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' • 
L NAME 

C OMMON : 

Cathedral Church of St. Paul 
AN D/ OR HIST ORI C: 

St. Paul's Church (Episcopal) 
i . LOCATION 

S T R E E T A N D N U M B E R ; 

136 Tremont Street, between Winter and Temple Streets and opposite the Commoi 
C I T Y O R T O W N : 

Boston 
S T A T E 

Massachusetts 
C O D E 

U 2 i i 4 Suffolk 
:3. C L A S S I F I C A T I O N 

CATEGORY 
CChecJc One) 

• Distr ict [3[ Building 

n Site • Structure 

• Object 

OWNERSHIP 

• Public 

r% Private 

• Both 

Public Acquisi t ion: 

[ I In Process 

I I Being Considered 

STATUS 

r X Occupied 

1 I Unoccupied 

I I Preservation work 

in progress 

ACCESSIBLE 

TO THE PUBLIC 

Yes: 

• Restricted 

[X] Unrestricted 

• No 

PRESENT USE ('Check One or More as Appropriate) 

! i Agricultural 

1 I Commerc ia l 

I I Educational 

I I Entertainment 

i 1 Government 

I I Industrial 

[ I Military 

rTl Museum 

• Pork 

I I Private Residence 

^ Religious 

I I Scientific 

I 1 Transportation 

• Other (Specify) 

I I Comments 

i i : : OWNER OF P R O P E R T Y 

36" 

O W N E R ' S N A M E : 

Bishop John M. Burgess, Cathedral Church of St. Paul, Episcopal Church 
STREET AND NUMBER: 

131 Tremont Street 
C I T Y O R T O W N : 

Boston 02114 
S T A T E : 

Massachusetts 
5. L O C A T I O N OF L E G A L D E S C R I P T I O N 

C O U R T H O U S E . R E G I S T R Y O F D E E D S . E T C : 

Registry of Deeds, Suffolk County 
S T R E E T A N D N U M B E R : 

Pemberton Square 
C I T V O R T O W N ; 

Boston 
S T A T E 

Massachusetts 

i , ; R E P R E S E N T A T I O N IN E X I S T I N G SURVEYS 
T I T L E O F S U R V E Y : 

D A T E O F S U R V E Y : • Federal • State • County • Local 
DEPOSITORY FOR SURVEY RECORDS: 

STREET AND NUMBER: 

CITY OR TOWN: 
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17. DESCftlPflbN 

C O N D I T I O N 

(Check One) 

E x c e l l e n t • Good Q Fa i r • De te r i o ra ted • Ru ins • Unexposed 

(Check One) 

X I I A l t e r e d • U n a l t e r e d 

( C h e c k One) 

• Moved K ] O r i g i n a l Si te 

D E S C R I B E T H E P R E S E N T A N D O R I G I N A L ( i f k n o w n ) P H Y S I C A L A P P E A R A N C E 

The Cathedral Church of St. Paul i s a two-story, oblong-shaped ^ ' -
gable-roofed structure, constructed of sandstone, with a bold temple-type 
pedimented portico with six giant Ionic columns. 

Stone steps lead up to the large portico, which extends across the 
f u l l width of the west ( f r o n t ) elevation. Except for a stone panel set 
high i n the wall above, extending horizontally over the three large f l a t 
arched entrance doors, the portico wall i s unadorned. Inside the vestibule, 
which also extends across the width of the church, three more doors open 
into the audience room. The auditorium i s three bays long and i t s large 
windows have clear glass. The c e i l i n g i s curved and decorated with recessed 
panels. A gallery for the choir and organ is located above the entrance 
doors at the west end. 

High s t a l l - l i k e pews occupy the main flooi^ and the i n t e r i o r , painted 
white, is severely plain. The present chancel and i t s dome, located at the 
east end, are a copy of those i n St. Paul's, London, and were added i n 
1926-27. The present a l t a r and reredoes were also i n s t a l l e d at that time. 
The exterior and i n t e r i o r of the church are otherwise little-changed from 
t h e i r o r i g i n a l appearance. 

The Cathedral Church of St. Paul i s i n excellent condition; the 
building is s t i l l used for religious services and i s also open to v i s i t o r s . 
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SIGNIFICANCE 

PERIOD (Check One or More as Appropriate) 

• P r e - C o l u m b i a n 1 • 16th Centu ry 

• 15th Centu ry • 17th Century 

• 18th Century 

[ 2 19fh Century 

• 20th Century 

SPECI FI C D ATE(S) ( I f A p p l i c a b l e e n d K n o w n ) 1 8 1 9 - 2 0 

AREAS OF SIGNIFICANCE (Check One or More as Appropriate) 

Abor i g i na l 

[ I P r e h i s t o r i c 

• H i s t o r i c 

I 1 A g r i c u l t u r e 

X X A r c h i t e c t u r e 

• Art 

I 1 Commerce 

[ I Commun ica t i ons 

[ I C o n s e r v a t i o n 

I I Educa t i on 

[ 1 Eng inee r ing 

I I I ndus t ry 

1 1 I nven t i on 

I I L a n d s c a p e 

A r c h i t e c t u r e 

I I L i t e r a t u r e 

• M i l i t a r y 

Q Mus ic 

• P o l i t i c a l 

• R e l i g i o n / P h i ­

losophy 

I I Sc ience 

[ I Scu lp ture 

I I Socio l / H u m a n -

i t o r i a n 

• Thea te r 

T r a n s p o r t a t i o n 

i i Urban Planning 

• Other (Specify) 

S T A T E M E N T O F S I G N I F I C A N C E 

The Cathedral Church of St. Paul, designed and b u i l t by Alexander 
Parris and Solomon Willard i n 1819-20, was the f i r s t church i n the Greek 
Revival style to be erected i n New England. Constructed of sandstone and 
with a bold temple-type pedimented portico, St. Paul's is l i t t l e - a l t e r e d 
on the exterior and i t s severely pl a i n i n t e r i o r has also undergone few 
modifications. 

History 

Alexander Parris and Solomon Willard were commissioned i n 1819 by the 
vestry of the newly established St. Paul's parish to construct a Grecian 
temple that would strongly contrast with Boston's existing churches, which 
were b u i l t i n the Georgian, Federal-Adameque, and Gothic Revival archi­
t e c t u r a l styles. Constructed of Acquia Creek sandstone from V i r g i n i a , 
the capitals of the Ionic portico were carved by Willard. Work began i n 
1819 and the new church was dedicated on June 30, 1820. The cost of 
construction was double the o r i g i n a l estimate and the sale of pews also 
went more slowly than had been anticipated, so that the parish labored 
under a heavy burden of debt for a number of years. 

In 1912 St. Paul's parish transferred i t s church property to the 
Cathedral Chapter and on October 7, 1912, the church was dedicated to 
the service of the Episcopal diocese as the Cathedral Church of St. Paul. 

In 1926-27 the o r i g i n a l chancel of the church, located at the east 
end, was r e b u i l t and enlarged. The present a l t a r and reredoes were 
in s t a l l e d there at that time. 
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10. OeOGRAFHtCAL DATA 
L A T I T U D E A N D L O N G I T U D E C O O R D I N A T E S 

D E F I N I N G A R E C T A N G L E L O C A T I N G T H E P R O P E R T Y 

C O R N E R 

NW 

NE 

SE  

SW 

L A T I T U D E 

Degrees M inu tes Seconds 

L O N G I T U D E 

Degrees M inu tes Seconds 

L A T I T U D E A N D L O N G I T U D E C O O R D I N A T E S 

D E F I N I N G T H E C E N T E R P O I N T O F A P R O P E R T Y 

O F L E S S T H A N T E N A C R E S 

L A T I T U D E 

Degrees M inu tes Seconds 

42 ° 21 • 21 • 

L O N G I T U D E 

Degrees M inu tes Seconds 

71 ° 03 • 46 •• 

APPROXIMATE ACREAGE OF NOMINATED PROPERTY: 1 1J B,CTe 

ILIST A L L STATES AND COUNTIES FOR PROPERTIES O V E R L A P P I N G STATE OR COUNTY BOUNDARIES 

STATE: CODE COUNTY CODE STATE: COUNTY 

STATE: CODE COUNTY: CODE STATE: COUNTY: 

STATE: CODE COUNTY: CODE STATE: COUNTY: 

STATE; CODE COUNTY: CODE STATE; COUNTY: 

I f FORM PREPARED BY 
N A M E A N D T I T L E : 

Charles W. Snell, Survey Historian 
ORG ANI Z A Tl ON 

Division of History, Office of Archeology and 
Historic Prpsprvation, National Park Service 

D A T E 

6/11/70 
S T R E E T A N D N U M B E R : 

801 - 19th Street, N.W. 
CITY OR TOWN; 

Washington, 
12. STATE LIAfSON OFFICER CERTIFICAl lON 

As the des ignated State L i a i s o n O f f i c e r for the Na­

t i o n a l H i s t o r i c P r e se rva t i on A c t of 1965 ( P u b l i c L a w 

89-665), I hereby nominate t h i s property for i n c l u s i o n 

i n the N a t i o n a l Regis ter and c e r t i f y that i t has been 

evalua ted according to the c r i t e r i a and procedures set 

f o r t h by the N a t i o n a l Park Service. The recommended 

l e v e l of s i g n i f i c a n c e of th i s nomina t ion i s : 

N a t i o n a l • State • L o c a l • 

Name 

T i t l e 

Ba t e 

D. C. 
NATIONAL REGISTER VERIFICATION 

I hereby c e r t i f y that th i s property is inc luded i n the 

N a t i o n a l Regis ter . 

