -- great guy

and Bob Peck at 501-1100 work #
These are the two guys who helped me put this project together

Jack Basso Asst Sec for Budget at DOT knows all the numbers -- | think we will need a para about
our federal involvement.

Tony Bullock is Moniyhan's Chief of Staff and would be a good source of info about Moniyhan's
involvement.
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ARCHITECTURE or real estate, what's it going to be? Does New York have room
for both? These are the basic questions raised by the Canadian Center for
Architecture's competition to redesign an important piece of land on the west
side of midtown Manhattan. '

And these questions open up other questions in turn. Why must New York invest
so much money, time and energy in the vain pretense that architecture and real
estate are the same thing? Wouldn't it be cheaper, not to mention more
culturally invigorating, just to put New York back on the map as a center of
architectural thought?

Conceived by Phyllis Lambert, founding director of the Canadian Center, a
powerhouse of architectural culture in Montreal, the West Side project is the
first in a series of competitions to be held every three years. Each of these,
officially called the I.F.C.C.A. Prize Competition for the Design of Cities,
will address the modern needs of a different city around the world. The winner
will receive $100,000.

The overall aim of the program is to stimulate new ways of thinking about the
design and planning of cities for the 21st century. In New York, the goal is to
set a high architectural standard for an area that seems destined for major
commercial development in the near future.

The last three decades have been a golden age for architectural preservation
in New York, and the importance of this should not be underestimated. It's
pleasing that the city is approaching the millennium with an extraordinary
appreciation for the history it has passed through to get there. But this has
not been an era of opportunity for architects, in Gio Ponti's words, "to
interpret the life of the inhabitants, transforming it into an expression of
civilization and culture." This competition offers an opportunity to interpret
life on the threshold the city is now crossing.

The site is a 12-block corridor that stretches from Eighth Avenue to the
Hudson River. It is bounded on its southern edge by 30th Street, on the north by
34th. It's the sort of area that is often described as urban wasteland: a tangle
of railyards, storage depots, tunnel entrances and highway overpasses.

But in fact the finalists will have a hard time matching the robust appeal of
this infrastructural display. Ringed along its western edges by parking lots,
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car repair shops and brick industrial lofts, the area is a frayed remnant of
industrial New York, part of the city's vibrant cultural mix that now seems all
the more precious as working class Manhattan fades ever further into memory.
There is a glamour to the unglamorous that the bright stars of contemporary
architecture have mostly failed to reckon with, though anyone seeking the key to
Frank Gehry's success will find it in his fascination with this paradox.

Until recently, developers have shunned the area as commercially unviable.
But city officials, including Joseph B. Rose, chairman of the City Planning
Commission and a member of the competition jury, regard this as a major
development corridor. In January, Mayor Giuliani affirmed Mr. Rose's vision when
he introduced a proposal to build a sports stadium in this corridor, along with
a relocated Madison Square Garden.

The site also includes the James Farley Building, now home of the General
Post Office but soon to house a new Penn Station, designed by Skidmore Owings &
Merrill, along with the Manhattan terminal for a new rail link to Kennedy
International Airport. This design, in turn, will clear the present Garden site
for eventual redevelopment. With projects like these in the works, along with
the strip's proximity to the existing Javits Convention Center, it is hard to
imagine a better site for demonstrating that despite their considerable
differences, architects and real estate developers share a common stake in the
future of New York.

The competition finalists were chosen from more than 150 submissions from
around the world. Cedric Price of Great Britain is the elder statesman of the
group. In fact, Mr. Price has exuded a statesmanly aura since the outset of his
career, in the early 60's, when he functioned as a guru to the British
megastructure movement and mentored that movement's pop offshoot, the Archigram
group. Best known for the Fun Palace, an unbuilt project of 1962, Mr. Price
remains a keeper of the 60's flames of change, merriment, social engagement and
provocation. A few years ago, he distinguished himself at a hearing before a
British preservation group that was considering granting landmark status to one
of his few built works. Mr. Price showed up and vigorously opposed the honor.

Peter Eisenman of New York is the Gertrude Stein of contemporary
architecture. That's not meant as a put-down. It simply implies that {(unlike,
say, Stein's contemporary, Virginia Woolf) Mr. Eisenman shrinks from fully
inhabiting his medium. Possibly he would not take this as a criticism. He spent
a large chunk of his career steeping himself in the theories of Jacques Derrida
and other post-structuralist philosophers, theorists who promulgated such
antihumanist concepts as the "death of the author.”

Perhaps as a result of their influence, Mr. Eisenman has often claimed that
his architecture is produced without design. The conceit is that his forms are
shaped by topography, historical memory and other forces latent in the urban
landscape. This approach could result in a design sensitively attuned to the
site's existing infrastructural tangle. Or it could produce a plan as
monotonous, in its geometrically assertive way, as the barren concrete plazas
that commercial developers typically use to hide the city's untidy innards.

Bear in mind that Mr. Eisenman's experimental work -- like the Aronoff Center
for the Arts at the University of Cincinnati -- has opened the door for some of
the most talented architects in the emerging generation. Thom Mayne belongs to
the tradition of Richard Neutra, Charles and Ray Eames, and Rudolf Schindler
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-- architects who resisted the image of Southern California as the promised land
of kitsch and established it as a testing ground for rigorous experimentation.
But Mr. Mayne's elegantly aggressive designs have little in common with the
open, spare spaces of his predecessors. Instead, his angular, fragmented designs
represent the anxiety lurking in the shadows of the bright California sunshine.

Mr. Mayne, whose public projects already include the Comprehensive Cancer
Treatment Center and Cedars Mount Sinai Hospital in Los Angeles, is at a moment
of professional transition from residential and commercial work to a series of
public schools in Southern California.

Ben van Burkel, based in Amsterdam, belongs to a generation younger than Rem
Koolhaas, and it is salutary to see an architect absorbing information from his
seniors instead of trying to bump them off. Mr. Van Berkel is not a 60's person.
Yet he has inherited Mr. Koolhaas's ambivalence toward architecture as an
expression of corporate power. His theoretical approach is drier than that of
Mr. Koolhaas, but his forms, like the Erasmus Bridge in Rotterdam, are just as
juicy: fluid, fragmented, enraptured with urban surprise.

JESSE Reiser and Nanako Umemoto are two of a group of young architects who
have come to be known as the blobmeisters. They have grown up with the
development of advanced computer programs that enable them to model infinitely
varied, three-dimensional geometries, like their design for the Yokohama Port
Terminal. Though virtually all architectural firms now rely heavily on the
computer, blobsters like Greg Lynn and Kevi Sottma of the Ocean Group, and Mr.
Reiser and Ms. Umemoto make designs that create the impression of an endless
tumble through cyberspace. These designers are intoxicated by the freedom the
computer allows them, much as the early modernists were thrilled by the open
spaces allowed by industrial construction techniques. Those looking to ride
today's wave of tomorrow could do worse than check out this beach.

The finalists span three generations but have much in common. All have
wrestled with the tension between the design of individual buildings and the
planning of the larger city. All have designed buildings during a period when
city planning, particularly in the United States, has fallen into general
collapse. All have dealt in intelligent ways with architecture as a medium for
focusing relationships outside the building, not just creating stand-alone,
free-floating objects in space. Not least, the designs of all five finalists
have trendy sex appeal. If architects have learned one thing in this century, it
is that creating a sense of place is contingent on creating a sense of time. If
they have learned a second thing, it is that this construction can take multiple
forms.

The finalists met last week to tour the site and have until June to produce
their plans. The winner will be chosen in mid-June, and an exhibition of all
five proposals will be held in the Waiting Room at Grand Central Terminal toward
the end of the summer. This is a fine choice of venue, not only because it
guarantees wide public exposure but also because the great Beaux Arts station is
our supreme example of rendering transportation infrastructure into architecture
on the grand scale.

The composition of the jury is as important as the list of finalists. In
addition to Ms. Lambert, it includes four distinguished architects: Mr. Gehry,
Arata Isozaki, Elizabeth Diller and Rafael Moneo. Gary Hack, a city planner and
dean of the Graduate School of Fine Arts, University of Pennyslvania, and
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Ralph Lerner, dean of the graduate school of architecture at Princeton
University, come to the jury bearing weighty academic credentials.

But if this project stands a chance of making an impact on New York, that is
because the jury also includes the two public officials who rule over this site.