Chief, Office of Archeology and Historic Preservation 

Date 

A T T E S T : 

Keeper of The National Register 

Date 
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9. Major Bibliographical References for Cathedral Church of St. Paul, Boston: 

Alan Gowans, Images of American Living (Philadelphia and New York, 1964), 270. 
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FEB 2 5 1971 

Dear Senator Brooke: 

I am pleased to inform you tJiat the followins listed sites, described 
in the enclosures, have been foxmd to pDssess naticnal significance 
In coamemoratina the history of the United States. These sites are: 

First Church of Christ 
United Chxirch of Christ, Congre^tional 
Old West Church 
St., P«»1'« Chn^^ 
Trinity Chiirch 
First Parish Church 
United States Custom House, New Bedford 
Hamilton Hall 
Massachusetts General Hospital 
Meaorial Hall 
Boston City Hall, 1862-1968 
Sever Hall 
Ifoiiversity Hall 
Gardner-Pingre© House 
Gore Place 
Oliver Hastings Hoxise 
First Harrison Greiy Otis House 
David Sears House 
The Vale 

These sites have been evaluated by the Advisory Board on National 
Parks, Historic Sites, Buildings, and Monunants through studies 
prepared by the National Survey of Historic Sites and Buildings, 
pursuant to the Historic Sites Act of August 21, 1935. I have 
approved the reconsnsndations of the Board. 

As explained in the enclosed folder, each of these sites Is eligible 
to receive a certificate and plaque designating i t a Katlonal 
Historic Landnaî c. The Director of the National Park Service will 
notify the owners and provide them with the proper application 
foms. 



on tho National ReglEter provides each Landrtark with safeguards 
against daaago by Federal vmdertakings aad f u l f i l l s one q u a l i f i ­
cation for participation i n a grant-in-aid program to assist 
In i t s preservation. Further infonaatlon about thesa provisioxm 
of the law i s coatainod i n tho enclosed folder describing tho 
Hational Register. 

In recogniidLng tbe historical importance of these sites i n yovtr 
State, I wish to cossmead the owners for the care aad preservation 
of theso properties. 

Sincerely yours. 

Secretary of the Interior 

H»n. Edward W, Brook© 
United States Senate 
Washington, D.C. 
Eadosurea 
cc: 

Director, Northeast Region  
ĤHS-Mr. Sheely 

HJSheely:kp 10/28/70 

HP-Mass.-First Church of Christ 
United Church of Christ, Congregational 
Old West Church 
St. Paul's Church 
T r i n i t y Church 
F i r s t Parish Church 
United States Custom House, New Bedford 
Hamilton Hall 
Massachusetts General Hospital 
Memorial Hall 
Boston City H a l l , 1862-1968 
Sever Hall 
University Hall BASIC FIL^ FSTAINED IN M 



Gardner-Pingree House 
Gore Place 
Oliver Hastings HBuse 
First Harrison Gray Otis House 
David Sears House 
The Vale 



FEB 2 5 1971 

Dear Senator Kennedy; 

I am pleased to infom you that the following listed sites, described 
in the enclosures, have been found to possess national significance 
in coiuaemorating the history of the United States. These sites are: 

First Church of Christ 
United Church of Christ, Congregational 
Old West Church 
St. Paul's Church 
"WISITy Church 
First Parish Church 
United States Custom House, New Bedford 
fianllton Hall 
Massachusetts General Hospital 
Uemorlal Hall 
Boston City Hall, 1862-1908 
Sever Hall 
University Hall 
Gardner-Pingree House 
Gore Place 
Oliver Hastings House 
First Harrison Gray Otis Bouse 
David Seaz^ House 
Tho Vale 

These sites have been evaluated by the Advisory Board on National 
Parks, Historic Sites, Buildings, and Monuments through studies 
prepared by the National Sturvey of Historic Sites and Buildings, 
pursuant to the Historic Sites Act of August 21, 1935. I have 
approved the recommendations of tbe Board. 

As explained in tbe enclosed folder, each of these sites i s eligible 
to receive a certificate and plaque designating i t a National 
Historic Landmark. Tbe Director of the National Park Service v i l l 
notify tbe owners and provide them with tbe proper application 
forms. 



on the National Beglster provides each landmark with safeguards 
against damage by Federal undertaklAgs and fulfills one qualifi­
cation for participation in a grant-in-aid program to assist 
in its preservation. Further information about these provisions 
of the law is contained in the enclosed foldsr describing the National 
Register. 

In recognizing the historical lnrportance of these sites in your 
State, I wish to commend the owners for the care and preservation of 
these properties. 

Sincerely yours. 

Secretaiy of tins Interior 

Hon. Edwsrd K. Kennedy 
United States Senate 
Washington, D.C. 

Enclosures 

cc: 

Director, Northeast Region 
2̂̂ S-Mr. Sheelŷ  

HJSheelyrkp II/16/70 

HP - ̂4ass. - First Church of Christ 
United Ch\irch of Christ, Congregational 
Old West Church ... 
St, Paul's Church 
Trinity Church 
First Parish Church 
IMited States Custom House, New Bedford 
Hamilton Hall 
Massachusetts General Hospital 



Dear Ken, Hicks: 

I aa pleased to inform you tlmt the following listed sites, described 
In the enclosures, have been found to possess national significance 
in coiameaorating the history of the United States. These sites are: 

Old West CSiurch  
St. Paul's Chmrch 
Trinity dihurcih 
l^sachuaetts General Hospital 
Boston City Hall, I862-I968 
First Harrison Gî ay Otis House 
United Church of Christ, 
Congregational 

These sites have been evaluated by the Advisory Board oa Katlonad 
Parks, Historic Sites, Buildings, and Monuâ nts through studies 
prepared by the National Survey of Historic Sites and Buildings, 
Ijursuant to ttie Historic Sites Act of Augxist 21, 1935. I bave 
approved the recosaaendations of the Board. 

As explained in the enclosed folder, each of these sites is eligible 
to receive a certificate and plaque designating i t a I^atlonal 
Historic Landaark. The Director of the IJational Park Service will 
TOtify the owners and provide them with ttie proper applicati<m 
forms. 

Deslgmtlon as a National Historic Landmark autcsnatically places 
the property on the National Register of Historic Places. Under the 
provisions of ttie Katlonal Historic Preservation Act of I966, entry 
on the National Register provides each Landmsic with safeguards 
against damge by Federal undertakings and fulfills one 
qualification for participation in a grant-in-aid program to assist 
in its preservation. Further information about these provisions 
of the law is contained ia the enclosed folder describing the 
National Register. 



In recognizing the historical lnrportance of these sites in your 
State, I wish to cc«nnend the owners for the care and preservation 
of these properties. 

Sliicerely yours. 

(Sig-ned) 

Secretary of the Interior 

Baa, Louise Day Hicks 
House cf Representatives 
VashingtOQ, D.C. 

Enclosures 

cc: 

Director, Northeast Region 
^HHS-Mr. Sheely 

HJSheely:kp 11/17/70 

HP-Masaachxisetts Old West Church 
St. Paul's QJurch 
Trinity Church 
Massachusetts General HOSPltal 
Boston City Hall, 1862-I968 
First Harrison Gray Otis House 
Iftiited Churchopf Christ, Congregation 



FEB 2 5 1971 

Dear Mr. 0»lielllj 

I am pleased to infoira you that ttte following listed sites, described 
la the enclosures, have been found to possess national significance 
in coooiemoratlng the history of the Uaited States. These sites are: 

Ifalted Church of Christ, 
Congregational 

Memorial Kail 
Sever Hall 
tfelverslty Hall 
Oliver Hastings House 
David Sears House 
St. Faul^i 

Church 

These sites have been evaluated by the Advisory Board on Ratlorml 
Parks, Historic Sites, Buildings, and I'bnuments through studies 
prepared by the IJational Survey of Historic Sites and Buildings, 
pursuant to the Historic Sites Act of August 21, 1935. I have 
approved the recaniKM̂ dations of the Board. 

As explained in the enclosed folder, each of these sites is eligible 
to receive a certificate and plaque designating i t a Ifetional 
Historic Landtark. The Director of the National Park Service will 
notify the owners end provide them with the projer application 
forms. 

Designation as a listional Historic Landmaxk automtlcally places 
the property on the National Register of Historic Places. Iftider tha 
provisions of tha Katlonal Historic Preservation Act of 1966, entry 
cn the Katlonal Register provides each Landsaik with safeguards 
against damage by Federal undertakin;g3 aral fulfills one 
qualification for participation in a grant-in-aid program to assist 
in Its preservation. Further inforraation about these provisions 
of the law is contained in the enclosed folder describing the 
Kbtlonal Register. 



In recognlalng the historical Importance of these sites in your 
State, I wish to cooEnend the owners for the care and preservation 
of these properties. 

Sincerely yours. 

(Signed) 

Secretary of the Interior 

Hon. Thomas P. O'Heill, Jr. 
House of Representatives 
Washington, D.C. 

Enclosures 

cc: 

Director, Northeast Region 
[~ifflS-Mr. Sheely 

HJSheely:kp 11/17/70 

HP - Massachusetts - United Church of Christ, Congregational 
Memorial Hall 
Sever Hall 
University Hall 
Oliver Hastings House 
David Sears House 
St. Paxil's Church 
Trinity Church 



NATIONAL PARK SERVTCE 
NORiH A T L . \ : ; T I C R E G I O N 

150 Causeway 
iJoston, Mass. 0211A 

MEMORANDUM " ^ " ^ ^ (Date) 

TO: A s s o c i a t e D i r e c t o r , P r o f e s s i o n a l Serv ices 
N a t i o n a l Park Serv ice 

ATTENTION: A s s i s t a n t D i r e c t o r , Archeology and H i s t o r i c P r e s e r v a t i o n 

FROM: Regiona l D i r e c t o r , N o r t h A t l a n t i c Region 

K A M E O F UCJDMARK: S t . Pau l ' s Church, Boston, Massachusetts 

November 2 1 , 1974 

DATE: November 2 1 , 1974 

T K I E : 10:00 a.m. 

LOCATION OF CERI.MONY: On S i t e 

P R E S E I J T A T I O N ILM'E BY: Gene Peluso, A s s i s t a n t t o the D i r e c t o r 
Nor th A t l a n t i c Region 

PRESENTATION TO: ^e ry Rev. Charles H. Buck, J r . 
Dean, S t . Pau l ' s Church 

DISTINGUISHED CIESTS: Church S t a f f 

REMARKS : i n f o r m a l P resen ta t ion 

Signature 

FORM HL 101 



D E P A R T M E N T Off t h e I N T E R I O R 
n e w s r e l e a s e 

NATIONAL PARK SERVICE 

For Release February 28. 1971 Morrow (202) 3A3-739A 

NATIONAL LANDMARK STATUS  
GIVEN 38 HISTORIC SITES 

Secretary of the Interior Rogers C.B. Morton today announced the 

designation of 38 National Historic Landmarks in New England and the 

Midwes t . 