Charles A. Gargano, chairman of the Empire State Development Corporation,
wields thumbs up-thumbs down power over the ultimate disposition of the site. It
is controlled by the Metropolitan Transportation Authority, a state agency. Any
plans for building there are ultimately subject to Mr. Gargano's approval. Mr.
Rose is part of an administration that has covered itself with glory in
reversing New York's fortunes as a negative magnet but has yet to attract enough
innovative projects to make the city an architectural center.

Mr. Rose may be the competition's key juror. He is a public official who
cares about architecture but is also a pragmatist. He holds office in a city
that has all but eliminated architecture from the public realm and compelled the
city's architects to work in foreign cities or on paper. His presence on the
jury does not guarantee that the winning plan will be realized. But he has
indicated that he would like the competition to result in something more than
another flurry of paper fantasies.

New York is a developers' town. That's not going to change, nor should we
want it to. Development is part of the fuel that keeps this city on the move.
What we expect, however, is some correlation between quantity and quality,
between booms and busts in the real estate market and the quality of the city's
architecture. There has been no such correlation for more than 30 years, when
architects of the caliber of Frank Lloyd Wright, Mies van der Rohe, Marcel
Breuer, Eero Saarinen, Gordon Bunshaft and Kevin Roche were creating some of
their best work here.

Phyllis Lambert became part of that cycle when she persuaded her father,
Samuel Bronfman, to hire Mies and Philip Johnson to design the Seagram Building.
She has stepped back into the picture as a kind of Cultural Improvement
District. She is challenging the tyranny of the misdirected relativism that has
allowed New York's architecture to devolve toward new lows of mediocrity.

Since architecture is a public art, it might seem vital that the public weigh
in on major public projects. But this does not negate the difference between
opinions and informed opinions. Harold Bloom, in his "Western Canon," calls upon
Hazlitt to remind us that "the principle of universal suffrage is by no means
applicable to matters of taste." Taste is subjective, and informed opinion can
be wrong. Still, the juried competition, when organized with intelligence and
integrity, is the best system we have for insuring that commercial values are
not confused with cultural ones.

In an ideal city, there would be a consensus of taste among public,
developers, architects and critics. Or better yet, conflicts would be aired at a
high level of debate. But compared with Paris, Barcelona, Dublin, and other
cities, New York has failed to stimulate consensus or debate. Of course, it 1is
possible for architecture and real estate to coexist. But the best way to
increase the likelihood of that is to remain aware of the difference between
them.
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GRAPHIC: Photo: Finalists in an international design competition for a major
project on the West Side of Manhattan toured the site recently. They are, from
left, Ben van Berkel, Peter Eisenman, Cedric Prince, Thom Mayne, Nanako Umemato
and Jesse Reiser. (Linda Rosier for The New York Times) (pg. 45)
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HEADLINE: A MIGHTIER PENN / STATION HOPES TO RECAPTURE ITS GRANDEUR WITH
RENOVATION

BYLINE: By Hugo Kugiya. STAFF WRITER

BODY:

By 7 a.m., the underground concourses of Pennsylvania Station are flooded
with newly arrived columns of Long Island Rail Road commuters who emerge from
more than 20 track platforms, reluctance and the look of an overnight march in
their eyes.

A surrogate dawn breaks in the tube of a fluorescent light, as the
sleep-crusted travelers must greet the day in a place that never sees its light.

For almost 40 years, this New York gateway has operated as the basement of
Madison Square Garden. Lit to the wattage equivalent of an overcast day, its
surfaces dressed in a shiny, metallic material of unclear origins, it suggests a
rec-room remodel of bachelor-den aspirations, a gateway not befitting its
destination or history.

But within four years, state officials promise, the view from below will be
significantly different as a new, historically respectful, architecturally
ambitious, sunlight-filled Penn Station emerges from the post office building
that fronts Eighth Avenue.

"It's a lousy building," Scott Russell, who commutes from Jamaica Station,
said of the current structure. "You go to other great cities like Chicago and
they have beautiful train stations. Grand Central Station is beautiful. But Penn
Station is . . . depressing."

The splendid, neo-classical structure that was the original Penn Station was
torn down in 1963 in favor of a new sports arena and office building.

The station, which also serves New Jersey Transit and Amtrak passengers, was
sent underground but did not wither. Thanks largely to its Long Island
commuters, use is overtaking space. Cars and airplanes did not render trains
obsolete. And economic prosperity, effective politics and civic morale have
encouraged new development in Manhattan.