Most of the buildings and areas involved were designed and b u i l t 

during the 19th century, although two — both creations of famed architect 

Frank Lloyd Wright — were b u i l t in the early 20th century and a few date 

back to the l a t t e r part of the 18th century. 

The new l i s t i n g includes public buildings, churches, private homes, 
and historic d i s t r i c t s . Each National Historic Landmark is considered to 
have historic value to the Nation — not only local or regional 
significance. 

Designation of the 38 sites by Secretary Morton automatically places 
them on the National Register of Historic Places, maintained by the Interior 
Department's National Park Service. 

While not owned or administered by the Service, Historic Landmarks are 
o f f i c i a l l y recognized to encourage preservation of h i s t o r i c a l l y significant 
properties. Upon request, owners of the landmark sites w i l l receive plaques 
and certificates that commemorate their placement on the Register. 

The latest National Historic landmarks to be recognized include: 

—Three historic d i s t r i c t s i n major c i t i e s . The Pullman D i s t r i c t in 
Chicago, 111., is noted as the f i r s t major ef f o r t i n the United States to 
creaTe a planned^lndustrial community meetiflg n i l The needs of i t s resldents^^ 
In Providence, R.I., the College H i l l D i s t r i c t contains more than 150 
restored buildings which were once the wealthy nucleus of the c i t y . The 
Green Historic D i s t r i c t of New Haven, Conn., is an urban complex dominated by 
three churches b u i l t between 1812 and 1816. 

(more) 



—Government and community buildings. The stately Connecticut 
Capitol i n New Haven, the picturesque Vermont State House in Montpelier 
and Boston's Old City Hall are representative of different types of 
government architecture. Two United States Custom Houses — the s t i l l -
active Greek Revival structure in New Bedford, Mass., and the now-closed 
Second Empire building i n St. Louis, Mo. — Hamilton Hall, an 1806 
community center in Salem, Mass., and a massive 19th century Army post, 
Fort Knox, b u i l t near the Canadian-American fr o n t i e r i n Maine are also 
among the newly recognized landmarks. 

— I n s t i t u t i o n a l and industrial buildings. Three buildings on the 
campus of Harvard University were included as was the massive Union Station 
railroad building in St. Louis and the original building of the 
Massachusetts General Hospital i n Boston. 

— P r i v a t e homes, some now converted to museums and clubs, others 
s t i l l used as family residences. Included are several examples of the 
various forms of Federal architecture, and a variety of styles — Greek 
Revival, I t a l i a n , Queen Anne, and the I l l i n o i s home designed by Frank 
Lloyd Wright — which are outstanding examples of the homes b u i l t after 
the Federal period. 

—Religious architecture. Frora the Gothic Revival style of 
T r i n i t y Church i n New Haven's Green Historic D i s t r i c t to the modern design 
of the Unity Temple i n Oak Park, 111., ecclesiastical buildings have had 
considerable influence on American architecture. 

Newly designated National Historic Landmarks include: 



1. New Haven Green Historic D i s t r i c t , bounded by Chapel, College, 
Elm, and Church Streets, New Haven, Connecticut. Between 1812 and 1816, 
three impressive churches were erected on the east side of the New Haven 
Green. Two of the churches, Center Church (1812-14) and United Church 
(1813-15), are outstanding examples of Federal architecture, while 
T r i n i t y Church (1814-16) i s one of the earliest expressions of the 
Gothic Revival style i n America. Boston architect Asher Benjamin drew 
the i n i t i a l plans for Center Church, whose graceful spire s t i l l 
dominates the green, but i t was I t h i e l Town—a former student of 
Benjamin's—who was responsible for the f i n a l design. When his work 
on the brick, neo-classic Center Church was finished, Town turned to 
the design of T r i n i t y Church, b u i l t of local granite i n the incipient 
Gothic mode for New Haven's Episcopal congregation. The design of 
United Church, the t h i r d structure on the east side of the green, 
shows the influence of John McComb, an early New York architect, 
although i t was Ebenezer Johnson, a local builder, who was responsible 
for i t s construction. A l l three churches preserve their o r i g i n a l 
exterior appearance and, together with the adjacent public buildings, 
form an impressive urban complex distinguished i n the development 
of American architecture and town planning. Open to v i s i t o r s upon 
request. 

2. The Capitol, New Haven, Connecticut. In 1871, the Connecticut 
General Assembly appointed a commission to direct the building of a 
new statehouse. The plans of Richard M. Upjohn of New York were 
selected from a subsequent architectural competition and the f i r s t 
contracts l e t i n October of 1872. Eight years l a t e r , the massive 
marble structure was completed at a cost of over two and a half 
m i l l i o n dollars. The Capitol is an outstanding expression of the 
eclecticism of the High Victorian Gothic style, which reached i t s 
zenith i n the America of the 1870's. Characteristic of the style 
is the profusion of exterior detail borrowed from French, German, 
and I t a l i a n Gothic prototypes and accented through the use of 
vari-colored building materials. Above the rooftop spires and 
pinnacles rises a dome which was formerly topped by a f i f t e e n foot 
bronze statue, removed in 1938, symbolizing the "Genius of 
Connecticut." The dome represents a modification of Upjohn's 
original plan, which called for a t a l l central tower, and was added 
at the insistence of the building committee. Both the exterior 
of the structure and the great i n t e r i o r rotunda remain unaltered, 
and the Capitol is open to v i s i t o r s . 

3. Lockwood-Matthews Mansion, 295 West Avenue. Norwalk, 
Jkmnecticut.1 I I L 1 8 6 4 , the railroad and stesmshlp magnate LeGrand 
Lockwood commissioned Detlef Lienau, a Danish-bom architect of 
New York, to design a suitable residence for "Elm Park," Lockwood's 
country estate i n Norwalk, Connecticut. The French-trained Lienau 



produced not only what was peirhaps the most sumptuous private home 
b u i l t i n America up to that time, but also the Nation's f i r s t 
mansion i n the "Chateauesque" sty l e , a 19th^century revival of 
French Renaissance forms. Constructed of New England granite 
between 1864 and 1868, the rambling sixty-room house preceded 
by almost twenty years the great chateatix of Newport and F i f t h 
Avenue, and was a prelude to the opulence of the Gilded Age. 
Artisans were brought from Europe to execute the lavish i n t e r i o r s , 
with their i n l a i d woodwork, frescoed walls, bronze chandelier 
medallions, and floors and fixtures of I t a l i a n marble. The City 
of Norwalk has owned the mansion since 1941. Although the original 
greenhouses were demolished in 1946 and the landscaped grounds, 
attributed to Frederick Law Olmsted, have been reduced in size, 
the mansion i t s e l f i s little-changed. Under the auspices of the 
Junior League, "Elm Park" house is being restored as a museum 
and i s open to the public. 

4. Avery Coonley House, 300 Scottswood Road, Riverside, 
I l l i n o i s . The residence which Frank Lloyd Wright designed and 
b u i l t for Mr. and Mrs. Avery Coonley i n Riverside, I l l i n o i s 
between 1907 and 1909 summarized the architect's principles of 
domestic architecture to that date. Wright himself described i t 
as the most successful of his houses of that period. With i t s 
low, strongly-accented horizontal lines and wide overhanging 
eaves, i t s free-flowing i n t e r i o r spaces, and the harmonious 
blending of site and structure, the Coonley House represents the 
maturation of the Prairie Style developed by Wright. The original 
furniture and f i t t i n g s for the house were custom-made from Wright's 
designs. In recent years, the l o t has been subdivided and the 
house i t s e l f converted into two separate dwellings. However, the 
essential character of the structure, both inside and out, remains 
unchanged. Not open to v i s i t o r s . 

5. Pullman Historic D i s t r i c t , area east of Cottage Grove Avenue, 
between E. 103d Street and E. 115th Street, Chicago, I l l i n o i s . 
Covering approximately 300 acres i n what was formerly the suburban 
vi l l a g e of Hyde Park, the Pullman d i s t r i c t was the f i r s t major 
e f f o r t i n America to create a completely planned model industrial 
town, incorporating commercial, residential, religious, and 



recreational f a c i l i t i e s . Here(j)idustrialist George Pullman envisioned 
an ideal community providing both the necessities and amenities for 
the workers who would reside there and manufacture the famous Pullman 
Palace Railroad Car. Landscape Engineer Nathan F. Barrett employed 
the conventional gridiron pattern in laying off the town, which 
featured parks, gas and water mains, and complete sanitary f a c i l i t i e s . 
Between 1880 and 1884, residential rows, a church, public buildings, 
and the factory complex i t s e l f were planned and b u i l t of brick and 
stone i n the prevailing Queen Anne and Romanesque styles under the 
supervision of Solon S. Beman, a young Chicago architect. I r o n i c a l l y , 
this Utopian companŷ  town became the scene of the Pullman Railroad 
Strike of 1894, a milestone in the development of the American labor 
movement, after which the community declined and the structures 
passed into private hands. Most of the original buildings remain, 
however, and as a predominantly residential community, Pullman 
preserves to a remarkable degree a nineteenth century atmosphere. 

6. Unity Temple, southeast comer of Lake Street and Kenilworth 
Avenue, Oak Park, I l l i n o i s . Unity Temple, which was erected i n 1906-
1907 from the designs of Frank Lloyd Wright, a member of the congregation, 
marks a significant achievement in the development of modem American 
architecture. Reinforced concrete was here employed for the f i r s t time 
on a monumental scale and i n a decorative manner. Unity Temple also 
broke radically with t r a d i t i o n a l styles i n ecclesiastical architecture. 
Both of these innovations expressed the emerging concept, of which 
Wright was an ardent proponent and practitioner, that form must follow 
fimction and building materials be honestly expressed. The two main 
i n t e r i o r spaces of the building, the worship area and a center for 
social a c t i v i t i e s , are linked by an entrance h a l l . Each of these units 
is expressed externally as a cube of dis t i n c t proportions, visually 
linked to each other by terraces and freestanding l a t e r a l walls. 
Light i s admitted to both the worship area and parish h a l l through 
clerestory windows and skylights. The resulting effect of wall 
surfaces unbroken by windows imparts dignity and permanence to the 
structure, at the same time shutting out the noise of the t r a f f i c on 
busy Lake Street. Except for the replacement i n 1961 of the badly-
weathered pebble-stucco which origi n a l l y covered the building, and the 
changing of the i n t e r i o r color scheme, Unity Temple remains l i t t l e 
altered and i s open to v i s i t o r s . 