Now, in a direct way, Long Islanders will benefit.
Next month, the state will officially unveil its $ 315-million plan to

incorporate the station into the historic James A. Farley Post Office Building,
designed by the same architects who designed the original Penn Station to be
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its companion building.

Sen. Daniel Patrick Moynihan, who spearheaded the federal government's
involvement, said the new station will be one of the city's greatest public
landmarks.

"We have an identical building by the same architect sitting over the same
tracks and a brilliant new design," said Moynihan, who in his youth shined shoes
in the neighborhood around Penn Station. "God, we have to do this.™

The renovation, which will not shed any of the station's current space, will
be completed by late 2002 or early 2003. Planners expect actual construction to
begin by January, with no interruption to either existing commutes or to postal
operations. Postal workers will be more inconvenienced as the bulk of the work
will be done in Farley.

"This is an important development for Long Islanders," said Charles Gargano,
chairman of the Empire State Development Corporation, the state's economic
development agency. "It's a new front door to New York as much as it is a new
front door to Long Island. It gives you an immediate impression of where you are
and where you're going."

Within 10 years, the current station would not have been able to accommodate
the growing number of commuters, said Gargano, who has homes in Bridgehampton
and Manhattan.

Having a comparable structure standing across the street was luck. Those in
Gargano's office think it was destiny. Although not as ornate, the Farley
building was designed in the same Beaux Arts style. Design of the new station
was assigned to the New York firm of Skidmore, Owings & Merrill, which has vast
experience designing airports.

"It is a uniquely American story of making good on a second chance," said
Alexandros Washburn, president of the Pennsylvania Station Redevelopment
Corporation, chartered by the state in August, 1995, to oversee the completion
of the project. "It crystallizes the optimism of this city.n"

The bulk of the cost of the project will be paid by the federal government,
which has pledged $ 100 million. The city has pledged $ 25 million, the state $
75 million, of which $ 35 million comes from the Metropolitan Transportation
Authority. The difference will be covered by other federal sources and lease
revenue from the new station's retail tenants.

Agreement on financing proved easier to find than agreement on a plan. The
project stalled for several years mainly because agreement could not be reached
on how to divide space in the post office, which handles about 2 million pieces
of mail a day and services the 10001 ZIP code, which includes the Empire State
Building.

It is considered by some to be ground zero for the country's postal system.
The slogan which begins "Neither sleet nor snow . . ." was taken from classical
text and engraved across the front of the building, and is often mistaken for
the Postal Service's official slogan.



PAGE 17
Newsday (New York, NY), February 28, 1999

Ultimately, postal officials conceded not all the space in Farley was being
put to optimum use. And politically, the Postal Service saw the wisdom of being
a "good citizen to the community" instead of adopting a "bunker mentality," said
Randy Umscheid, in charge of facilities for the Postal Service.

Postal trucks will continue to load and unload mail, although they will do so
below street grade. Planners are still figuring out where many post office
functions will be relocated. But its most visible operation won't change. The
grand retail lobby, at the top of the block-wide front steps, will stay put.

Bart Basile, the post office's project coordinator, is old enough to remember
the original Penn station.

"As a little kid, I remember the tremendous openness," said Basile, who grew
up in Astoria, Queens, accompanied his aunt on shopping trips to Macy's.

In order to reclaim that openness in the Farley building, much of its insides
will have to be rearranged, without interrupting mail delivery. "We'll put
wheels on everything," Basile joked.

Natural light will be fed generously even to the bottom depths of the station
by an atrium to be created in the middle of the doughnut-shaped post office.
Terraced concourses will share the light. Entrances will be large in scale and
inviting. And a soaring ticketing hall for Amtrak passengers will be built
between Farley and the existing annex building, built in the 1930s. The unused
space between the buildings is currently shielded from street view.

Rather than re-create the o0ld, the new design will weave new into the old, a
compromise between the modern emphasis on function and a growing appreciation of
older architecture which emphasized substantial materials and ornate designs.

"We'll never return to that opulence," Washburn said. "But we can build
something with a sense of scale appropriate for the city.”

Improvements, most notably the new ticketing hall, will primarily affect
Amtrak passengers. However, all travelers will benefit as they will be
encouraged to enter and exit through the Farley building, drawn to its light and
open spaces.

"It's a great idea," said Russell, a regular commuter. "Most people who
commute to Manhattan arrive in the dark and leave in the dark. You don't see
sunlight until the weekend."

The LIRR concourses are located underneath Madison Square Garden, but its
train platforms extend across Eighth Avenue underneath the Farley building.
Passengers riding in the rear cars may find it easier to exit through the
Farley building, rather than walking the length of the platform to exit through
the LIRR concourse.

New York City Transit plans to renovate its subway station at Eighth Avenue
and 33rd Street and link it to the new commuter concourse in Farley. The
renovations will shorten the walk for LIRR passengers exiting in the rear cars
and tranferring to the Eighth Avenue subway station.
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Farley, designed by McKim, Mead & White, the firm that also designed the
nearby Pennsylvania Hotel, is by its resemblance to the old Penn Station a
chance for redemption. Many have been stubborn to forget what they consider a
crime: the demolition of a station built to last for centuries. Instead it stood
for 53 years.

Marijke Smit, also of the Pennsylvania Station Redevelopment Corporation, has
done much of the footwork of locating pieces of the old station and arranging
for their return. They will be incorporated into the new design, placed for
convenient viewing. Citizens have come forward with pieces they hoarded years
ago perhaps for a day such as this.

A candelabra from the station's former waiting room was found in storage at
St. John the Divine Cathedral in Manhattan. A column was found on an estate in
upstate New York. Balusters were found in the possession of a retired New Jersey
newspaper columnist.

Smit, 26, born well after the demolition, waded thigh deep into the swampy
New Jersey Meadowlands thought to contain pieces of the lost station that is
part of her family lore. Sixty years ago, her grandmother, a beauty queen from
Georgia, arrived in Penn Station with $ 13 to her name, determined to make her
mark in the city.

Smit cataloged some of the more significant finds, such as some of the
35-foot Doric columns that surrounded the building and the 20-ton, marble
maidens, named Day and Night, one with eyes closed, the other with eyes open,
posed around a giant clock. Four Day and Night pairs stood over four entrances.

One pair, removed from a New Jersey state park, will be returned to the new
station, cleaned and restored. It is currently waiting in Newark at a bus
cleaning facility. Another pair is part of a permanent Boy Scout monument in
Kansas City. The Brooklyn Museum of Art has one Night, separated from her mate.
The torso of a Day statue was found at a plant in the Bronx where stone is
recycled into concrete.

Smit has a 1968 photograph of another Day, her chin smashed, dumped in the
Meadowlands, where she is presumably still buried. The fourth Night is
unaccounted for. The vast open spaces of the New Jersey Meadowlands were used as
a dumping ground during the demolition of the original Penn Station.

Ron LaBarca volunteered his New Jersey-based radar business, U.S. Radar, to
search for ornamental and statuary remains of the old station buried in the
Meadowlands. Usually hired by utility companies to search for hidden pipes and
cables, and sometimes by the police to locate bodies, LaBarca is happy to oblige
Penn Station.

"What intrigued me most was how beautiful stone work like that could be used
as landfill," LaBarca said. "If we could contribute to bringing it back, that
would be a nice feather in your cap. It's like finding the holy grail."

On a similar quest is Plainview resident Dave Morrison, whose passion is
train station antiquity. He is proud of his part in the safe return of one of
Grand Central Station's cast-iron eagles. And he is proud of his part in
correcting history. He determined that Penn Station's stone eagles were carved
from marble, not pink granite, as was long believed.
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Of Penn Station's 22 eagles, he can account for 18. The whereabouts of four
remain a mystery and are the object of his pursuit. Of the 18, three are on Long
Island: one at the Hicksville train station, the other two at the Merchant
Marine Academy at Kings Point. C:E?

—
Now a line manager for the Long Island Rail Road, and president of its 53

Historical Society, he became fascinated with trains as a teenager, while

working summers as a parking attendant in Croton Point Park. Sitting on a sand (Zf?iggi)

bank above the train yards in nearby Harmon, he watched the locomotives get

fueled with coal. He became so familiar with the trains, he could lie in bed and
identify them by the sounds they made across the still night air.