7. Jonathan Hamilton House, Vaughan's Lane and Old South Road, 
South Berwick, Maine. Colonel Jonathan Hamilton, a merchant of Portsmouth, 
New Hampshire, b u i l t this comfortable mansion overlooking the Piscataqua 
River i n 1787-1788. I t s beautiful rural setting s t i l l undisturbed, 
the Hamilton House is an outstanding example of a large New England 



Georgian country seat. The house is of frame construction, two-and-
one-half stories i n height, with a steeply pitched hip roof from which 
rise four t a l l chimneys. A broad hallway, flanked by two rooms on 
either side, bisects each of the main floors. Scenic wallpaper i n the 
lower h a l l is a 1900 reproduction of original paper found i n the house. 
Of special note is the unusual treatment of the dormer windows, 
the gables of which are fronted by broken pediments. Since the 
mansion was deeded to the Society for the Preservation of New England 
Antiquities in 1949, minor alterations of half a century earlier 
have been done away with and the house restored to i t s o r i g i n a l 
appearance. Open to v i s i t o r s . 

8. McLellan-Sweat Mansion, 111 High Street, at the comer of 
Spring Street, Portland, Maine. This three-story brick townhouse, 
exemplifying the Adamesque-Federal style of early nineteenth century 
New England, was b u i l t i n 1800 for Hugh McLellan, a rich Portland 
merchant. The classical d e t a i l of the semicircular one-story 
entrance portico i s echoed in the handsome entablature which 
is crowned by a delicate wooden balustrade concealing the low 
hipped roof. Above the portico, at the second-floor le v e l , i s 
a large Palladian window. The i n t e r i o r of the mansion i s 
characterized by fine carving and plasterwork. From the rear 
of the broad hallway extending through the house, a splendid 
" f l y i n g " staircase ascends without v i s i b l e support to the upper 
floors. In 1907, Mrs. Lorenzo deMedici Sweat, last occupant of 
the mansion, bequeathed the property to the Portland Society of 
Art on the condition that a suitable memorial art museimi be 
erected to the memory of her husband. This structure, opened to 
the public in 1911, stands to the rear of the mansion, which is 
now part of the museum. 

9. Nickels-Sortwell House, Main at Federal Street (northeast 
corner), Wlscasset, Maine. Owned by the Society for the Preservation 
of New England Antiquities since 1958, this Federal period three-story 
frame townhouse was erected by Captain William Nickels, a Yankee 
shipmaster, in 1807-1808. The mansion became a hotel from 1820 
u n t i l 1920, when i t was purchased by Alvin F. Sortwell and refurbished 
for residential use. Clearly expressed i n the original design is the 
influence of Charles Bulfinch. The five-bay facade consists of a blind 
arcade at the f i r s t - f l o o r level, supporting six rather attenuated 



Corinthian pilasters which articulate the bays of the second and 
t h i r d stories. The central bay contains a handsome fanlight doorway, 
with a Palladian window above, and a semicircular liinette at the t h i r d 
floor level. Sortwell added the small Corinthian portico, which dates 
from 1918. Today the mansion i s furnished and open to v i s i t o r s as 
a museum, 

10. Morse-Libby House, 109 Danforth Street, Portland, Maine. The 
Morse-Libby House ranks among the finest and least altered I t a l i a n 
V i l l a - s t y l e mansions in America. I t was b u i l t as a simmier home for 
Ruggles Sylvester Morse, a New England-bom hotel keeper of 
New Orleans, and was designed by Henry Austin, a New Haven, 
Connecticut architect. Construction began in 1859, but the C i v i l War 
delayed completion of the residence u n t i l 1863. The wide, bracketed 
eaves and asymmetrical plan, as well as the low roof p r o f i l e broken 
by a central tower, are characteristic of the I t a l i a n V i l l a style. 
The mansion is constructed of brick stuccoed to simulate ashlar. 
Artist-decorator Giovanni Guidirini executed the elaborate i n t e r i o r s , 
which feature hand-painted frescoes, mantelpieces of Carrara marble, 
and omate woodwork fashioned of Santo Domingo mahogany, Brazilian 
rosewood, and walnut. Acquired by J, R. Libby, a Portland merchant, 
in 1895, the house was donated in 1943 to the Victoria Society of 
Maine Women, who now maintain i t as a museum open to the public. 

11. Fort Knox, near Prospect, Maine. The construction of Fort Knox 
resulted from the heated dispute between the United States and 
Great Britain over the Canadian-American boundary. Begun i n 1844, 
the f o r t was v i r t u a l l y complete when work on i t was permanently 
halted twenty years later, during the C i v i l War. The post was 
named in honor of General Henry Knox, a hero of the Revolution, 
Secretary of War under President Washington, and a resident of Maine. 
Garrisoned only b r i e f l y , from 1863 to 1866 and again during the 
Spanish-American War, Fort Knox was sold by the Federal Government 
to the State of Maine i n 1923, at a fraction of i t s original cost. 
The structure is pentagonal in shape and commands a sweeping view 
of the Penobscot River. I t s massive granite walls, protected 
on the landward side by a drymoat and sloping glacis, or earthwork, 
are forty feet thick. Storage rooms, stables, and quarters for 
officers and enlisted men are arranged about an inner courtyard, 
while bombproofs are located beneath the parade ground. Fort Knox 
is maintained as a state park open to v i s i t o r s and i s a superb 
example of a nineteenth-century coastal f o r t i f i c a t i o n . 



12. First Church of Christ, Lancaster, Massachusetts. Dedicated on 
January 1, 1817, the First Church of Christ i n Lancaster is perhaps 
the finest of the existing New England churches designed by Charles 
Bulfinch. While the original plans were somewhat modified by the 
master builder, Thomas Hearsey, the essential Bulfinch character was 
preserved. Neither central heating nor a r t i f i c i a l l i g h t i n g have 
been introduced. The church faces the town common and is distinguished 
by i t s monimiental triple-arched brick portico, articulated by white 
Roman Doric pilasters supporting a f u l l entablature and pediment. A 
well-proportioned wooden belfry, topped by a cupola and surrounded 
by fluted Ionic colimms, crowns the square central clock tower. 
The tower i s flanked by curved wooden parapets adorned with a sun­
burst pattern. In the facade of the F i r s t Church of Christ, Bulfinch 
imparted monumentallty to the simple rectangular proportions of the 
tr a d i t i o n a l New England meetinghouse. A chapel added to the rear 
of the church i n 1881 represents the only exterior alteration. The 
decorative wall panels and plaster molding in the audience room date 
from 1900, but the fine p u l p i t , pews, galleries, and i n t e r i o r blinds 
are o r i g i n a l . Open to v i s i t o r s upon request. 

13. New Old South Church, 645 Boylston Street, Boston, Massachusetts. 
Overlooking Copley Square, the New Old South Church i s an ecclesiastical 
expression of the High Victorian style of architecture, which reached 
i t s American heyday in the 1870's. The edifice, completed i n 1874, 
was designed by the Boston firm of Cummings and Sears after the manner 
of a North I t a l i a n Gothic Church. The cruciform auditorium was, 
however, t r a d i t i o n a l l y Congregational i n arrangement, with pews 
grouped about an elaborately-carved central pulpit. Stained glass 
windows illuminating the i n t e r i o r were designed by Clayton and Bell 
of London and were Installed a year after the church was completed. 
Characteristically High Victorian Is the use of various types of stone 
to achieve the polychromatic effect which distinguishes the exterior 
walls and 245-foot campanile of the church. When the campanile began 
to lean dangerously, i t was dismantled, each stone numbered, and 
reconstructed i n 1937 on a steel skeleton. At this time i t was 
reduced ten feet i n height. Otherwise, New Old South Church retains 
i t s o r i g i n a l appearance. Open to v i s i t o r s . 

14. Old West Church, 131 Cambridge Street, Boston, Massachusetts. 
Old West Church, designed and b u i l t for a Congregational parish by Asher 
Benjamin i n 1806, became the prototype for many other New England churches 
when i t s plan and elevation appeared i n Benjamin's The American Builders' 
Companion, published the same year. The main body of the church i s 



seventy feet square and is lighted by two ti e r s of windows. I t s 
puritanical simplicity is relieved by the restrained embellishment 
of the projecting porch, which contains a narthex as well as 
meeting rooms, and rises three f u l l stories to a clock tower and 
square, domed belfry. Pilasters and an entablature of the Doric 
order are applied at the third-story level, while a brick parapet 
behind conceals the low-pitched gable roof covering the main body 
of the church. In 1896 the building was remodelled as a l i b r a r y , 
although the galleries and domed ceiling were retained. The 
present pews, p u l p i t , and organ case i n the rear gallery have 
been installed since 1963, when, following an order by the 
Massachusetts General Court, the structure once more became a 
church. Open to v i s i t o r s . 

15. St, Paul's Church, 136 Tremont Street, Boston, Massachusetts. 
Alexander Parris and Solomon Willard were commissioned i n 1819 to 
design and build a church after the manner of a Grecian temple for 
the newly-formed Episcopal Parish of St. Paul, Completed i n 1820, 
St. Paul's was the f i r s t important Greek Revival structure i n 
New England, and contrasted with Boston's prevalent Georgian and Federal 
architecture. Aqula Creek sandstone from Virginia was used i n the con­
struction, and the Ionic capitals for the six columns fronting the 
church were carved by Willard himself. Inside as well as out, St. Paul's 
remains largely xmchanged. The chancel, patterned after that of 
St. Paul's Cathedral i n London, dates from 1927. However, the box 
pews, clear-glass windows, and rear gallery are o r i g i n a l . In 1912, 
St, Paul's became the cathedral church for the Episcopal Diocese of 
Massachusetts. Open to v i s i t o r s . 

16. T r i n i t y Church, Boylston Street at Copley Sqtiare, Boston, 
Massachusetts. In 1870, under the leadership of their famous rector, 
Dr. Ph i l l i p s Brooks, the congregation of T r i n i t y parish determined 
to relocate i n the Back Bay area of Boston. The resulting church 
and adjoining parish h a l l were completed i n 1877 from the plans 
of the New York architect, Henry Hobson Richardson, and represent the 
f i r s t mature expression of a style which became known as "Rlchardsonian 
Romanesque." T r i n i t y Church established i t s forty-two year old 
designer's reputation, and over the next twenty years was widely 
imitated throughout America. In designing T r i n i t y Church, Richardson 



freely rendered and personalized hia impressions of Romanesque 
prototypes i n Europe. The massive central tower, inspired by the 
old cathedral at Salamanca, Spain, rests on four enormous granite 
piers forming the crossing of the vaulted i n t e r i o r . In i t s 
lightness and richness of color, this i n t e r i o r — t h e work of John 
LaFarge'—contrasts sharply with the somber massiveness of the 
exterior. The porches and cappings for the twin towers of the 
facade were completed i n 1894-97, following Richardson's death, by 
Hugh Shepley, and reflect i n style i f not i n s p i r i t Richardson's 
unexecuted plans. Open to v i s i t o r s . 

17. F i r s t Parish Church, 1266 Hancock Street, Qulncy, Massachusetts. 
Architecturally, the First Parish Church of Quincy represents the 
transition between the Federal and Greek Revival styles. I t s massive 
tetrastyle Doric portico, the monolithic columns of which weigh 
25 tons each, is Grecian i n inspiration, but the plan as well as the 
i n t e r i o r detail of the main body of the church, with i t s graceful 
arched windows, remains largely within the earlier Federal and 
Georgian t r a d i t i o n . Built i n 1827-28 of Quincy blue granite, the 
church was designed by Alexander Parris of Boston. A fine mahogany 
pulpit dominates the galleried i n t e r i o r , which features an 
exquisitely-plastered dome in the center of the ceiling. Beneath 
the vestibule l i e buried both John Adams and his son, John Quincy 
Adams, together with their wives. An \inobtrusive rear wing 
dating from 1889 constitutes the only change to the church since 
i t was b u i l t . In 1961-64, the church underwent restoration and 
stands today i n good condition. Open to v i s i t o r s . 

18. United States Custom House, Southwest comer of Second and 
Williams Street, New Bedford, Massachusetts. Robert Mills i s 
generally credited with the design for four Greek Revival custom 
houses b u i l t i n New England between 1834 and 1836. Of these, the 
New Bedford custom house, which was completed i n 1836, is the 
largest and perhaps the best architecturally. The design i s a 
particularly interesting example of the creative use of Greek 
precedent, for although the t o t a l effect is recognizably Greek Doric, 
this i s achieved by a l l sorts of non-Greek means. Molding profiles are 
changed, triglyphs and mutules omitted, and richness and power obtained 
by a carefully studied use of stone textures and the variation of 
rock-faced and tooled granite. The parapet crowning the low hipped 



roof is a reconstruction. The two-story structure, with i t s 
monumental four-column portico, is outwardly l i t t l e altered, and 
s t i l l serves as a customs house and post office. Open to 
v i s i t o r s . 

19. Hamilton Hall, 9 Cambridge Street, Salem, Massachusetts. 
Hamilton Hall was b u i l t i n 1806 as a social center for the c i t y of 
Salem. I t s architect was Samuel Mclntire, whose private residences 
s t i l l grace Salem streets, and Hamilton Hall is a major example of 
Mclntire's public architecture. The l a t e r a l walls of the rectangular 
three-story brick structure feature five great Palladian windows with 
recessed panels above. In the center panel on each side, Mclntire 
placed a carved eagle symbolizing the young American republic. The 
spacious ballroom, occupying the upper two stories, retains i t s 
origin a l spring dance floor and a gallery for musicians and 
spectators. Hamilton Hall has been the scene of the annual Salem 
Assemblies b a l l and other Salem cultural events for over a century 
and a half. Ownership is vested i n a corporation representing the 
Assemblies. Open to v i s i t o r s . 

20. Massachusetts General Hospital, Fruit Street, Boston, 
Massachusetts. In addition to i t s h i s t o r i c a l associations with the 
development of American medicine, the original building of the 
Massachusetts General Hospital is a monument to two of Boston's 
foremost early architects, as well as one of the few early American 
hospitals s t i l l extant. The structure was designed by Charles 
Bulfinch and b u i l t by Alexander Parris between 1818 and 1823. 
Bulfinch incorporated into his plans a number of features from 
hospitals which he had previously v i s i t e d i n New York, Philadelphia, 
and Baltimore. One of these is the c l i n i c a l amphitheater, patterned 
after that of the Pennsylvania Hospital, on the top floor beneath 
a domed skylight. As the site of the f i r s t operation i n which ether 
was used, the amphitheater was separately designated as a National 
Historic Landmark in 1965. In 1844-46, wings harmonizing i n style 
with the older structure were added to either side of the building. 
At the same time, the i n t e r i o r was greatly altered. Today the 
hospital, distinguished by i t s great Ionic portico, i s dwarfed by 
the modem medical complex which has grown up around i t . The 
building is now used for c l i n i c a l research, but portions of i t are 
open to the public. 



21. Memorial Hall, Harvard University campus, Cambridge, 
Massachuaetts. Memorial Hall, erected to commemorate Harvard 
graduates who f e l l during the C i v i l War, la a major architectural 
landmark of late nineteenth-century America. I t was dedicated i n 
1878 and ia one of the most ecclesiastical-appearing of a l l the 
secular buildings executed i n the High Victorian Gothic style. 
A cruciform plan defines the three great i n t e r i o r spaces of the 
structure: a refectory, the memorial room, and a semicircular 
auditorium. Clerestory stained glass windows and, o r i g i n a l l y , a 
t a l l pinnacled spire above the central tower, further emphasized 
the ecclesiastical s p i r i t which Henry Van Brunt, the architect, 
imparted to Memorial Hall. The combination of brick and stone 
building materials In the exterior wall treatment and the 
u t i l i z a t i o n of varicolored roof t i l e i s characteristically High 
Victorian. Except for the spire, which bumed i n the 1940's, 
Memorial Hall stands largely as i t was b u i l t and s t i l l serves 
the academic community. Open to v i s i t o r s . 

22. Old City Hall. School at Providence Street, Boston. 
Massachuaetta. The cosmopolitan taste of mid-nineteenth century 
Boston was reflected by the c i t y h a l l completed i n 1865. Suggesting 
the Renaissance-inspired character of the New Louvre (1852-1857) 
in the Paris of Napoleon H I , the Boston City Hall was the f i r s t 
American govemmental structure i n the Second Empire style and the 
precursor for such great public buildings of the 1870's aa the 
St, Louis Cuatom House and Post Office. Plans for the c i t y h a l l , 
upon which construction began i n 1862, were prepared by the Boston 
architects, Gridley Bryant and Arthur D. Gllman. The granite 
structure iriaes three floora above a basement, with a projecting 
four-story entrance pavilion. I t s Continental origin i s expressed 
i n the high mansard roof and the bold three-dimensional effect of 
i t s omate facade. In 1968, the present c i t y h a l l waa occupied 
and the e a r l i e r structure i s now undergoing restoration and renovation 
for o f f i c e use. Aa i t repreaented a s t y l i s t i c departure when b u i l t , 
the 1865 c i t y h a l l today ia a notable example of the Imaginative 
adaptation of an old building to a new puirpose. Open to v i s i t o r s . 

23. Sever Hall, Harvard Yard, Harvard University, Cambridge. 
Massachuaetts. Recognizing the predominantly Georgian and Federal 
setting amid which he waa building, H. H. Richardson created a 
atructure at once innovative yet harmonloua when he dealgned Sever 
Hal l , completed i n 1880. The noted architectural hiatorian 
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Renry-Rusgell Hitchcock has called this achievement "an almost mlque 
masterpiece of the Incredibly d i f f i c u l t art of building i n harmony 
with the fine work of the past and yet creating a new style for a 
new day." Richardson has here abandoned the granite and brownstone, 
which were his usual media, for the red brick of the adjacent 
structures. The symmetry and low-pitched roof of Sever Hall 
further relate i t to Harvard's tra d i t i o n a l architectural character. 
Detailing and t o t a l effect, however, are immistakably Rlchardsonian 
Romanesque, The principal entrance consists of a deeply-recessed 
low Syrian arch framed by a brick molding. Projecting round bays 
flank the entrance, their conical roofs breaking the simplicity 
of the eavellne. Molded brick beltcourses and horizontal bands of 
windows further emphasize the Richardsonian quality of the building. 
S t i l l used as a classroom building. Sever Hall i s open to v i s i t o r s . 

24. University Hall, Harvard Yard, Harvard University Campus, 
Cambridge, Massachusetts. Among the outstanding specimens of public 
architecture designed by Boston's Charles Bulfinch i s University Hall 
at Harvard. The granite structure was completed i n 1815 as a 
"Commons Hall," housing four dining rooms—one for each class—on 
the f i r s t f l o o r , and a chapel and recitation rooms on the upper two 
floors. Kitchens were in the basement. 

Rectangular in shape, the structure i s crowned by a low hipped roof. 
A rather austere west facade, fourteen bays long, i s relieved by two 
s l i g h t l y projecting entrance paviliona, each adomed by a pair of 
fluted Ionic pilasters fashioned of wood and painted white. The two 
doorways are crowned by fanlights and are emphasized by the surrounding 
rustication. Originally, a one-story colonnade, which represented a 
modification of Bulfinch's design, extended across the middle portion 
of the west facade. The portico was removed In 1842, and i n 1917 the 
stairs called for i n the i n i t i a l plans were added to the east facade. 
Although substantial i n t e r i o r alteration has occurred, the essential 
character of University Hall is well-preserved, and today i t houses the 
offices of the Dean of the Faculty of Arts and Sciences as well aa the 
Deans of Harvard College. Open to v i s i t o r s , 

25. Gardner-Pingree Houae, 128 Essex Street, Salem, Massachusetts. 
Generally regarded as the masterpiece of Salem's famous architect and 
woodcarver, Samuel Mclntire, the Gardner-Pingree House was b u i l t i n 
1804-05 for John Gardner, a wealthy merchant. Three stories high, with 
a two-story e l l projecting to the rear, the brick mansion has the l i g h t , 
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restrained neoclassical elegance characteristic of Mclntire. The 
second and t h i r d floors are defined by stone belt courses, while a 
balustraded parapet surmounts the modillioned comice. The 
fanlight doorway, sheltered by a small e l l i p t i c a l Corinthian 
portico, opens into a spacious central h a l l flanked by two rooms 
on either side. Mantels, comices, and trim surrovinding the door­
ways are ri c h l y carved i n the Adamesque manner, and except for 
the reconstructed balustrade of the staircase, a l l i n t e r i o r 
woodwork i s o r i g i n a l . 