Esperanza Chamorro does not love trains as much as she needs them. An LIRR
veteran who has commuted from Jamaica Station and Long Beach, Chamorro said she
found train travel better in her onetime home of Mexico, where she said cars
were quieter and passengers pacified by piped-in classical music. "And they call
Mexico a third world country," said Chamorro, unimpressed with her first-world
commute.

Don Epstein, who commutes from Syosset, said he can live with the current
station with its busy storefronts, reliable air-conditioning and conscientious
policing, if the train service itself is improved.

"It's horrendous," he said. "The other day I caught a train at 6:49 a.m. to
Jamaica Station and there was no heat. Cold air was blowing in. I changed
trains. Still no heat. It's always something."

Builders of the new  Penn Station cannot keep the air from blowing in, but
they hope it will be worth the cold ride.

GRAPHIC: 1) Newsday Photo / J. Conrad Williams Jr.- WHAT'S OLD IS NEW AGAIN.
Penn Station will expand into the post office across the street, regaining some
of the style they once shared. Newsday Photos / John H. Cornell Jr.- 2) NIGHT
AND DAY. Four pairs of marble statues named Night, left, and 3) Day once adorned
the entrances. One pair will be returned to the station. 4) Newsday Photo, 1964
/ Dick Kraus- IN TRANSIT. Passengers wait amid some of the construction work
that demolished the original Penn Station in favor of an arena and office
building. 5) Newsday Photo / John H. Cornell Jr.- MAKING THE TRAIN. State
officials say that without a makeover, Penn Station within 10 years will not be
able to accommodate the growing number of commuters. 6) Newsday Cover Photo / J.
Conrad Williams Jr.- Eighth Avenue entrance of post office, companion to 7)
Cover Photo from New York Historical Society- the old Penn Station, shown below
in 1911, and soon to house the renovated station (bulldog edition)Newsday
Chart/Illustration / Philip Dionisio- Penn Expansion Plan. While keeping the
U.S. Postal Service in the building, the $ 315 million renovation will convert
much of the Farley building into a passenger terminal and create new access to
existing train platforms. The renovation would double passengers usable space in
Penn Station from 136,000 to about 270,000 square feet. SOURCE: Penn Station
Development Corporation. (NOT IN TEXT DATABASE)
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Clinton Praises New Penn Plan
Moynihan cited for persistence

By William Douglas
Washington Bureau

PRESIDENT BILL CLINTON yesterday praised plans for a new Pennsylvania Station and
proposed spending $60 million in federal funds to help get the project completed.

In a basement area of the James A. Farley Post Office where mail and packages were onc
and loaded onto trains Clinton hailed the $484 million project to convert the office into a
terminal as ''the first great public building of the 21st Century."’

Although Clinton was joined by Gov. George Pataki, former Sen. Alfonse

D'Amato and Sen. Daniel Patrick Moynihan, notably absent was New York City Mayor Ru
Giuliani, who may face first lady Hillary Rodham Clinton in next year's Senate race, compl
about what he says are ballooning costs and lack of firm federal and state commitments.

""When | see the money, you'll see me there,'' he said.

The event, complete with a large mock-up of the new station, turned into more
than a celebration of a plan to bring back the public architectual splendor that many New Y



was lost when the original Penn Station was razed in 1963 to make way for Madison Squ

it turned into a testimonial for the retiring Moynihan, who doggedly pursued funding and
interest in the project.

"If | can borrow a few words from the famous inscription on this building,
neither snow nor rain, nor heat, nor gloom of night could have stopped Pat Moynihan from
day to pass,'' Clinton said.

Pataki, a Republican, said the building and the project currently bear Farley's name, but ''s
going to be in the Moynihan Station.' Farley was General Postmaster from 1933-40 for Pr
Franklin D. Roosevelt.

In Washington, Democratic Sen. Charles Schumer introduced a bill yesterday
to name the new station after Moynihan.

""Pat Moynihan recognized that since the very same railroad tracks that run under the curre
Station also run beneath the Farley building, we could use the Farley building to

once again create a train station worthy of our great city,'" Schumer said on the Senate fl
the impossible - persuaded New York City, New York State, the U.S. Postal Service, the U
Department of Transportation, Amtrak, congressional appropriators, and the president hims
commit to making this project succeed."