David Pingree acquired the mansion i n 1834 and a century later his 
descendants gave i t to the Essex I n s t i t u t e . In excellent condition 
and open to v i s i t o r s , the Gardner-Pingree House is today maintained 
as a museum. 

26, Gore Place, 52 Gore Street, Waltham, Massachusetts. In 1799, 
while i t s owners were abroad, the country seat of Mr. and Mrs. Christopher 
Gore at Waltham, Massachusetts was destroyed by f i r e . Later, i n Paris, 
Mrs, Gore worked closely with the French architect Jacques Guillaume 
Legrand to design a new brick mansion which arose i n 1805-06 to replace 
the old one. Known as Gore Place, this residence i s one of the most 
sophisticated examples of Adamesque architecture i n the United States. 
The two-and-a-half story central bloc, covered by a low hipped roof 
with an octagonal cupola, i s flanked by one-and-a-half story hyphens 
and end pavilions to form a five-part composition. Twin fanlight 
doorways open into two foyers paved with blocks of white and blue-gray 
marble. From one of the entrance h a l l s , a graceful s p i r a l staircase 
ascends to the second floor. A great oval-shaped dining room, with a 
fifteen-foot c e i l i n g , is exteriorally delineated by the e l l i p t i c a l 
bow i n the south (rear) facade. From the dining room and adjacent 
breakfast room and l i b r a r y , t a l l triple-hung windows overlook a sweeping 
lawn. The landscaped grounds at Gore Place were l a i d out by Robert 
Murray, an English gardner, between 1835 and 1846. Since 1935, the 
mansion and 76 acres surrounding i t have been owned by the Gore Place 
Society, Inc., who maintain i t as a house museum open to v i s i t o r s . 

27. Oliver Hastings House, 101 Brattle Street, Cambridge, 
Massachusetts. While the i n t e r i o r of this unusual Greek Revival 
residence has been subdivided into apartments, the exterior has been 
l i t t l e - a l t e r e d since i t was b u i l t for Oliver Hastings, a Boston 
businessman, i n 1845. Departing from the r e c t i l i n e a r i t y of academic 
Greek Revival, the Hastings house achieves a regional ind i v i d u a l i t y 
i n i t s "bow-front" facade, popular i n Federal Boston, and curved 
projecting two-story wings. A semicircular entrance portico shelters 
the entrance, while at the second-story level of the facade,~iong^ 
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French windows open onto hooded cast-iron balconies, A monitor roof 
further distinguiahea the mansion from more conventional Greek Revival 
structures. The home of Bishop William Lawrence for many years, the 
Hastings House became the property of the Episcopal Theological 
School i n 1950. Not open to v i s i t o r s . 

28. First Harrison Gray Otis House, 141 Cambridge Street, Boston, 
Massachusetts. The f i r s t Harrison Gray Otis House, designed by 
Charles Bulfinch and erected i n 1795-96, i s the prototype of the 
distinguished series of five-bay wide three-storied urban mansions 
that were b u i l t i n New England during the Federal period. I t s 
interiors are also one of the earliest instances of the Adam 
influence i n New England. Bulfinch based his plans for the Otis 
house upon the William Bingham mansion i n Philadelphia which, 
in turn, had been modelled after Manchester House i n London. 

Otis sold his mansion i n 1801, and subsequently the house changed 
ownership several times. I t was i n poor condition when purchased by 
the Society for the Preservation of New England Antiquities i n 1916. 
The Society undertook p a r t i a l restoration between 1916 and 1920 and 
again i n 1960. Restoration continues today and current plans c a l l 
for removal of the small e l l i p t i c a l porch, a conjectural reconstruction 
of 1916, and the reproduction of wallpapers and early paint colors i n 
the principal rooms. The mansion i s open to the public as a furnished 
house museum. 

29. David Sears House (now the Somerset Club), 42 Beacon Street, 
Boston, Massachusetts. The Sears House is an early and magnificent 
example of the use of granite in the construction of a large Federal-
style townhouse. Alexander Parris, the architect, achieved here a 
l i g h t , restrained elegance despite the restrictions imposed upon 
conventional detailing by the use of this new building material. 
Sculptured panels, executed by Solomon Willard and set between the 
f i r s t and second floor bays, were effectively employed to enliven 
the severity of the facade. As completed in 1816, the mansion stood 
two stories above a raised basement, with a conventional "Boston bow" 
front. Eight years l a t e r , i t was doubled i n width, including the 
addition of another bow. No further exterior changes occurred u n t i l 
1875, when the mansion was taken over by the Somerset Club. At that 
time, a t h i r d floor was added and the original window sash replaced. 
The In t e r i o r was also renovated. . S t i l l occupied by the Somerset Club, 
the Sears House is not open to v i s i t o r s . 

JLl. 



30. The Vale (Theodore Lyman Estate), Lyman at Beaver Street, 
Waltham, Massachusetts. Samuel Mclntire is remembered chiefly for 
his work in Salem, but "The Vale" at nearby Waltham stands as the 
finest extant country house designed by the famous New England 
architect. Formerly the seat of the Lyman family, "The Vale" is 
also one of the few landscaped estates i n New England dating from 
the eighteenth century. Both the landscaping, planned by an English 
gardner, and the mansion were completed i n 1798. Approached through 
a long drive which crosses an arched stone bridge, the house con­
sisted o r i g i n a l l y of a two-story pilastered frame central section 
linked by flanking hyphens to end pavilions. A bow i n the garden 
or rear facade relates the structure to other New England mansions 
of the period and reflects Bulfinch's influence upon Mclntire. In 
1882 the residence was extensively altered i n the "Colonial Revival" 
manner by the addition of projecting front bays, a t h i r d story, and 
a large rear wing. Bequeathed to the Society for the Preservation 
of New England Antiquities i n 1951, this early country estate is 
now open to the public. 

31. United States Custom House and Post Office, Eighth and 
Olive Streets, St. Louis, Missouri. Alfred B. Mullett, the leading 
government architect of the late nineteenth century, produced several 
major federal edifices during the Grant administration. The old 
United States Custom House and Post Office i n St. Louis ia one of 
only two surviving structurea dealgned by Mullett i n the Second 
Empire style, the other being the present Executive Office Building 
in Washington. The St. Louis structure i s also the foremoat 
expression of this style west of the Mississippi River. Under con­
struction from 1873 to 1884, the four-story granite building, with 
i t s characteristic mansard roof, features an open central court and 
occupies an entire c i t y block. The l o f t y Interiors are elegantly 
finished vrith I t a l i a n marble fireplaces, bronze fixtures, and 
mahogany doors. A hot a i r heating system, separate elevators for 
passengers, mail, and freight, and an underground railway for mail 
service were among the innovations included when the building was 
erected. Outwardly unchanged except for the removal of the 
belvedere which once capped the roof of the central pavilion, i t now 
houses only a branch post o f f i c e . Although an adaptive usage i s 
energetically being sought for the structure by state, l o c a l , and 
federal o f f i c i a l s , i t s future i s presently uncertain. Not open to 
v i s i t o r s . 

32. Union Station, 1820 Market Street, St. Louis, Missouri. Union 
Station, constructed i n 1892-1894, i s a rare example of monumental 
nineteenth-century railroad terminal architecture i n the United States. 
The late Carroll L.V. Meeks, the authority on American railroad 
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architecture, haa characterized Union Station as belonging both to 
the late nineteenth and early twentieth centurlea. The picturesque 
qualities of i t s clock tower and complex roofllne silhouette eatabliah 
i t s nineteenth century flavor, while i t s monumental proportions are 
more typical of atationa b u i l t i n the early 1900'a. Dealgned by the 
St. Louia firm of Theodore C. Link, the 600-foot long granite 
structure s t y l i s t i c a l l y reflects the Romanesque Influence of 
H. H. Richardson. Behind the vaulted waiting room, the railroad 
offices, and the hotel block comprising the terminal building i t s e l f 
extenda the great steel trainshed, which or i g i n a l l y sheltered 32 
pa r a l l e l tracks. After reaching a peak of 100,000 people daily 
during World War I I , paaaenger t r a f f i c i n Union Station haa 
dwindled to thirteen passenger trains a day In 1970. The station 
is s t i l l owned by the Terminal Railroad Aaaociatlon, which b u i l t i t , 
and remains i n soimd condition. Int e r i o r alterations at various 
times have not changed the basic character of the structure. 

33, Corllss-Carrington House, 66 William Street, Providence, 
Rhode Island. This t a l l aquare mansion well expreaaed the 
aophlstication attained by some nineteenth-century urban New England 
residences. Built o r i g i n a l l y as a two-story house by John Corliss 
i n 1810-11, the mansion was acquired shortly thereafter by Edward 
Carrington, a rich Providence merchant, who added the t h i r d floor 
and the elegant double portico. Stone trim accents the mellow 
Flemiah-bond brickwork of the exterior walla. A typical New England 
Federal motif is the balustrade which conceals the low hipped roof and 
la echoed in the balustraded roof deck of the portico. Inside, a 
broad central hallway extending to the rear of the house i s Intersected 
by a cross h a l l leading to a small side entrance. From the main h a l l ­
way a spiral stairway rises to the upper floors. French scenic 
wallpaper i n the rear parlor and dining room has recently been cleaned 
and restored. 

The Carrington family presented the mansion to the Rhode Island School 
of Design i n 1936, and i n 1961 i t waa acquired by the present owner, 
who has largely returned the manaion to i t s Federal-period appearance. 
In excellent condition and used aa a private reaidence, the Corliss-
Carrington house i s not open to v i s i t o r s . 

34. Thomas P. Ives House, 66 Power Street, Providence, Rhode Island. 
Alterations through over a century and a half of occupancy by the 
same family have not changed the character of this magnificent Federal-
style mansion. Caleb Ormsbee, a self-trained master builder of 
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Providence, erected this three-and-a-half story brick house, crowned 
by a modillioned cornice and a balustraded roof, for Thomas Poynton 
Ives i n 1803-06. Following the typical symmetrical ground plan of 
the period, the mansion i s three rooms deep, bisected by a wide central 
h a l l . To the rear extends a three-story service e l l . The original 
restrained Adam woodwork of the dining room and the great oval 
l i b r a r y were replaced in the late nineteenth century by elaborate 
paneling i n the Colonial Revival manner. Additional alterations 
occurred i n the 1880's, when the service e l l and small e l l i p t i c a l 
portico, with i t s attenuated Corinthian columns, was added and the 
bow on the eastem side of the house increased from one to three 
stories i n height. The dining room was restored to the Federal 
period i n 1954. Other i n t e r i o r trim i s orig i n a l . The mansion i s 
destined to go to Brown University eventually. However, today i t 
is s t i l l a private residence and is not open to v i s i t o r s . 

35. Edward King House, Spring at Bowery Streets, Aquidneck Park, 
Newport, Rhode Island. In The Architecture of Country Houses (1850), 
Andrew Jackson Downing described the Edward King Houae at Newport aa 
"one of the most successful specimens of the I t a l i a n ' s t y l e i n the 
United States." The mansion remains so today, and is moreover a 
superb example of the work of Richard Upjohn, i t s architect. 
Remembered chiefly for his Gothic churches, Upjohn also designed 
a number of monumentally-scaled v i l l a s . The King mansion, b u i l t in 
1845-47, is a brick structure i n which the asymmetry of door and 
window treatment and the variation of plane wall surfaces belie a 
basically simple square ground plan typical of the I t a l i a n v i l l a 
s t y l e , which allowed for greater freedom i n planning than the 
formality of the Georgian and Greek Revival had permitted. 
Characteristic of the I t a l i a n style also are the wide-bracketed 
eaves and irregular roofllne. Marble mantels, parquet floors, and 
ornamental plaster moldings grace the I n t e r i o r . In 1912, the mansion 
and grounds were given by the King family to the City of Newport, which 
opened i t two years later as the People's Library. The conversion 
of the original service area to a closed stack space at that time 
constitutes the only major alteration to the structure. Since 1968, 
the mansion has been used as a center for senior citizens and i s 
open to v i s i t o r s . 

36. William Watts Sherman House, 2 Shepard Avenue, Newport, 
Rhode Island. In the late 1860's, English architect Norman Shaw 
designed a series of country houses based upon the vemacular 
architecture of the Tudor period, although the new style evolved 
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was erroneously termed "Queen Anne." From the published drawings of 
Shaw'a Queen Anne houaes, Henry Hobson Richardson drew his Inspiration 
when he designed the Sherman mansion at Newport, completed i n 1876, 
and thus brought the Queen Anne style to the attention of the 
American public. 

The irregular plan and overhanging upper stories, the high-pitched 
gable roof and textural variety employed i n the Sherman house are 
characteristic features of the Queen Anne style. Yet Richardson gave 
the atructure a degree of American and even regional quality by 
substituting wooden shingles and stone for the t i l e and brick 
favored by the English as building materials. The interiors are 
decorated i n the Jacobean Revival style and are original except 
for three rooms redecorated under the supervision of Stanford White 
i n 1879-81. A large service wing added about 1920 followed the 
or i g i n a l style of the house, and subsequent changes have been 
minimal. Now the Rhode Island Baptlat Home for the Aged, the 
Sherman houae is i n excellent condition, and f i r s t floor rooms are 
open to viaitora upon requeat. 

37. College H i l l Historic D i s t r i c t , roughly parallel to Benefit 
Street, Providence, Rhode Island. Municipal legislation i n 1960 
established the College H i l l Historic D i s t r i c t to protect a 
largely undisturbed area of eighteenth and early nineteenth-century 
structures which, as a group, exemplify the urban New England 
setting of the period. The College H i l l D i s t r i c t i s also the 
nucleus from which developed the City of Providence, founded i n 1632 
by Roger Williams and a body of dissenters from Salem, Massachusetts. 
Bumed by the Indians during King Philip's War, the fledgling 
settlement was rebuilt and following the Revolution entered an 
era of great commercial prosperity. The homes, churches, and 
public buildinga of College H i l l mirror the wealth of Providence 
during the Federal era. But as the nineteenth century advanced 
and the c i t y spread far beyond the original irregularly-planned town 
s i t e on College H i l l , the d i s t r i c t began to decline. During the past 
decade, however, recognition of the aesthetic qualities of College 
H i l l has precipitated restoration and College H i l l has once more 
become a desirable residential area. More than 150 structures have 
been restored under the guidance of an appointed control commission. 
Among many noteworthy structures on College H i l l may be included 
Fi r s t Baptist Meeting House—an outstanding Georgian structure dating 



from 1775, the Old Colony Building, the Providence Athenaeum, and 
other buildinga representing a variety of architectural styles and 
periods, particularly the colonial and Federal. Some are open to 
vi s i t o r s and a few have been individually recognized as 
National Historic Landmarks. 

38, The State Houae, State Street, Montpelier, Vermont. 
Againat I t a backdrop of wooded h l l l a , the Vermont capltol building 
is one of the moat pictureaque atatehouaes i n the country and an 
exquisite, little-changed expression of Greek Revival architecture. 
The stmcture waa erected In 1833-1838, according to the design of 
Aiomi B. Young, one of nineteenth-century America's leading 
architects. In January of 1857, the timber i n t e r i o r was destroyed 
by f i r e , although the granite walls and hexastyle Doric portico 
survived. The original plan was generally followed tn rebuilding, 
but the structure was enlarged by the addition of one bay at 
either end of the facade. The present high dome, resting upon a 
circular drum, also supplanted the earlier low saucer dome. Today, 
the statehouse standa v i r t u a l l y as completed i n 1859, including 
the i n t e r i o r fumlahlnga which were selected at that time by 
Joseph R, Richards of Boston, one of the architects i n charge of 
the reconstruction. Open to v i s i t o r s . 



MAR 2 3 1971 
H3t*-HH 

•Phe Most Beverend John M. Burgess 
Bishop of the Cathedral Church of 

St Paul 
131 Tremont Street 
Boston, Massachusetts ceil4 

Dear Bishop Burgess: 

We are pleased to inform you that £1?, Fft\tXV?--Church. described briefly 
in the enclosure, has been found to possess national significance in 
ccaaaiemoratins the history of the United States, and is thus eligible for 
designation as a Natioml Historic Landmark. 

IJhe purpose of Landmark designation is to Identify and recognize nation­
ally significant sites and to encourage their owrwirs to preserve them. 
Eligible Landmarta aire chosen through studies prepared by the Ifetlonal 
Survey of Historic Sites and Buildings,' evaluated by the Advisory Board 
on National Parks, Historic Sites, Buildings, and Monuments; and appixjved 
1̂  the Secretar;/ of the Interior in accordance with the Historic Sites 
Act of August 21, 1935. 

As explained in the enclosed leaflet, recognition and designation of Land­
mark sites are accorded by certificates and bronze plaques, which are 
provided free of charge to the ownera or administrators of these properties 
upon their application and agreement to adhere to olntple preservation 
practices. If you wish to apply for the certificate and plaque, copies of 
th» application form are enclosed. The fom should be ccaapleted in trip­
licate and two copies returned to the National Park Service. Ym aey 
iwtain the third copy for your records. 

Designation as a National Historic landmark automatically places the pjrop-
erty on the National Register of Historic Places. Uhder the provlslcais 
of the National Historic Preservation Act of I966, entiy on the Jfetional 
Register provides each Landmark with safeguards against daiaage by Federal 
undertakings and fulfills one qualification for participation in a grant-
in-aid program to assist in its preservation. Further information about 
these provisions of the law is contained in a leaflet describing the 
National Register that is also enclosed. 



We will be happy to include St. Paul's Church aiaong the sites already 
recogniaed as Hational Historic landaaurks. 

Sincerely yours. 

Dijrector 

EiK:losures 

cc: 

Director, Northeast Region 
T-Mr. Butterfield 
HHS-Mr. Sheely 

FNP:HJSheely:kp 3/10/71 

HP - Massachusetts - St. Paul's Church 

BASIC FILE RETAINED IN HH; 



IN REPLY REFER TO: 

United States Department of the Interior 
NATIONAL PARK SERVICE 
WASHINGTON, D.C. 20240 

SEP 2 0 1972 
H34^PHH 

Memorandum 

To; Keeper of the National Register 

From: Acting Chief Historian 

Subject: National Register of Historic Places Inventory 
Nomination Forms 

We are enclosing 54 National Register forms for historic prop­
erties declared eligible for national historic landmark recognition 
by the Secretaiy of the Interior. These are properties that were 
evaluated by the Advisory Board at their meetings in April 1970, 
October 1970> and April 1971. The National Survey of Historic 
Sites and Buildings began the practice of making studies on 
National Register forms with the April 1970 meeting. 

The studies presented to the Board in October 1971 have previously 
been forwarded to you; and since no studies were evaluated at the 
April 1972 meeting, you now have a l l of the National Register 
forms that have.been prepared for historic landmarks. We are pleased 
to have this undesirable backlog finally cleared up. 

The Regional Offices now have underway the long term project of 
defining boundaries and preparing National Register forms for the 
landmarks recognized prior to April 1970. 

Enclosures 

National Parks Centennial 1872-1972 



CALIFORNIA 

'LITERATURE > DRAMA•AND MUSIC: 

1. Tao House ^' f, u...̂,cv. ••'-T,'-v*-'-3,'?_ 

CONNECTICUT . 