Moynihan, who has been known to wax long and poetic about the old Penn Station and the
new grand rail gateway for the city, was a man of few words at yesterday's ceremony.

Clinton noted that Moynihan probably didn't have much to say because he's already gotten

wanted for the station project. The president said Moynihan has talked to him regularly abo
station since 1993.

"I noticed the closer he comes to getting his way, the shorter

his speeches get,'’ Clinton said.

Clinton also knows that the project needs more money. The
$60 million over three years that he proposed yesterday is
contingent on approval by Congress.

About $156 million has already been secured for the project
through federal, state and local governments. Another $194
million is to come from federal, state and local transportation
programs, and $74 million still needs to be raised.
Construction, scheduled to begin early next year, would take
four years to complete.

""We're not quite there yet,'' Clinton said of funding for the
project. ''Others will have to do more as well, but if we all do
our part, we can honor one of the first great public buildings of
the 21st Century."’

NEW YORK DAILY NEWS

Giuliani Snubs Prez, Gov
Boycott puts damper on project’s kickoff



By PETER GRANT, FRANK LOMBARDI and JOEL SIEGEL
Daily News Staff Writers

President Clinton teamed with Gov. Pataki yesterday to

unveil new designs and money to help re-create the grand

old Pennsylvania Station, but Mayor Giuliani stayed away,
complaining the project was scaled back and underfunded.

His boycott cast a shadow on the celebration at the James A.
Farley Post Office, which would become a 21st-century hub
echoing the image of the fabled station that was a majestic
gateway to New York until its demolition in 1963.

The boldest feature of the renovated
building at Eighth Ave. and 33rd St.
will be a 75-foot-high, steel-and-glass
atrium allowing natural light to bathe
the interior from the ticket windows
down to the tracks.

Supporters say the project will drive

economic growth on the West Side.

The station will handle Amtrak

operations, including new high-speed

bullet trains, as well as some NJTransit and Long Island Rail Road
service now handled by the existing Penn Station across Eighth
Ave.

Addressing 200 civic and political leaders at the Farley building,
with Pataki and Sen. Daniel Moynihan (D-N.Y.) behind him,

Clinton extolled the virtue of grand architectural works, saying they
enliven a city and "ennoble” the spirit.

“Beautiful public spaces really help us build a community," he said,
proposing another $60 million in federal funding for the $484
million project.

"We have lost the grandeur that set New York apart, set America
apart,” Pataki said. "We have a chance to recapture that.”

The ceremony doubled as a tribute to Moynihan, the political
architect of the rehabilitation project.

In the spirit of the day, the Democratic President and the
Republican governor had kind words for one other. But the mayor
was a notable no-show at the ceremony marking what some called
the city's grandest public works project in generations.

Giuliani has been warring with Pataki and has had harsh words
recently for Clinton, whose wife, First Lady Hillary Rodham
Clinton, could be pitted against the mayor in next year's Senate
race.



But Giuliani said he steered clear because the project's cost has
climbed, its scope has been reduced, it's not fully funded and he's
worried the city will get stuck with more of the bill.

"When | see the money, you'll see me there," he said.

"l don't want to give the false impression that the money is in
place, because then the city will have to pay for all of it."

While calling the project a "good idea,” he said it originally was to
encompass the entire building but now it's "just the center part”
with an entrance "in an alleyway."

State and federal officials said the mayor's representatives had
expressed no such concerns prior to yesterday. Mayoral aides
said Giuliani had voiced them to Moynihan weeks ago.

State economic development czar Charles Gargano said the
project's cost had grown to $484 million from $315 million, chiefly
because estimates developed years ago had become dated.

Clinton's proposal for an additional $60 million in federal money
leaves about $70 million needed, Gargano noted.

"We all know there is a shortfall," he said. "l think it is a question
of all of the partners who want this, having to look at how we can
raise the rest.”

Clinton referred to the shortfall, saying, "We're not quite there yet;
others will have to do more as well."

After the ceremony, Clinton headlined a $10,000-per-person
fund-raising luncheon at the East Side townhouse of Democratic
donor Jack Rosen that raised nearly $350,000.

Original Publication Date: 05/20/1999

Praise for Moynihan

By TIMOTHY J. BURGER and JOEL SIEGEL
Daily News Washington Bureau

WASHINGTON
resident Clinton lionized Sen. Daniel Moynihan yesterday,
but New York's senior senator may have been in too much
pain to fully savor the moment.