LITERATURÊ  DRAMA•AND MUSIC: • 

2. Monte.Cristo Cottage 

. CONNECTICUT • 

19th•CENTURY ARCHITECTURE•: 

3. The Capitol . j:^^^-^ (\ 

4. Lockwood-Mathews Mansion 

5. New Haven His tor ic D i s t r i c t . //S 

. DISTRICT OF. COLUMBIA 

, 19th CENTURY ARCHITECTURE 

6. Lafayette. Square Historic District •. 



ILLINOIS 

: 19th-CENTURY ARCHITECTURE 

7. Avery Coonley House (2Oth Century) 

8. - Pullman Historic District 

9.. Riverside Historic District . .''^u......-.Ju. J:..^f^--'^'' ^--•••'<-

10.. Unity.Temple C2pth Century) 

MAINE 

SCIENCE AND INVENTION 

11. "Wickyup" the Admiral Richard E. Byrd Estate 

MAINE • 

? <.K. d^-y'. 

19th•CENTURY ARCHITECTURE 

12. Fort Knox -<U<^fc^ Pt^a.. 

13. Hamilton House > ^^tr^^"--^'^-

14. McLellan-Sweat Mansion 

15. Morse-Libby House hv 

16. Nickels-Sortwell House 
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MASSACHUSETTS 

• 19th • CENTURY •• ARCHITECTURE 

* 17. Beacon H i l l Historic District 

18. First Church;of Christ . 

19. Fort Warren 

20. Gardner-Pingree House 

21. Gore Place 

- 22. Hamilton Hall 

23.. Oliver Hastings House 

. 24. Massachusetts General Hospital 

*: 25. Massachusetts State House 

26. Memorial Hall 

, 27. Old City Hall 

28. Old South Church in Boston 

29. Old West Church 

30. First Harrison Gray Otis House 

* 31. Quincy Market 

32. St. Paul's Church (Episcopal) 

.33. David-Sears House 

34. Sever Hall 

. *Importantly related to Architecture. 
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MASSAGHIBETTS continued 

19th CENTURY ARCHITECTURE 

35.. Trinity Church 

36. United First Parish Church 

•37. United States Custom House 

38.. University.Hall 

39.. The Vale 

MASSACHUSETTS-

SIGNERS:0F•THE DECLARATION OF INDEPENDENCE 

.**40. John Quincy Adams Birthplace 

.*^41. Elmwobd 

42. Hancock-Clarke House 

MISSOURI 

. 19th-CENTURY ARCHITECTURE 

43, - Union Station 

44. United States Custom House and Post Off ice 

**IiDttportantly related to Signers of the Declaration of Independence. 



NEW HAMPSHIRE 

SIGNERS OF THE DECLARATION OF INDEPENDENCE 

**45. Moffatt-Ladd House 

NEW JERSEY 

19 th CENTURY ARCHITECTURE 

46. The Hermitage 

NEW JERSEY 

SIGNERS OF THE DELCARATION OF INDEPENDENCE 

47. Francis Hopkinson House 

48. Morven 

49. President's House 

NEW YORK 

SIGNERS OF THE DECLARATION OF INDEPENDENCE 

50. General William Floyd House 

''*Importantly related to Signers of the Declaration of Independence. 



PENNSYLVANIA 

SIGNERS-OF•THE DECLARATION OF INDEPENDENCE 

51'. Summerseat . 

52. George Taylor House 

RHODE ISLAND 

:•19th.CENTURY ARCHITECTURE 

53. ' College H i l l Historic District 

54. Corliss-Carrington House 

55. Thomas P. Ives House 

56. Edward King House 

57. ; William Watts. Sherman House 

SOUTH. DAKOTA. - -: IOWA 

• LIVING-REMNANT 

58. Blood Run Site 



VERMONT . 

• 19tli CENTURY • ARCH ITECTURE 

59. State House 

WYOMING 

LIVING-REMNANT 

60. Medicine Wheel 



October 9, 1974 

(Date) 

Mr. Ronald H. Walker_, Director 
n a t i o n a l Parle Sarvica 
Departir.ant: of tha I n t e r i o r 
Uashinston, D. C. 20240 

Dear Mr. Walker: 

As the (o^mer, c/i/yl^i/^ or The Cathedral Church of St . Paul located i n 

136-138 Tremont Street 

Boston, Suffolk Massachusetts 
(City) (County) (Stata) 

( t / j V7e) hareby nake fo r n a l a p p l i c a t i o n f o r a c e r t i f i c a t e ( x) and 
bronze plaqua, 17' 13" ( x ) , dasignating t h i s h i s t o r i c property 
as a Registered llacional H i s t o r i c LanclEark. (Check ona or both as 
desired.) 

1. F u l l y conscious of tha hi.qh r e s p o n s i b i l i t y to ths l l a t i o n 
t hat goes v/ith the c-.marship and cara of a proparty c l a s s i f i a d as 
having exceptional value and u-orthy of Registered i'-ational H i s t o r i c 
Landcaric status ( t , v;e) agree to praserve, so far as practicable and 
to tha best of (a^^, our) a b i l i t y , the h i s t o r i c a l i n t e g r i t y of t h i s 
iir.portanc part of the national c u l t u r a l heritaga. ^ \ 

2. Toward this end, (t/, \7e) agree to continue to use the 
property only f c r purposes consistent \7ith i t s h i s t o r i c a l character. 

3. (̂ Z also agree to permit an annual v i s i t to the proparty 
by a representaciva of ths i'aticrial Park Service as a basis for 
continuing landmark status. 

4. I f , for any reason, the three conditions centionad above 
cannot continua to be n;st, i t - i-s agreed that- tha Registered i'ational 
H i s t o r i c Landnark status s n a i l caasa and that u n t i l such status i s 
restored by the Secretary of the I n t e r i o r , neither tna Registared 
n a t i o n a l H i s t o r i c Landnark c e r t i f i c a t e nor the plaqua w i l l ba 
displayed. 

Sincerely yours, 

(The Very Rev.) Charles H. BucQcji Jr. 
Dean "-̂  

FORM HL 104 





H34X7-PS January 27, 1975 

The Very Reverend Charles H. Buck, Jr. 
Dean of Cathedral Church of St. Paul 
138 Tr«aont Street 
Boston, Massachusetts 02111 

Desr Dean Buck: 

Thank you for your application of October 9, 1974, arequesting the 
certificate and plaque designating St. Paul's Church, Massachusetts, 
as a national historic landmark. We are proceeding with the prepa­
ration of the certificate and plaque. 

Our North Atlantic Regional Office administers the National Historic 
LaiitiHiarks Program in Massachusetts. The Regional Director of the 
Region w i l l inforra you when the certificate aad plaque for St. Paul's 
Church have been coiapleted. Should you wish the help of the Service 
in arranging cereiM>nies for the presentation, he w i l l be glad to 
assist you. His name and address i s : Mr. Jerry D. Wagers, Regional 
Director, North Atlantic Regional Office, National Park Service, 150 
Causeway Street, Boston, Massachusetts 02114. 

We are pleased to know that you plan to accept designation as a national 
historic laadiaarfc for St. Paul's Church. 

Sincerely yours, 

BJgned 

Cornelius W. Heine 
Chief, Historical and Architectural 

Surveys Division 

Enclosure 

FNP:HJ Sheely:KP Ross:kr 1/27/75 
bcc: Regional Director , North A t l a n t i c Region w/c appl icat ion form 

Direc tor ' s Reading F i l e HP - Mass. - St . Paul's Church 
DI 
PSCReading F i l e ) BASIC FILE RETAINED IN PS(HSS) 

^ ^ S h e e l y w/c appl icat ion form 



UNITED STATES 
DEPARTMENT OF THE INTERIOR 

NATIONAL PARK SERVICE 
WASHINGTON, D.C. 

The National Survey of Historic Sites and Buildings 

St. Paul's Church, 136 Tremont Street, 
Boston, Massachusetts 

Alexander Parris and Solomon Willard were commissioned i n 1819 to design 
and build a church after the manner of a Grecian temple f o r the newly-formed 
Episcopal Parish of St. Paul. Completed i n 1820, St. Paul's was the f i r s t 
important Greek Revival structure i n New England, and contrasted with 
Boston's prevalent Georgian and Federal architecture. Aquia Creek sand­
stone from V i r g i n i a was used i n the construction, and the Ionic capitals 
f o r the six coliamns fronting the church were carved by Willard himself. 
Inside as well as out, St. Paul's remains largely unchanged. The chancel, 
patterned after that of St. Paul's Cathedral i n London, dates from 1927. 
However, the box pews, clear-glass windows, and rear gallery are o r i g i n a l . 
In 1912, St. Paul's became the cathedral church f o r the Episcopal Diocese 
of Massachusetts. Open to v i s i t o r s . 

NSHSB: 2/5/71 
R S G , , 



•REGISTRY OF NATIONAL 
n i STORIC LANtmUKS 

Date of v i s i t September 30, 1974 

RET • OF IMENNIAL VISIT TO 
St. Paul's Church 
136 Tremont Street 
Boston, MA 

V i s i t e d by Earl R. Harris , Landmarks Specialist , North At l a n t i c Region 
(name) ( t i t l e ) ( o f f i c e ) 

Received by Mrs. Marie Moreland , Church Secretary , I n Church 
(name) ( t i t l e ) ( o f f i c e ) 

Condition'^ This building was constructed i n 1819-1820. Alexander Paris was the 
pr i n c i p a l architect. I t i s now the cathedral of the Episcopal diocese i n Boston. 
Sandstone i s the main material of the building. There are six coliamns across 
the f r o n t and a portico. The structure i s i n good condition and requires only 
routine maintenance. 

Operation" The church i s open from 9 a.m. to 5 p.m. daily but there are few 
v i s i t o r s as i t i s not on the "Freedom T r a i l " and there i s l i t t l e to a t t r a c t 
out-of-state v i s i t o r s . Church membership nxmbers some 1,000. Although t h i s 
church was designated as a Registered National Historic Landmark i n 1971, there 
i s no evidence that the agreement was ever signed. As a r e s u l t , both the 
plaque and c e r t i f i c a t e have been retained by-the National Park Service. Attached 
i s a recent Sunday service program. 

^Grounds, structure/s, furnishings 
**Note any changes i n ovmership, sponsoring organizations, operating s t a f f , 

use, l o c a t i o n of plaque and c e r t i f i c a t e , etc. 



Special Problems: None 

Suggestions Offered To sign agreement so that we can present the plaque 
and c e r t i f i c a t e . 

(signed)" 
EARL R." HARRIS 