"Sen. Moynihan has been cailed the nation's best thinker among
politicians since Lincoln and its best politician among thinkers since
Jefferson. Today we might say he also may be the best
arm-twister," Clinton said, joking about the Democratic senator's



long crusade to win federal funding for a new Penn Station.

A wan Moynihan sat stiffly nearby as Clinton,
Gov. Pataki and other New York leaders
praised him as the champion of the project.
Sen. Chuck Schumer (D-N.Y.) yesterday
introduced a bill to name the station after
Moynihan.

Near-constant pain since his March 31 spinal
surgery has kept Moynihan from keeping a full
Senate schedule for about a month longer than
he had expected. In his 23rd year as a
senator, the 72-year-old Moynihan has missed
at least 30 floor votes and been forced by pain
to head home early on many of the days he
has made it into the office.

"Sen. Moynihan has experienced peaks and valleys but is
deliberately moving toward a full recovery," aide Mike Waterman
said. ’

His aching back didn’t stop Moynihan — whose retirement next
year has paved the way for First Lady Hillary Rodham Clinton to
consider running for his seat — from making the trip to Manhattan
yesterday for the unveiling of his pet project.

Moynihan rose briefly to speak, praising the reuse of the sprawling
building.

“America is the land of the second chances, but surely there has
never been one of this dimension,” he said before sitting down.

The President was. clearly surprised by the shortness of
Moynihan's comments, interrupting his own remarks to say, "l was
astonished by how brief Sen. Moynihan was, but | noticed the
closer he comes to getting his way, the shorter his speeches get.”

Aides and colleagues insist Moynihan is recovering from surgery to
correct lower back problems believed to stem from a 1946
incident in which then-Navy Lt. Moynihan fell through the hatch of
a ship on Narragansett Bay.

With Peter Grant
Original Publication Date: 05/20/1999
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RUDY STRANDS PREZ AND GOV AT STATION
By CARL CAMPANILE and
DAVID SEIFMAN



Mayor Giuliani yesterday snubbed President
Clinton and Gov. Pataki - boycotting the unveiling
of their $464 million plan to build a new Penn
Station.

Clinton and Pataki exchanged pleasantries as they
touted a proposal that would double the existing
space and include a dazzling, street-level, sun-lit
ticket center.

The event was held at the historic main post office
on Eighth Avenue - a portion of which would be
converted into a redeveloped Penn Station
connectingwith the current hub across the street.

Clinton called the Penn Station redevelopment
plan "remarkable” and "stunning,” and said he
hopes it becomes "the first great public building of
the 21st century."”

Clinton and Pataki said the new station will help
right one of the biggest blunders in the city's
history: the demolition of the original Pennsylvania
Station in 1963.

"This spectacular design proves that New
Yorkers can make history even while preserving
history," Pataki said.

The mayor is feuding with Pataki over the repeal
of the city commuter tax, and is sparring with First
Lady Hillary Clinton over a potential Senate run to
replace the retiring Sen. Daniel Patrick Moynihan

- who championed the new station.

But Giuliani insisted he didn't skip the event to
avoid sharing the spotlight with the president and
governor. He said it's because the plan is a
budget-buster that lacks financing.

"So far, the money isn't there if we're all being
honest with everybody," Giuliani said.

"The project has grown, from the day it started,
from a $100 million project to a $200 million
project - from $200 million to $400 [million]. It's
now approaching, realistically, $500 to $600
million, and it's half the project it originally was,"
he added.

The feds and state officials say the plan is
expected to cost $464 million. The proposal calls
for the city to pay $25 million, the state $75



million and the feds about $300 million.
That leaves a shortfall of about $60 million.

Giuliani said he's afraid the city will get stuck with
a bigger bill.

Top Pataki aide Charles Gargano said he was
surprised by Giuliani's criticism. He noted the
mayor issued a joint statement with the governor
praising the project.

"It's an important project for the city," said
Gargano.

If completed, the station will be renamed after
Moynihan, who is retiring from the Senate next
year.

The plan would boost the station's capacity by 30
percent. Already the busiest in the country, it
serves Amtrak, the Long Island Rail Road and NJ
Transit.
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